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INTRODUCTION 
 

That F. Scott Fitzgerald’s first novel, This Side of Paradise, is now one hundred years old is, 
in many ways, a fact as unfathomable as it is inevitable. For a novel that was so inextricably 
linked to its moment in time, written by an author who was twenty-three years old when 
Scribner’s published it, to now be entering its second century cuts against the grain that readers 
still experience when they first pick up the book. To open This Side of Paradise is to be 
immediately immersed in the frenetic energy of a United States fresh from victory in World 
War I and entering a decade in the 1920s that would be defined as much by Jazz and ‘making 
it new’ (as Ezra Pound commanded) as it would be by the twin spectres of Prohibition and 
financial insolvency. It is to read a novel of youthful ambition and hoped-for personal glory 
undercut by circumstance, whether personal or cultural, as well as by a rash of self-inflicted 
decisions taken by an individual seeking maturity. Its protagonist, Amory Blaine, is the novel’s 
hero: it is his story after all, though whether This Side of Paradise fits the template of a 
bildungsroman is a matter for debate; but he is also its potentially self-destructive bête noire, 
the central organising force given to bouts of dissipation and disillusionment. When we step 
back from the novel to consider Fitzgerald’s own role in relation to this text, what he was 
attempting and the pressures that he was under, it is to witness a young author road-testing, 
now for a general public, some of the precocious talents that he had been honing throughout 
his school years and during his time as a less-than-stellar undergraduate at Princeton. When 
the particular circumstances surrounding the novel’s evolution are factored in to consideration, 
there is a necessary widening of the standard critical discussions that typically account for a 
novel’s initial reception: for This Side of Paradise this reception was generally enthusiastic, 
certainly if sales are any measure. Yet, if its current standing within American literature or the 
wider history of novel writing is the measure of this novel’s status that matters most, then This 
Side of Paradise would rate a lukewarm at best, certainly if the minimal critical discussions 
and articles it now inspires are an indicator. The need to have a clearer understanding of what 
Fitzgerald was attempting with his first novel quickly comes to the fore if we are to assess its 
importance and its continuing relevance for a twenty-first-century media-obsessed world.  

For readers familiar with Fitzgerald only through The Great Gatsby, this novel will 
surprise and entertain even if it lacks the poise and control of Fitzgerald’s 1925 masterpiece. 
This Side of Paradise marks an important opening to Fitzgerald’s career as a novelist: it is an 
engaging combination of self-confidence and, at times, juvenile naivety, befitting the very 
subject matter that its school-into-university-and-after trajectory narrates. It is Fitzgerald’s 
opening move toward the more assured ground that his later novels, particularly Gatsby, would 
inhabit. As Fitzgerald was initially drafting his first version of the novel, then titled The 
Romantic Egotist, it was the first–and, if the war and Fitzgerald’s involvement in it had worked 
out differently, potentially only–novel of a then twenty-one-year-old second lieutenant in the 
US Army, waiting to be posted overseas. In the autumn of 1917, at most a few weeks enlisted 
in the infantry, Fitzgerald takes the decision to write the book that becomes This Side of 
Paradise.1 Although it is not as finessed as Gatsby, nor is it as psychologically engaged as 
Tender Is the Night, This Side of Paradise reveals many of the aesthetic and fictional co-
ordinates that those later works will navigate with the authorial control and structural maturity 
that comes with time and the hard, ceaseless work of learning the craft of literary creation. 
Where This Side of Paradise is episodic by virtue of its construction out of different individual 
sections that Fitzgerald had been working on separately, Gatsby coheres more obviously as a 
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single text. Moreover, Gatsby profits from being the work of a now established author working 
single-handedly on his material: this was never going to be the case for This Side of Paradise, 
a book that is part-early teens narrative and part-university novel and which, in its later 
stretches is and is not a war novel, is and is not a romance novel. It is a novel of men with 
women, with women invariably coming out on top. It is novel of disparate adventures, forward 
jumps in time, unexplained lacunae, and quite a collection of loose ends. There are 
contradictions inherent within the structure of This Side of Paradise that no amount of re-
drafting could have resolved. It is, though, important to remember that structure remained an 
issue for F. Scott Fitzgerald in his writing career: one only need consider the problems that he 
encountered organising Tender Is the Night, a novel that in three different versions constituted 
seventeen separate drafts (with arguments for an eighteenth chronologically ‘correct’ draft a 
continuing topic of debate among Fitzgerald scholars) to recognise that harnessing a number 
of competing narrative threads within a unitary whole was a considerable challenge for 
Fitzgerald as an author. Undoubtedly there are problems with This Side of Paradise and these 
have been pointed out by better readers and critics than myself since its publication. However, 
revisiting them now with the benefit of his whole writing career to read them against, they are 
markers of Fitzgerald’s ambitions for his debut novel and also of the aesthetic decisions his 
later fictions would take. 

 
Writing about writers, especially famous writers such as Scott Fitzgerald, has its challenges. 
Writing back to the point in time when writers were not yet famous, or the point in their career 
they are not now known for, is a further complication. At such junctures, the opinions of other 
writers, which can be the most illuminating when it comes to evaluating the energy and the 
legacy of a fellow author or a legendary predecessor, can assist if taken into critical account. 
In his acceptance speech on receiving the 2015 F. Scott Fitzgerald Literary Award for 
Achievement in American Literature, Richard Ford, the author of the Pulitzer Prize-winning 
novel Independence Day (1995) among numerous major novels and short story collections 
since the mid-1970s, made the following comments that pinpoint much of the enduring 
importance of Fitzgerald and his work:  
 
Nobody who’s lucky enough to receive this award can fail to feel the vital turbulence of Scott Fitzgerald, 
or fail to feel how much that turbulence has become an ingrained trait (not always welcome) in the 
American writerly persona: the aspiration to do celestial work–and occasionally doing it; the great, 
enviable precociousness, the early fame, the pressure of straining ambition in an indifferent American 
reading environment, the personal frailties, the fear of a short writing prime, the struggle with a chaotic 
intimate life, the over-praise for insufficient work and under-praise for genius; the clash between getting 
your work done and living large.2 
 
For Ford, Fitzgerald and his achievements, and also his battles, are intrinsic elements of the 
identity of the contemporary American novelist. Fitzgerald encapsulates as well as defines the 
métier: ambitious and impatient, anxious and often undervalued. The Fitzgerald biography is 
one of stunning highs and almost impossible lows all set in motion by “the early fame” that 
came with the publication of this very novel. It is hard to imagine how the Fitzgerald story may 
have panned out had This Side of Paradise not bulldozed a place for itself and its author into 
the consciousness of the American public in 1920. This novel established Fitzgerald as a new 
voice in a radically changing world, in a United States that would deliver women’s suffrage in 
August 1920, four months after the book’s publication. This Side of Paradise emerged into an 
historic crossover moment of American transition: in many ways, the novel maps the joins as 
well as the fractures within American society in these moments. Alert to the “vital turbulence” 
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of his times Fitzgerald, as Ford notes, embodied that very sense of turbulence, both in his life 
and in his work, and it is this that we engage with again today as we pick up this debut 
Fitzgerald novel and re-live the adventures and audacities, the compromises and the 
complications of his first long-form fictional characters. A century may have passed since This 
Side of Paradise first admitted readers to its technicolour, kaleidoscopic worlds, but the novel’s 
rawness, that so appealed to the youth of 1920, continues its essential and at times forthright 
communication of what it is to be a teenager and a young adult at what proved to be a seismic 
point of change in history: yes, the shock value of its contents has been dissolved over time 
and few eyebrows will today be raised by what are rather tame accounts of first kisses and first 
loves; but that “vital turbulence” identified by Ford is everywhere apparent in a novel that 
simply refuses to grow, or be, old.  
 
Before examining some of the novel’s key ideas and positioning it in relation to Fitzgerald’s 
oeuvre, his own life, and other novels of the day, it is important to have a sense of who 
Fitzgerald was and where exactly he enters into the literary fray in 1920. As Fitzgerald himself 
tells it in ‘Who’s Who–and Why’ (which appeared in the Saturday Evening Post, 18 September 
1920), he was at the time of the novel’s composition dealing with a number of incremental 
pressures in his intellectual as well as his personal life that explain some of the particular 
turbulence that preoccupied the lead-in to the publication of This Side of Paradise. First among 
these was his initial ambition not to be a novelist but, instead, to be a poet and to write poetry 
in the fashion of many of his literary heroes: inspired by the examples of Rupert Brooke and 
Algernon Charles Swinburne he felt compelled to accomplish the requirement “that every great 
poet had written great poetry before he was twenty-one. I had only a year and, besides, war 
was impending.”3 Despite this admission, Fitzgerald discarded the poetic life in favour of 
writing “an immortal novel” but time was proving to be an almost insurmountable obstacle if 
his “consuming ambition” was to be realised: “I had only three months to live–in those days 
all infantry officers thought they had only three months to live–and I had left no mark on the 
world.” In addressing this lack, and faced with the oblivion that would either come in battle or 
in the lasting anonymity of being a literary nobody, he began committed work on The Romantic 
Egotist when not undertaking military training at various army camps in the Midwest and the 
American south. The novel as it takes shape–and as we have its revised, published version 
today–is part-autobiographical, part-social commentary and part-cultural history, though in its 
earliest incarnations it is rooted firmly within Fitzgerald’s experience: “I wrote paragraph after 
paragraph on a somewhat edited history of me and my imagination.”4 Given his literary 
pretensions as well as the person he was at this point in his life, it is not overly surprising to 
find that This Side of Paradise is awash with literary references, some clearly intended to invite 
complimentary comparisons with Fitzgerald’s own first venture into long fiction. The weight 
of these references might overwhelm any novel, never mind an authorial debut, but carried 
within their deployment by Fitzgerald there is a lightness of touch that means that, rather than 
being overbearing, they appear and disappear and then reappear again like guests at a party, 
making themselves at home in the expanding environs of Amory Blaine’s imagination. 
Fitzgerald has been criticised for what otherwise would come across as literary pretentiousness, 
a show-off quality at certain moments of the novel, many of which he uses to demonstrate 
Amory’s evolving consciousness. While there is some credence to such an argument, it 
overlooks an important element in the novel’s trajectory, particularly in its early stretches: and 
that is its humour. This Side of Paradise is, among many other things, an at times very funny 
novel. One cannot help but smile at the descriptions of Amory’s mother Beatrice in the opening 
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sections, descriptions that are provided as much in support of her blithe attitudes to social and 
even religious proprieties as they are at her expense: 
 
She had once been a Catholic, but discovering that priests were infinitely more attentive when she was 
in the process of losing or regaining faith in Mother Church, she maintained an enchantingly wavering 
attitude. Often she deplored the bourgeois quality of the American Catholic clergy, and was quite sure 
that had she lived in the shadow of the great Continental cathedrals her soul would still be a thin flame 
on the mighty altar of Rome. Still, next to doctors, priests were her favorite sport. (p.12) 
 
 Fitzgerald’s audacity in writing just this kind of material at this particular point in time 
was matched by the refreshingly original nature of his prose style. As Jackson Bryer highlights 
in his still invaluable F. Scott Fitzgerald: The Critical Reception (1978), much of the critical 
commentary about and the reviews of the novel returned to the newness of Fitzgerald’s writing: 
“I should be inclined to hail as a genius any twenty-three-year-old author who can think up 
something new and say it in a new way so that it will be interesting to a great many people” as 
Robert C. Benchley observed when the novel was released.5 The critic and columnist H. L. 
Mencken–and also the editor of the Smart Set, the first magazine to publish a Fitzgerald story, 
‘Babes in the Woods,’ in September 1919–was alive to Fitzgerald’s originality, his “extremely 
sophisticated” literary manner, and a “brilliancy that is as rare in American writing as honesty 
is in American stagecraft.”6 The immediate reception of the novel, although not universally 
uncritical, can be mapped in part by the sales figures Paradise achieved in its first two years. 
Retailing at $1.75, the novel sold out of its initial print run of 3,000 copies within three days; 
Scribner’s reprinted This Side of Paradise another eight times in 1920 with a further three 
printings following in 1921, with a total of 49, 075 copies in circulation by the close of 1921.7 
While not troubling the top ten performers on the bestseller lists in either year, this was a more-
than-respectable showing for a debut novel.8 Indeed, during his lifetime, This Side of Paradise 
proved to be Fitzgerald’s bestselling novel. West argues that, had Fitzgerald chosen a more 
commercial publisher for the book rather than Scribner’s, he may have benefitted from the 
additional sales that larger print runs could well have generated. When viewed alongside the 
figures for other bestselling novels in the period, the sales of Paradise do pale in comparison: 
for example, Sinclair Lewis’ Main Street (1920) topped the 1921 bestsellers lists with 295,000 
units sold that year alone and would go on to become “the best-selling American novel of the 
first quarter of the century.”9 That said, Scribner’s provided Fitzgerald with a very particular, 
if conservative, literary status: it was the publisher of serious authors such as Henry James and, 
at the time, Edith Wharton; it also published the work of Shane Leslie, an associate of 
Monsignor Sigourney Fay who, like Fay, took on a role of mentor to the young writer. 
Fitzgerald, keen to be considered as on a par with writers of this calibre, was certain that 
Scribner’s was the publishing house for him. His “straining ambition,” as Richard Ford refers 
to it, was to be a serious writer and fundamental to that was a respectable rather than a wholly 
commercial publisher, but this conviction brought its own attendant issues: would a literary 
publisher with Scribner’s reputation be willing to take on a new, young writer, untested in the 
publishing world, and who was producing material that was certainly a challenge to the cultural 
status quo? 
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 Fitzgerald’s initial efforts to secure a contract with Scribner’s for his novel proved 
frustrating. Leslie, having read a draft of The Romantic Egotist, duly passed it on to Scribner’s 
in May 1918; it was rejected in August with only one in-house reader (Maxwell Perkins) in 
favour of publishing Fitzgerald’s manuscript; that said, the rejection was not without some 
encouraging pointers as to how Fitzgerald might considering revising his manuscript for 
resubmission, outlining specific aspects that he should attend to: 
 
The chief of these is that the story does not seem to us to work up to a conclusion;–neither the hero’s 
career nor his character are shown to be brought to any stage which justifies an ending. This may be 
intentional on your part for it is certainly not untrue to life; but it leaves the reader distinctly 
disappointed and dissatisfied since he has expected him to arrive somewhere either in an actual sense 
by his response to the war perhaps, or in a psychological one by “finding himself”[.]10 
 
Scribner’s also suggested that Fitzgerald make more of the scenes involving Amory and the 
various young women he encounters over the course of his adolescent and university years. 
Encouraged by the response, Fitzgerald completed revisions and returned the manuscript in 
September only for a second rejection to follow in October. It would be another year before 
Fitzgerald, now returned to his hometown of St Paul, could complete the rewrite of his 
materials and submit the newly titled This Side of Paradise to Scribner’s in early September 
1919. Maxwell Perkins, on behalf of the publishers, replied promptly on 16 September with 
the news Fitzgerald had been working toward for two years: “I am very glad, personally, to be 
able to write to you that we are all for publishing your book.”11 This Side of Paradise was 
commissioned and duly published on 26 March 1920. 
 In the intervening years, between initial drafts in the autumn of 1917 and the novel’s 
release, Fitzgerald’s life had taken a number of significant turns. As he awaited the call to be 
sent overseas to the war, his squadron moving from camps in Kansas, Kentucky, Georgia and 
Alabama before finally being stationed on Long Island in November 1918, Fitzgerald no longer 
had the whirl of university life at Princeton to divert him from his task in hand. That, however, 
did not mean that the path was clear from all non-literary distractions. While in Camp Sheridan, 
near to Montgomery, Alabama, in the summer of 1918 Fitzgerald had fallen in love with Zelda 
Sayre, the eighteen-year-old daughter of a prominent Montgomery family. Although Zelda 
proved very popular with other potential and eligible suitors, the couple agreed to marry; 
however, the end of the war in November 1918 and Fitzgerald’s failure to land a publishing 
contract led to Zelda breaking the engagement in June 1919. The time pressure that Fitzgerald 
had felt because of the war and the possibility of his not returning from it had now been 
exchanged for time pressure of an altogether new kind: become the successful published author 
he had convinced Zelda (and himself) that he would be or lose the girl. Leaving an advertising 
job he had held for five months with Barron Collier in New York, in July 1919 Fitzgerald 
decamped to his parents’ house at 599 Summit Avenue in St Paul where he toiled over the book 
that launched his career and, most urgently, reunited him with Zelda. With his contract secured 
and some of his first short stories now beginning to appear in the popular press, Zelda Sayre 
and Scott Fitzgerald were married on 3 April 1920 in the rectory of St Patrick’s Cathedral in 
New York City.  
 
Time in all its manifestations is a central issue for This Side of Paradise. Whether it was the 
time pressures Fitzgerald believed himself to be under, or the movements across time that the 
novel executes; the differences between prosaic time and poetic time, and between poetic time 
and dramatic time, conveyed through the novel’s fluid interspersing of multiple genres; the 
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slowing of time as Amory stretches out on the lawns of Princeton, or the conflation of time 
later during his drunken spree in Manhattan following his latest abortive romance, this time 
with Rosalind Connage; the consciousness of the different experiences of time for the 
sentimental as opposed to the romantic individual; war time as opposed to peace time; times 
of innocence and times of experience: This Side of Paradise is calibrated by these multiple 
measures of time in a novel lauded on its release as being indisputably of its times. At the heart 
of all of it is Amory Blaine who self-consciously draws his own attention and the attention of 
readers to knowing the times, even those that mark the end of relationships: 
 
The Knickerbocker Bar, beamed upon by Maxfield Parrish’s jovial, colorful “Old King Cole,” was well 
crowded. Amory stopped in the entrance and looked at his wrist-watch; he wanted particularly to know 
the time, for something in his mind that catalogued and classified liked to chip things off cleanly. Later 
it would satisfy him in a vague way to be able to think “that thing ended at exactly twenty minutes after 
eight on Thursday, June 10, 1919.” 
 

The sales of This Side of Paradise certainly surpassed Scribner’s conservative 
expectations and printing policy. More than this, however, its status as a publishing 
phenomenon was measured in more than simply sales. Fitzgerald’s novel secured him a role as 
“an expert in the area of young modern women and their various behaviors, strategies, and 
goals”: he was suddenly pre-eminent as the go-to cultural authority on youth culture, flappers, 
and an emerging American consciousness out of step with the Victorian era from which it 
wished to shake itself free.12 Fitzgerald was the voice of a new generation that was going to 
have its say and in This Side of Paradise they had a novel that encapsulated this new-found 
sense of dynamism, rebellion, and that ineffable quality that one can only know when they see 
it: potential. Fitzgerald offered this in abundance. There is a self-confidence in this potential 
that comes through on each page of This Side of Paradise, and this helps carry the novel above 
its undoubted weak spots. Arguably, this explains why the novel made such an impression on 
its release and also why This Side of Paradise remained the novel to be measured against by 
the reviewers of Fitzgerald’s later works. Invariably, these reviews concurred that The 
Beautiful and Damned, Gatsby, and Tender Is the Night each fell short of what This Side of 
Paradise had achieved.  The style with which Fitzgerald carried off this first novel was matched 
by a level of self-belief in his abilities as an author; indeed, it comes as little surprise when, in 
chapter 3 of book 2, he actually intervenes in his own narrative. Beginning to relate the story 
of Eleanor Ramilly, he interjects: “She had been born and brought up in France. . . . I see I am 
starting wrong. Let me begin again” (p.191). Self-aware, self-confident, and self-reflexive: F. 
Scott Fitzgerald had announced himself to the world. 

Despite the unevenness of the novel’s structure, and the scores of typographical errors 
in the first editions (Fitzgerald was well known for his poor spelling) that were grist to the 
critical mills of some unimpressed reviewers, Fitzgerald had presented his generation of young 
American adults with a book that represented their lives and their outlooks for the very first 
time. Fitzgerald was supplying precisely what he intended: “My idea is always to reach my 
generation,” he noted in the brief and humorous ‘An Interview with Mr Fitzgerald by F. Scott 
Fitzgerald’ (self-)conducted in spring 1920. Continuing on this theme, and repeating a line that 
would also appear in Scribner’s promotional materials for the American Booksellers 
Association in 1920, Fitzgerald declares: “The wise writer, I think, writes for the youth of his 
own generation, the critic of the next, and the schoolmasters of ever afterward.”13 For the youth 
of his own generation, This Side of Paradise’s frank and realistic presentation of the sexual 
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politics of contemporary adolescents was a break from the morally circumscribed youth and 
boys’ adventures novels of the preceding decades, many of which Fitzgerald namechecks in 
the novel. Amory Blaine, a far from perfect literary creation, drinks, smokes, flirts continuously 
with females, rather spectacularly drops out of university, and takes the rap for what then, under 
the 1910 Mann Act, was the criminal offence of ferrying an unmarried woman across state 
lines “for any immoral purpose”. When he declares during his involved discussion with Eleanor 
Ramilly near the close of the ‘Young Irony’ chapter “that sex is right in the middle of our purest 
abstractions” and that it is the “overpowering force that’s part of the machinery under 
everything” (p.203), Fitzgerald, through his proxy self Amory Blaine, is carving out for himself 
a new territory where the discussion of such topics would no longer be held as taboo. A culture 
directed by the tenets of strait-laced morality, reflected perhaps most noticeably in the 
imposition of national Prohibition (1920-34)–an anachronistic last vestige maneouvre of a 
rural, Puritan American morality–had with This Side of Paradise just been administered the 
equivalent of an adrenaline injection directly into its aorta: Fitzgerald had placed sex and 
youths discussing it as well as having it right at the centre of the American literary scene, and 
the readers of his generation loved him for it.  
 While the central narrative arc of the novel is the recounting of Amory’s coming-of-
age experiences, the book does accomplish a number of other important interventions that 
ensure This Side of Paradise adds up to much more than simply the sum of its disparate parts. 
For a first novel, it is surprisingly experimental, both in form as well as in its content. An initial 
point here in relation to its structure is also an obvious one: the novel literally comes in parts, 
or books to be precise, book one carrying the title of the initial manuscript ‘The Romantic 
Egotist’ and book two Fitzgerald’s second work-in-progress title for the novel, ‘The Education 
of a Personage’. Fitzgerald also includes an ‘Interlude’ that tidily deals with the May 1917 to 
February 1919 period when Amory is away at war through an exchange of letters between 
Amory and two correspondents, Monsignor Darcy and his Princeton friend Tom D’Invilliers. 
The preliminary events of the second book take the form of a play, ‘The Débutante,’ which had 
had a previous airing in slightly different form in the Nassau Literary Magazine in January 
1917; a revised version was also published in the Smart Set in November 1919. Add to these 
elements the appearance of poems whether rhymed or of the prose poem variety, and Paradise 
becomes a multi-form, genre-crossing, experimental work that more accomplished authors 
further into their careers would be cautious in attempting. In some respects, Fitzgerald was a 
prisoner of the materials that he had to hand as he rushed to submit an acceptable manuscript; 
that said, he was not so naïve as not to realise the challenge that he was setting up for his 
readers. The book is packed with allusions to and quotations from other writers and literary 
works, Fitzgerald positioning his own contribution to the field in very particular and important 
ways. When the book was published, the range of his historical, literary and cultural references 
that pepper the text might have seemed excessive, still do perhaps, a case of Fitzgerald wearing 
his learning a little too obviously and heavily on his sleeve. However, writing specifically for 
his own generation as he himself highlighted, Fitzgerald was keen to include references to 
events and writers and texts with which his audience would be familiar. It is noticeable, for 
example, that amid the nexus of author mentions that proliferate in the pages of This Side of 
Paradise, some of the US writers we might now expect to appear are noticeable by their 
absence. While there is Edgar Allan Poe, for example, there is no Nathaniel Hawthorne, nor 
any Herman Melville. This is not because their works do not merit mention, however; rather, 
it is simply due to the fact that their pre-eminence within nineteenth-century American writing 
would not be secured until critics in the late 1940s and 1950s began retrospectively to formulate 
a canon of American writing. They do not appear on the literary radar screen of This Side of 
Paradise because they were not, at this point in time, on Fitzgerald’s radar or that of the 
American reading and intellectual public. 



Like any writer as engaged with their cultural credit score as much as Fitzgerald was, 
he has his blind spots, moments where he appears to be trying too hard to prove his literary 
bona fides; these are arguably most evident in this his first novel which references some sixty-
plus other works of literature and almost one hundred writers in a work that Fitzgerald referred 
to in his notebooks as a “romance and a reading list”.14 The writers who do make it in to 
Fitzgerald’s first novel and the particular texts that are mentioned form a network of shorthand 
nods and winks from the author to his audience conveying particular, and sometimes pointed, 
pieces of information. It is certain that Fitzgerald includes many of these to position his own 
work in the reflected glow of established or venerated authors: his admiration for the Romantic 
poets, and of Keats and Shelley in particular, is well documented. Rupert Brooke, who provides 
both title and the first of two epigraphs to the novel, is another writer to be emulated, Brooke’s 
death during the World War I ensuring him the legacy, among other things, of immortal heroic 
youth. The second epigraph, from Oscar Wilde’s Lady Windermere’s Fan (1893), is the first 
of a number of references to Wilde in the text, pointing towards both Wilde’s subversive status 
within the contemporary imagination at the time of writing as well as his articulation of an ‘art-
for-art’s-sake’ manifesto to which Amory accords in the earlier sections of the novel. There 
are other references, however, that, when read against the novel’s more iconoclastic moments, 
stand out as exemplifying a tradition and a literary inheritance that This Side of Paradise is 
keen to disavow. G. K. Chesterton features regularly as does Cardinal Henry Newman and the 
now almost forgotten Robert Hugh Benson, all of whom were writers of quite clearly pro-
Catholic novels or poems about faith and perseverance in the face of multiple challenges. 
Benson in particular is of interest here in the novel’s open engagement with Catholicism as 
both a religion and as a code for living: Shane Leslie records in his book The End of a Chapter 
(1916) that Benson, who had taught Leslie, was obsessed with ghosts and ghost stories.15 The 
death of Dick Humbird near the end of This Side of Paradise’s first book’s second chapter casts 
a long shadow over Amory who later believes he sees Dick’s ghost, while at another point is 
pursued by the Devil. Superstition, based on religious instruction and inculcated during 
childhood, combines with potentially supernatural elements as Fitzgerald on occasion moves 
the dial away from a recognisable version of realism toward something much more daring than 
his audience might have expected when the book begins and Paradise displays its initial, 
bucolic fictional environments.  

Catholic, in both definitions of that term, becomes an important referent in relation to 
This Side of Paradise. It is clear that Fitzgerald is engaging directly with questions of faith and 
religious observance and how these can or cannot be accommodated within his definitions of 
a ‘self’ or of a ‘personage’. This is true not just of Amory but of other characters in the novel, 
in particular Eleanor with whom he has an intense summer romance in the ‘Young Irony’ 
chapter of book two. Partly buoyed by a whimsical literary badinage given oxygen by a 
combination of Lord Byron and Edgar Allan Poe, this chapter’s direct engagement with 
Catholicism had regularly been overlooked by critics until Kirk Curnutt’s analysis of its 
revelation of “the new conditions of youth […] it shows how spectacular or theatrical displays 
of shocking behavior are forms of both power and powerlessness that dramatize but do not 
provide an escape from the indeterminacy and liminality of being young.”16 Curnutt is surely 
correct here, as he is across each of his assiduous analyses of Fitzgerald’s work. Indeed, he 
provides a necessary corrective to a reading such as West’s that believes the ‘Young Irony’ 
chapter to be “the weakest chapter in book 2; it damages the novel and introduces new 
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inconsistencies into Amory’s personality.”17 In Fitzgerald studies broadly defined, West is one 
of the titans of contemporary scholarship, but he misjudges, and thus underestimates, the 
importance of this one particular chapter. Indeed, there is a climactic exchange between 
Eleanor and Amory that takes place before she makes an abortive suicide attempt, jumping off 
her horse before it plunges over a cliff edge, that deserves closer critical attention. Eleanor is 
arguably the book’s main iconoclast. Declaring that “there is no God, not even a definite 
abstract goodness” (p.203), she is a passionate believer in the atheism with which Amory 
increasingly engages as the novel progresses and her character recalls aspects of Beatrice 
Blaine’s studied disconnection from religious belief. More than this, a little earlier in their 
exchange, Eleanor makes a series of comments about the sexual hypocrisy of the Catholic 
Church that would not be out of place at the start of the twenty-first century, never mind the 
much more morally constrained early twentieth century. Skewering both Amory and the 
Church in one go, she rails against the “[t]housands of scowling priests keeping the degenerate 
Italians and illiterate Irish repentant with gabble-gabble about the sixth and ninth 
commandments. It’s just all cloaks, sentiment and spiritual rouge and panaceas” (p.203). Both 
Bryer and West in their editions of the novel note that Eleanor is here referring to the 
commandments forbidding murder and the bearing of false witness. However, the order of the 
commandments in the Catholic Church is different: the sixth and ninth commandments are 
prohibitions on adultery and one’s coveting of their neighbour’s wife. This is crucial in how 
we understand this particular moment in the novel and assess Eleanor’s character as one of the 
strong women–and they are all strong women–that Fitzgerald creates in Paradise. For these 
words and this argument to come from out of Eleanor’s mouth at this point in time is nothing 
short of devastating: her critique of the Church, and of Amory’s trace adherence to its 
compromised morality, is a startling moment in a novel that had carefully enfolded a number 
of Catholic elements and pro-Catholic characters (Monsignor Darcy most obviously) within its 
earlier movements. Eleanor’s rebellion in the face of the Church, shaking her fists against an 
absent God, gives permission to Amory’s closing recognition of the new circumstances of a 
generation releasing itself from the dictums of its predecessors: 

 
Here was a new generation, shouting the old cries, learning the old creeds, through a revery of long 
days and nights; destined finally to go out into that dirty gray turmoil to follow love and pride; a new 
generation dedicated more than the last to the fear of poverty and the worship of success; grown up to 
find all Gods dead, all wars fought, all faiths in man shaken . . . (p.239). 
 
 Reviewing This Side of Paradise via the other sense of ‘catholic’ (as in wide-ranging), 
and specifically in relation to Fitzgerald’s engagement with such a broad church of other 
writers–the novel resembles a compendium of famous as well as now-forgotten texts–it would 
be wholly inaccurate to characterise Fitzgerald’s varied interests and influences that are on 
display here as situating him as the literary equivalent of a weather vane, facing in whichever 
direction the fashionable wind happens to blow him. Fitzgerald was a much more sophisticated 
author, and a more assiduous scholar, of literature than such an analogy would suggest. Rather 
than a weather vane, Fitzgerald is the literary equivalent of the Grand Central Train Terminal 
that opened in February 1913 at Park Avenue and 42nd Street and around which many of the 
Manhattan episodes in This Side of Paradise circulate. The continual stream of arrivals and 
departures combined with the constantly updating information boards on the station’s 
concourse matches the “vital turbulence” of Fitzgerald’s career: his incorporation of influences 
from across the literary world into his works; his emission of different kinds of fictions that 
take readers in any number of directions; the continual updating of his interests to add to an 
already impressive literary and cultural lexicon; and, centrally, Fitzgerald himself, like the 
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four-sided information booth clock at the heart of the Grand Central concourse, keeping, 
recording and telling the times. As Michael Nowlin notes, and this is increasingly the case in 
the lead-up to the writing of Gatsby, as Fitzgerald moves through the 1920s, “he positioned 
himself in relation to what he took to be the dominant tendencies of homegrown American 
fiction, on the one hand, and what he took to be the dominant tendencies on the international 
literary stage, on the other.”18 His Naturalist antecedents, for example, are evident early in his 
work, and rejected early as well; in addition, traces of a number of nineteenth-century 
American sentimental writers are readily discoverable in This Side of Paradise. Elsewhere, 
alongside the Romantic poets, Fitzgerald draws in the modernist writers with whom he rubbed 
shoulders, Gertrude Stein and James Joyce high amongst them, though he was also greatly 
interested in W. B. Yeats and the attendant Irish literary revival scene: John Millington Synge 
is another Irish dramatist who is perhaps surprisingly mentioned in this novel. Synge’s 
inclusion might, to readers today, appear curious at best, if not altogether random, but the riots 
that accompanied the staging of his play The Playboy of the Western World (1907) in Dublin 
in 1907 as well as in New York and Boston in 1911 and Philadelphia in 1912 point to a 
recurring interest in Fitzgerald’s first novel: the potential that literature must contain to produce 
change within society, in literary rebelliousness and the figures associated with it. While he 
may not have wanted people to take to the streets once his novel was published and read, 
Fitzgerald is drawn to that latent turbulence that exists within all writing. His, or Amory’s, lists 
of writers that merit mention include among the names several examples of authors who 
challenged the status quo. To weed through each and every writer that is referenced in this 
Fitzgerald’s first novel and provide adequate commentary would require at least one doctoral 
thesis, if not more. Fitzgerald was always a student of literature and, as the 1920s and the 1930s 
evolved, he kept updating his literary knowledge bank, in part out of the connections he himself 
was making between the literary generations and also because his tastes, as Nowlin argues, and 
this is a significant point, “were always more in harmony with his most important female 
reader’s [Zelda’s] than they were with Mencken’s.”19 

Mentioning Zelda, the women of the novel deserve particular commentary. Beginning 
with Beatrice Blaine, five females in particular enter and leave the narrative and each of them 
plays a significant role in the determination of the storyline at specific points in the text. 
Alongside Amory’s mother Beatrice stand Isabelle Borgé, Clara Page, Rosalind Connage, and 
Eleanor Ramilly as the novel’s five women of note. (An early petting scene with Myra St. 
Claire when Amory is thirteen, while well-handled for its honest rendition of early teen 
fumblings towards notions of romance, stands apart from these other, more mature, interactions 
and so is set aside here.) Amory Blaine is his mother’s son: he is given to vanity with regard to 
his looks; he carries her air of self-importance; and he is very much moulded in her wake. That 
said, the novel’s opening paragraph carefully reminds us that from his ineffectual father 
Stephen Amory has inherited his height and “his tendency to waver at crucial moments” (p.9). 
The latter characteristic returns at significant points in the novel though it takes a keen reader 
paying close attention from the very first page to make the connection. Typically, these 
moments of wavering and hesitation present themselves when Amory is confronted with one 
of these five quite formidable women, none of whom he gets the better of even if his wound-
licking afterwards recalibrates the exact nature of the power relation in question and his role in 
it. With his mother he is both attentive and, perhaps unexpectedly, on a par (they refer to each 
other by their first names for example); when she suggests he strike up a relationship with 
Monsignor Darcy, he does not demur. It comes as some surprise that Beatrice is written out of 

                                                       
18 Michael Nowlin, ‘Naturalism and High Modernism’, in Bryant Mangum (ed.), F. Scott Fitzgerald in Context 

(New York, 2013), 180. 
19 Ibid 181. 



the novel at its midpoint, in a passing comment in Amory’s letter to the Monsignor from Camp 
Mills on Long Island: for a character who had been so significant in the opening sections of 
the novel to be killed off without any commentary is one of the novel’s less convincing 
moments. When it comes to the women in his peer group, and those with whom he wishes to 
have some form of romantic connection, they each arise as the equivalent of an intellectual or 
sexual sparring partner. A fuller psychoanalytic reading would connect this back to Amory’s 
close connection with his mother and how that helps direct or even dictate his interests and his 
choices as he heads toward adulthood and as an adult. Setting that approach aside, it is fair to 
note that Amory does not come out on top in any of these situations. His romantic code, or his 
expectations of what might be the relation between the sexes, is continually out of sync with 
the women that he meets. At each turn he is matched or defeated by a woman who is more self-
aware than the previous one and, crucially, more self-assured than Amory believes himself to 
be: with Isabelle the flirtation is cut short by other partygoers at the Minnehaha Club, but the 
two of them are on a par in a way his later dalliances are not. Clara is beyond Amory’s 
capabilities mainly because she, the widowed mother of two children, is wise to the antics of 
youthful males such as Amory; while the narrative suggests that “Amory wasn’t good enough 
for Clara […] but then no man was” (p.119), this is an unconvincing summary of their times 
together. It is Amory’s inexperience, registered through his callowness, through which Clara 
sees: and readers see though it too, the immaturity paired with self-confidence that has 
propelled Amory to this part of the novel. While he is Fitzgerald’s hero, or at least a lead male 
character who has immersed himself in the literature of heroism, Amory is a fallible 
protagonist, his faults exposed by Fitzgerald at key moments in the narrative. When it comes 
to Rosalind Connage, the central drama of the novel remember, her characterisation as being 
part Ginevra King (Fitzgerald’s first love) and part Zelda Sayre ensures she is doubly 
unattainable (both real life loves ended relationships with Fitzgerald, though Zelda ultimately 
had a change of heart when Fitzgerald secured the contract for Paradise). Rosalind’s rejection 
of Amory, based purely on his (lack of a substantial) bank balance, may well be viewed as 
cynical but she makes a cold-hearted choice in her own future interests. The template for later 
Fitzgerald women such as Daisy Buchanan and Nicole Diver has its blueprint prototype 
established in the figure of Rosalind Connage. In comparison, Eleanor Ramilly is a different 
prospect altogether: appealing more to Amory’s dark romantic side and portrayed in almost 
exclusively Poe-esque tones, Eleanor is more than just the intellectual match of Amory: she 
anticipates a feminist position “a hundred years from now” (p.202) as she herself points out, a 
woman out of her time with whom Amory, and Fitzgerald’s later male protagonists, must also 
come to terms. 

  
Taking stock once more of This Side of Paradise with the benefit of a century’s hindsight 
allows a number of critical reconsiderations to take place. While this, as a general rule, is an 
important activity to undertake with any work of literature, in the case of Fitzgerald and his 
first novel it provides a particularly timely as well as important space for reflection. Stepping 
back from the general acclaim that surrounds Gatsby allows critical conversations informed by 
a wider field of perception to take place; as a result, some of the critical judgements, positive 
as well as negative, that have held court since the Fitzgerald revival began to gather momentum 
in the 1950s and 1960s can either be recalibrated or updated for twenty-first-century audiences. 
Curnutt for one is correct to resist the “degrading fate” that both This Side of Paradise and The 
Beautiful and Damned suffered, “being dismissed as ‘juvenile’ or ‘apprentice’ efforts”20 in the 
general critical hubbub around Fitzgerald’s writing w hen those first two are compared 
with the almost all-conquering Gatsby. Lauded for the eloquence of his seamless prose style in 
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Gatsby, discussion of Fitzgerald’s achievement, in many ways, has been limited to that one 
novel. While understandable in many respects, this is also, of course, unfortunate because a lot 
of other works by Fitzgerald, including many of his short stories, have been critically neglected 
as a result. Such neglect arises from a number of circumstances: for one thing, other Fitzgerald 
works are overlooked because they are not Gatsby; secondly, a prevailing consensus has 
produced and maintained a very particular version of Fitzgerald’s achievement at the centre of 
which stands, or so the argument goes, one excellent novel and a select handful of shorter 
fictions; and, consequently, thirdly, everything else is either read as preparatory (in the case of 
This Side of Paradise for instance) or as the waning of a once-magnificent literary genius. That 
said, what is so encouraging about the field of Fitzgerald studies today, a full one hundred years 
on from the publication of this first novel, is that critics and readers alike are returning to the 
works that have long stood in the shadows of Gatsby. In addition, the opinion that a work like 
Paradise is patchy is no longer necessarily a black mark against it. Indeed, the same can be 
said for a number of Fitzgerald’s fictions from across his professional writing career (1919-
40), Gatsby included.  

Paradise is an imperfect achievement: there is little controversy in saying so. Aside 
from the lists of typographical errors only spotted after its first edition was published–
Fitzgerald attempted to correct as many of these as possible by sending lists of corrections to 
Maxwell Perkins during the summer of 1920–there are issues about how the individual parts 
meld into a unified, coherent whole. In addition, there are continuity errors such as Eleanor 
remarking on Amory’s blond hair when, in fact, it is repeated that he has auburn hair: this was 
a slip between early drafts of The Romantic Egotist in which its protagonist Stephen Palms has 
blond hair and the final draft of the published novel. Yet, despite it being a book that has its 
seams showing as it were, a book that possibly attempts too much within its pages, that 
overdoes its experimenting with genres, we forgive its lapses because we cannot forget its style, 
its energy, and the verve of Fitzgerald’s writing. His prose at the start of the novel’s final 
chapter offers readers a prelude of what is to come in the pristine descriptions that would 
elevate The Great Gatsby for example from being a book that otherwise delivers an assortment 
of unscrupulous opportunists and gangsters as well as a considerable body count. After citing 
a sixteen-line poem, ‘The Egotist Becomes a Personage’ opens: 

 
Under the glass porte cochère of a theatre Amory stood, watching the first great drops of rain splatter 
down and flatten to dark stains on the sidewalk. The air became gray and opalescent; a solitary light 
suddenly outlined a window over the way; then another light; then a hundred more danced and 
glimmered into vision. Under his feet, a thick, iron-studded skylight turned yellow; in the street the 
lamps of the taxi-cabs sent out glistening sheens along the already black pavement. The unwelcome 
November rain had perversely stolen the day’s last hour and pawned it with that ancient fence, the night. 
 The silence of the theatre behind him ended with a curious snapping sound, followed by the 
heavy roaring of a rising crowd and the interlaced clatter of many voices. The matinée was over. (p.216) 
 
A number of things are indeed over by this stage of the novel, principal among them Amory’s 
adventures under the title of egotist. The previous chapter had concluded with a number of 
connected losses for Amory: the unseemly events in the Atlantic City hotel making the New 
York newspapers directly below the announcement of the society wedding of Rosalind to 
Dawson Ryder; the fact that the poor investments made by his mother in streetcar companies 
would not yield any income; and the final coup de grâce, news of Monsignor Darcy’s sudden 
death. Amory’s matinée is indeed over, his hour upon the stage now almost passed, and the 
dramas of the earlier sections of the book–quite literally drama in ‘The Débutante’ chapter–
give way to a solemn melancholia that releases Amory into a mood of detached estrangement 
from the city and its citizens that had previously offered such high entertainments: 
 



He pictured the rooms where these people lived–where the patterns of the blistered wall-papers were 
heavy reiterated sunflowers on green and yellow backgrounds, where there were tin bathtubs and 
gloomy hallways and verdureless, unnamable spaces in back of the buildings; where even love dressed 
as seduction–a sordid murder around the corner, illicit motherhood in the flat above. And always there 
was the economical stuffiness of indoor winter, and the long summers, nightmares of perspiration 
between sticky enveloping walls . . . dirty restaurants where careless, tired people helped themselves to 
sugar with their own used coffee-spoons, leaving hard brown deposits in the bowl. (p.217) 
 
Little wonder perhaps, looking back, that the title of the Chicago Daily News review of This 
Side of Paradise declared “Whew! How That Boy Can Write!”21 Such a judgement reflected a 
perceived correlation between Fitzgerald’s style and advertisements–well, he was briefly an 
advertising man after all, and he would return to this theme explicitly in Gatsby for example–
but the lasting power of his work is not its ephemeral nature: quite the opposite. His control of 
language and his orchestration of his descriptions, even at this early stage in his career, is one 
of the reasons why Fitzgerald holds the elevated place that he does today in American writing. 
 Where the novel can be judged less successful is in some of its rather forced set-piece 
dialogues that are included, it would appear, to make specific points about any given subject. 
Invariably they involve two characters, Amory Blaine plus one other, in occasionally stilted 
debates about the merits of literature, or the rise of socialism, or the differences between the 
genders. Fitzgerald’s deployment of dialogue would improve significantly in his later fictions 
but that is not to say these episodes are to be overlooked entirely. Indeed, in the ‘Experiments 
in Convalescence’ chapter of book two, Amory and Tom D’Invilliers have a heated exchange 
concerning the power of the newspapers and the political machinations of powerful media 
moguls that is, when considered in the light of the social media manipulations of the second 
decade of the twenty-first century and the attendant concerns over alternative facts and fake 
news, both prescient in its observations and its consequences. In the peripheries of the novel 
references are made to leading media men of the day such as Clarence MacKay, who was 
President of the MacKay Radio and Telegraph Company, and William Randolph Hearst, 
arguably the era’s most influential shaper of public opinion given the size and reach of his 
media empire: so Fitzgerald was aware of the control and possible manipulation available to 
powerful media organisations. He was also attuned to the benefits of positive coverage in the 
print media and, increasingly, the opportunities made available to an author like himself of 
moving image media.22 It is telling, then, that Amory reserves a particularly excoriating 
commentary for newspapers and the effect that a conservative and reactionary approach can 
have on the populace: 
 
“Any rich, unprogressive old party with that particularly grasping, acquisitive form of mentality known 
as financial genius can own a paper that is the intellectual meat and drink of thousands of tired, hurried 
men, men too involved in the business of modern living to swallow anything but predigested food. A 
year later there is a new political ring or a change in the paper’s ownership, consequence: more 
confusion, more contradiction, a sudden inrush of new ideas, their tempering, their distillation, the 
reaction against them–” (p.184) 
  
His dissection here of the news cycle, of the vested money interests behind the scenes making 
a profit from maintaining their social and particularly their financial status quo, and the passive 
role of the modern public is a telling indictment of the truth, or otherwise, of what is served up 
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as reading matter. A few lines later he refuses to participate personally in this kind of charade, 
having “quite enough sins on my soul without putting dangerous, shallow epigrams into 
people’s heads” (p.184). For readers today, one hundred years on from such observations, the 
parallel with more recent political upheavals on both sides of the Atlantic strikes home, doing 
so with renewed and pointed force. While times may change, the underlying motivations of 
human beings change little: Fitzgerald was alert to this throughout his career and this assisted 
his creation of fictions and characters that transcend their particular historical moment. 
 Due to its status as the marker of Fitzgerald’s early success, even though its light has 
been eclipsed by the veneration that The Great Gatsby has received over the last fifty to sixty 
years, This Side of Paradise was the touchstone text against which his later works were  either 
positively or negatively compared. For the generation of readers that constituted Fitzgerald’s 
first audience, This Side of Paradise was the defining Fitzgerald text, not Gatsby. A century on 
and we would do well to reflect on the significance of this: for all the craft and romance of The 
Great Gatsby and for all its inextricable identification with the history and the dreams of the 
country and its people, it was not the first Fitzgerald novel to set foot in such territories. This 
Side of Paradise was and remains Fitzgerald’s pioneering novel: all of his other fictions travel 
in its wake. Indeed, many of its themes, its range of popular cultural referents, and its 
complicated gender interactions all find at least one echo in later Fitzgerald works. To take one 
example: David W. Ullrich persuasively argues the case that Tender Is the Night exists in close 
intertextual orbit with This Side of Paradise, and he illuminates this through an attentive close 
reading of both novels that draws out their paired deployment of, for example, places 
(“Geneva”), or of combined characterisations (“Amory, son of Beatrice” in Paradise, “Dicole” 
in Tender), or of the importance of 1917 as a point of genesis for both texts.23 Twenty-first-
century readers need to be reminded that Paradise is the point of origin in Fitzgerald’s long-
fiction world: not green lights on docks, or an old copy of Hopalong Cassidy, or a midwestern 
father’s advice to his ever-attentive-to-detail son. Moreover, This Side of Paradise establishes 
the template that each of the later, completed novels mirrors: concluding in uncertainty, the 
narrator or protagonist on their own, contemplating their fate in relation to a world they do not 
fully comprehend. Returned to Princeton for one last circuit through its “towers and spires”, 
Amory tallies the scorecard of his life to date and the current state of his personal affairs: 

 
 There was no God in his heart, he knew; his ideas were still in riot; there was ever the pain of memory; 

the regret of his lost youth–yet the waters of disillusion had left a deposit on his soul, responsibility and 
a love of life, the faint stirring of old ambitions and unrealized dreams. (p.239) 

 
 His final acknowledgement–“‘I know myself,’ he cried, ‘but that is all–’” (p.240)–is the same 

unfinished acknowledgement of incompletion that echoes in Carraway’s close to Gatsby, or of 
Anthony Patch staring out to sea at the end of The Beautiful and Damned, and of Dick Diver’s 
drifting between small towns in upstate New York at the close of Tender Is the Night. Amory 
Blaine is the model for these later Fitzgerald men, uncertain of anything and everything, except 
themselves. The fact that this novel ends on a dash–and there has been much critical debate 
about when Fitzgerald’s dash in manuscript was altered to a full-stop in the print version and 
whether or not Fitzgerald approved of that change24–but ending on a dash is so much more in 
keeping with Amory’s cry at the end: his “that is all–” is not a declaration of self-sufficiency; 
far from it. Instead, the open-ended final line sets off a reverberation that will be carried into 
the novels that follow in which detectable traces of Amory Blaine and of this novel’s complex 

                                                       
23 David W. Ullrich, ‘Reconstructing Fitzgerald’s “Twice-Told Tales”: Intertextuality in This Side of Paradise 

and Tender Is the Night,’ in The F. Scott Fitzgerald Review, Volume 3 (2004), 43-71. 
24 Lames L. W. West III is the unrivalled commentator on these editorial issues, particularly in his book The 

Making of This Side of Paradise (Philadelphia, 1983). 



networks of meaning and of definition and redefinition recur in Fitzgerald’s follow-up fictions 
on the other side of Paradise. 



EXPLANATORY NOTES 
 

1 Well . . . Brooke: these are the closing lines of ‘Tiare Tahiti’ (1914) by the English poet Rupert 
Brooke (1887–1915) who, in April 1915 while serving during World War 1, died of blood 
poisoning on the Aegean Sea, ensuring his literary hero status. As West notes, Brooke’s poems 
“were perhaps the single most important influence on Fitzgerald before he began This Side of 
Paradise” (The Cambridge Edition of This Side of Paradise, edited by James L. W. West III, 
1996, p.364). 

 
Experience . . . Wilde: taken from Act 3 of Oscar Wilde’s Lady Windermere’s Fan (first 
performed February 1892; first published 1893). Oscar Fingal O’Flaherty Wills Wilde (1854–
1900) was an Irish dramatist, poet and society wit who promoted (and at times embodied) the 
art for art’s sake manifesto of late-nineteenth-century English aestheticism. 

 
3 Sigourney Fay: Father Cyril Sigourney Webster Fay (1875–1919) was an Episcopalian convert 

to Catholicism and headmaster of Newman School for Boys in Hackensack, New Jersey, which 
Fitzgerald attended between 1911 and 1913. Fay had a significant formative influence on 
Fitzgerald, reflected in the character of Monsignor Darcy in This Side of Paradise. He died as 
a result of the flu pandemic of 1918–19 which claimed in the region of 675,000 lives in the US. 

 
7 The Romantic Egotist: this was the working title for Fitzgerald’s first two versions of the novel 

that were rejected by Scribner’s in August and then again in October 1918. Some fragments of 
‘The Romantic Egotist’ still survive, a manuscript that recounts in the first person the adolescent 
and young adult life of one Stephen Palms. 

 
9 Byron: George Gordon Byron (1788–1824), the sixth Baron Byron of Rochdale and more 

commonly known as Lord Byron, was the most notorious of the English Romantic poets. 
 
 Bar Harbor: a resort town on Mount Desert Island off the coast of Maine popular with the 

wealthy society set at this point in time. 
 
 Lake Geneva, Wisconsin: located in southeastern Wisconsin, just north of the Illinois state line 

in Walworth County, Lake Geneva came to prominence after the American Civil War (1861–
65) as a resort town for wealthy Chicago families who built summer mansions along the 
lakeshore. Many of these families lived in Lake Geneva following Chicago’s Great Fire of 1871 
while the city was rebuilt. 

 
 Cardinal Vitori . . . Queen Margherita: while Cardinal Vitori is an invention of Fitzgerald’s, 

Margherita di Savoia (1851–1926) was married to King Umberto I of Italy (1868–1900), 
serving as Queen consort until his assassination in July 1900, and as Queen Dowager (1900–
1926) thereafter. 

 
10 Coronado: a resort island built in 1888 for wealthy visitors in San Diego Bay, California. 
 
 Newport: another resort city, located on Rhode Island, with numerous mansions and a marina 

popular with the east coast sailing set. 
 
 “Do and Dare” . . . “Frank on the Lower Mississippi”: Do and Dare: A Brave Boy’s Fight for 

Fortune (1884) was a novel by the prolific nineteenth-century author Horatio Alger Jr. (1834–
99); Frank on the Lower Mississippi (1867) was a Civil War novel by Harry Castlemon, the 
pseudonym of Charles Austin Fosdick (1842–1915). Both authors were renowned for their 
adventure novels and stories about, and intended for, boys. 

 



 Waldorf: a fashionable New York hotel which, at the time of writing, was located on 5th Avenue 
and 33rd Street in Manhattan. In 1929 it was relocated to its current location on Park Avenue, 
between 49th and 50th Streets; its former site was cleared to make way for the Empire State 
Building. 

 
 Bernhardt’s: Sarah Bernhardt (1844–1923), also known as ‘the Divine Sarah,’ was the most 

famous French female actor of the late nineteenth and early twentieth centuries; she toured 
widely in Europe and also the US: her first of eight visits to North America came in November 
1880. 

 
 Fêtes Galantes: a poetry collection published in 1869 by the French writer Paul Verlaine (1844–

1896), regularly referred to as the father of French Symbolist poetry. 
 
 Hot Springs: a resort city in the Ouachita Mountains of Arkansas known for its thermal water 

springs, designated as a Hot Springs Reservation in 1832. 
 
11 Pasadena to Cape Cod: founded in 1874, Pasadena in southern California, 12kms northeast of 

Los Angeles, became a winter resort town with the development of the Santa Fe railroad; Cape 
Cod, Massachusetts, is a hook-shaped peninsula that extends 105kms into the Atlantic ocean 
on the eastern seaboard of the US, and was a popular summer resort for wealthy citizens. 

 
 Freudian dreams: Sigmund Freud (1856–1939) and the practice of psychoanalysis increasingly 

came to the fore in the first decades of the twentieth century in the US; Freud visited America 
once, in September 1909, to deliver five lectures at Clark University in Worcester, 
Massachusetts. 

 
12 Swinburnian . . . in Asheville: Algernon Charles Swinburne (1837–1909) was an English lyric 

poet whose at times sexually provocative and morally rebellious works, especially Poems and 
Ballads (1866), caused a sensation in Victorian England, though now he is considered a notable 
writer of and about the nature of beauty in poetry; Asheville, North Carolina, is located in the 
Blue Ridge Mountains in the west of the state and was another resort town of the period: it was 
particularly known for its clinics that treated tuberculosis, and Fitzgerald later spent time there 
in the summers of 1935 and 1936. Asheville would also be the final home of Fitzgerald’s wife, 
Zelda Sayre, who died in a fire at the city’s Highland Hospital in 1948. 

 
13 delirium tremens: first recognised in 1813, delirium tremens refers to the withdrawal symptoms 

experienced by alcohol dependents when they suddenly stop drinking; the implication is that 
Beatrice Blaine is herself a drinker of considerable standing. 

 
 a bobbing party: these were popular parties among affluent Americans during the winter that 

featured bobsleighs (hence the reference to bobbing). 
 
16 tradelasts: a compliment, often overheard, about an individual that one offers to repeat to that 

person for another compliment in return. 
 
 Arrow-collar: a detachable shirt collar, the best-known brand of which was produced by the 

Arrow company, was regularly modelled in magazines of the day by men perceived to be the 
ideal of masculinity; these prototype versions of what today we would be considered male sex 
symbols featured prominently in the rapidly expanding advertising industry of the period and 
were the masculine equivalent of Gibson Girls. 

 
19  graphophone: patented in 1886 by Alexander Graham Bell, his cousin Chichester A. Bell, and 

the inventor Charles Sumner Tainter, this machine transmitted music from wax-covered discs 
via a large attached horn. 

 



“Casey-Jones . . . the prom-ised land”: a hugely popular song composed in 1909 by  two 
Vaudevillians T. Lawrence Seibert and Edward Newton purportedly based on an original ballad 
composition by Wallace Saunders: it tells the story of the death of Casey Jones while driving 
the Illinois Central Railroad’s fast passenger train, the Cannonball, in the early morning of 30 
April 1900; leaving Memphis ninety-five minutes late and under instruction to make up lost 
time, Jones died when the Cannonball collided with a caboose carriage on the mainline; Jones 
last reported words were to his fireman Sam Webb telling him to jump to safety.  

 
 a box of bluing: bluing was either a liquid or powder substance, typically containing indigo, 

that was added to laundry to help make white fabrics whiter. 
 
20 Arsène Lupin: a 1905 play by Francis de Croisset and Maurice Leblanc about a suave gentleman 

burglar who uses his social position to conceal his thefts from wealthy citizen. (Alfred 
Hitchcock’s 1955 To Catch a Thief, starring Cary Grant and Grace Kelly, develops a similar 
narrative line.) The play was first performed in the US in 1909 with Leblanc in the lead role 
and it is highly likely Fitzgerald would have seen the touring production that year when he was 
12 or 13 years old. As James L. W. West III notes, Fitzgerald  renders the original line almost 
perfectly: “If one can’t be a great artist or a great soldier, the next best thing is to be a great 
thief.” 

 
 McGovern of Minnesota: in 1909, John Francis McGovern became the first University of 

Minnesota American football player to be named to Walter Camp’s All-American first-string 
team. 

 
 Three-fingered Brown . . . Christy Mathewson: as the result of a farming accident in childhood, 

Mordecai Peter Centennial ‘Three-finger’ Brown (1876–1948) lost half of his right index finger 
but this did not prevent him from pitching for both the Chicago Cubs and the St Louis Cardinals 
in the first decade of the twentieth century: indeed, he was the first man to pitch four consecutive 
shutouts; Christy Mathewson (1880–1925) pitched for 17 seasons for the New York Giants and 
remains the gold standard against which all pitchers are measured: in the 1905 World Series he 
pitched three shutouts in a row, an achievement yet to be matched. In 1936 Mathewson was 
one of the first five entrants, alongside Babe Ruth, into the Baseball Hall of Fame; Brown was 
similarly honoured in 1949. 

 
 “For the Honor . . . ” . . . “Gunga Din”: R.H. Barbour’s boys’ book For the Honor of the 

School (1900) relates the moral that good sportsmanship and adherence to the spirit of the 
school will result in the success of right-minded individuals; Louisa May Alcott’s novel Little 
Women (1869) was the first of three works detailing the lives of the March sisters (Meg, Jo, 
Beth, and Amy); Robert W. Chambers’ novel The Common Law (1911) discusses options in 
life beyond matrimony; Alphonse Daudet’s novel Sapho (1884) relates the underworld of 
Parisian crime and prostitution; Robert W. Service’s poem ‘The Shooting of Dan McGrew’ can 
be found in his collection Song of a Sourdough (1907) retitled The Spell of the Yukon and Other 
Verses for the US market in 1915, a work dedicated to the perils, trials and triumphs of the 
Canadian Yukon; Jeffrey Farnol’s The Broad Highway (1910) is another adventure novel 
detailing the nineteenth-century exploits of the swashbuckling Peter Vibart; Edgar Allan Poe’s 
psychological Gothic love tale ‘The Fall of the House of Usher’ (1839); Elinor Glyn’s Three 
Weeks (1907) is the erotic romance tale of Paul Verdayne’s passionate seduction by the Queen 
of Sardelia across three weeks in a Swiss hotel and caused a scandal at its time of publication; 
Annie Fellows Johnston’s novel Mary Ware the Little Colonel’s Chum (1908) charts the rise in 
social standing of Ware, a girl from Phoenix, in an exclusive girls’ boarding school on the 
Potomac; Rudyard Kipling’s poem ‘Gunga Din’ (1890), from his collection Barrack-Room 
Ballads (1892), was a popular poem in schools that relates the bravery of a Hindu water-carrier 
relayed by a British soldier in a Cockney accent. 

 



 The Police Gazette . . . Jim-Jam Jems: founded in 1845, the National Police Gazette was a 
periodical magazine that dealt with sensational as well as macabre crime stories; Jim-Jam Jems 
was an alternative monthly mass circulation magazine, published in Bismarck, North Dakota, 
that interspersed stories of criminality with tales of the life of farmer’s daughters. 

 
 Henty biases . . . Mary Roberts Rinehart: the London Standard’s war correspondent, G.A. 

Henty (1832–1902) was also the writer of a series of boys’ novels including Under Drake’s 
Flag (1883), With Clive in India (1884), and With Roberts to Pretoria (1902) based on 
adventures from military history that each demonstrate the victorious outcomes of masculine 
bravery and ingenuity in times of conflict and challenge; Mary Roberts Rinehart (1876–1958) 
was an American mystery novelist best known for The Circular Staircase (1908) and The Man 
in Lower Ten (1909). 

 
22 her electric: electric cars were very popular in the US in the early 1900s, accounting for a third 

of all road vehicles at the turn of the century according to US Department for Energy statistics. 
 
23 Brooks: Brooks Brothers has been a fashionable New York clothier in Manhattan since 1818; 

in August 1915 it moved from its premises on the corner of Broadway and 22nd Street to its 
current headquarters at 346 Madison Avenue. 

 
 “Bull”: “Bull” Durham smoking tobacco to be rolled in cigarette papers for smoking. 
 
25 Eton . . . Christ Church, Oxford: Eton College is an independent boarding school for boys 

founded in 1440 by Henry VI; Christ Church, founded by Henry VIII in 1546, is a constituent 
college of the University of Oxford. 

 
 Harrow . . . Yale: Harrow School, founded in 1572 under a Royal Charter granted by Elizabeth 

I, is the traditional rival of Eton; Yale University was founded in 1701 in New Haven, 
Connecticut and plays a significant role in Fitzgerald’s work as the direct opponent of his own 
university, Princeton. 

 
 land of schools: Fitzgerald proceeds to list some of the US’s most prestigious preparatory 

schools, though St. Regis’, Amory’s school, is fictitious. Fitzgerald (1911–13) attended 
Newman School in Hackensack, New Jersey. 

 
Knickerbocker families: these well-to-do families represented ‘Old New York’ and featured 
prominently in Mrs Astor’s ‘400,’ the list of New York society’s most influential families 
during the Gilded Age. 

 
26 an exiled Stuart king: the Stuart dynasty began when James 1 of England and VI of Scotland 

ascended to the throne of England after the death of Elizabeth I in 1603 and ended with the 
death of Queen Anne in 1714. Fitzgerald is most probably referring to either Charles II or 
Bonnie Prince Charlie: both sought refuge in France while awaiting a return to the throne. 

 
 a Turner sunset: Joseph Mallord William Turner (1775–1851) was a famous English landscape 

painter. Fitzgerald is making the comparison between a robed Darcy and the vivid use of colour 
in Turner’s paintings, in particular his sunsets. 

 
 a Richelieu: Armand Jean du Plessis de Richelieu (1585–1642), Cardinal Richelieu was a 

hugely influential clergyman, statesman and nobleman who served as Louis XIII’s chief 
minister who reshaped France by centralising power in the monarchy and quelling the power 
of the nobility. 

 
27 Bonnie Prince Charlie . . . Hannibal: both men represent lost causes; Charles Edward Stuart, 

the last of his family to lay claim, unsuccessfully, to the throne of England, was known as 



“Bonnie Prince Charlie” (and a national hero) in Scotland; Hannibal (247–182? BCE) was a 
Carthaginian general who fought against Rome in the Second Punic War (218–201 BCE) and 
was famous for leading his troops (including elephants) over the snow-covered Alps from 
modern-day France into Italy. 

 
the Southern Confederacy: the seven states of the Deep South (South Carolina, Mississippi, 
Florida, Alabama, Georgia, Louisiana and Texas) seceded from the Union after the election of 
President Abraham Lincoln in November 1860 and were joined at the outbreak of the American 
Civil War in April 1861 by Arkansas, North Carolina, Tennessee and Virginia; again, the 
romantic potential of the lost cause is paramount in Amory’s imagination. 
 
being Irish . . . common: Fitzgerald maintained a conflicted attitude to his own Irish heritage 
through his mother’s family, the McQuillans, who left Ireland due to the Famine (1845–49). 
Writing to the author John O’Hara in 1933, Fitzgerald noted, “I am half black Irish and half old 
American stock with the usual exaggerated ancestral pretensions” (Bruccoli, A Life in Letters, 
233). 
 

28 Parnell and Gladstone and Bismarck: a trio of late nineteenth-century European politicians and 
leaders: Charles Stewart Parnell (1846–91) was an Irish Nationalist who led the push for Irish 
Home Rule but later fell from power due to a marital scandal; William Ewart Gladstone (1809–
98) served four times as British Prime Minister between 1868 and 1894; Otto von Bismarck 
(1815–98), commonly known as the ‘Iron Chancellor,’ was the Prussian leader who oversaw 
the unification of Germany in the nineteenth century. 

 
 Biltmore Teas and Hot Springs golf-links: here Fitzgerald is referencing tea-dances at the 

fashionable Biltmore Hotel in New York and the golf courses at The Homestead resort at Hot 
Springs in the Virginia mountains. 

 
 Bernard Shaw: George Bernard Shaw (1856–1950) was an Irish playwright who explored class 

and social issues in plays such as Mrs. Warren’s Profession (1893), Major Barbara (1907), and 
Androcles and the Lion (1912). 

 
 “The Beloved Vagabond” and “Sir Nigel”: W.J. Locke’s novel The Beloved Vagabond (1900) 

recounts the story of Paragot, a young architect who takes to the wandering life in France after 
a failed love affair; Arthur Conan Doyle’s Sir Nigel: A Novel of the Hundred Years’ War (1906) 
is an historical romance tale set in the fourteenth century during the wars between England and 
France. 

 
30 nabiscos . . . “The White Company”: nabiscos are cookies made by the National Biscuit 

Company which was formed after the merger in 1898 of the New York Biscuit Company with 
the American Biscuit and Manufacturing Company, later known as Nabisco; The White 
Company (1891) is another entry in Arthur Conan Doyle’s medieval romances set during the 
Hundred Years War. 

 
31 the chariot-race sign on Broadway: over the space of ten minutes, this 60 x 90-foot electric 

advertising sign depicted the climactic chariot race scene from Lew Wallace’s novel Ben Hur: 
A Tale of the Christ (1880), a hugely popular bestselling novel in the US. It was erected in 1910 
and stood on the roof of a seven-storey building overlooking Herald Square at the intersection 
of Broadway, 6th Sixth Avenue and 34th Street. 

 
 the Astor: the Astor Hotel at Broadway and 44th Street, complete with its own orangery, was a 

favoured location for New York’s upper classes to take afternoon tea. 
 
 “The Little Millionaire”: this was a 1911 musical written and directed by George M. Cohan 

which ran for 192 performances between September 1911 and March 1912 with Cohan starring 



as the lead who falls in love with a chorus girl and risks losing his inheritance if he marries 
against his father’s wishes. 

 
32 Roland and Horatius, Sir Nigel and Ted Coy: Roland was the legendary hero knight of 

Charlemagne celebrated in the medieval French chanson de geste (epic poem) La Chanson de 
Roland; Horatius was the Roman hero who, in 508 BCE, single-handedly defended a bridge 
across the Tiber against invading Etruscans; Sir Nigel is the eponymous hero of the 
aforementioned Arthur Conan Doyle novel from 1906; Edward H. ‘Ted’ Coy was a college 
football hero from Fitzgerald’s childhood: he played for Yale between 1906 and 1909. 

 
33 “L’Allegro”: ‘L’Allegro’ (1645) is a pastoral poem celebrating the possibilities of Spring 

written by the English poet John Milton (1608–74); it is paired with another pastoral poem by 
Milton, ‘Il Penseroso’, which contemplates melancholic responses to the world; both can be 
found in Milton’s Poems (1645) and became two favourite poems that Fitzgerald would recite. 

 
 Arcady and the pipes of Pan: continuing the bucolic, pastoral reveries, Amory is drawn to 

emulate the idyllic rural paradise to be found Ancient Greek poetry. 
 
 Eastchester: this is an occasion where an error in Fitzgerald’s geographical map of his novel 

was not amended: as West notes, St Regis’ is in Connecticut, but no town named Eastchester 
is to be found in the state in 1913. 

 
 “The Gentleman . . . Thursday”: Booth Tarkington’s novel The Gentleman from Indiana (1899) 

relates the story of a college man moving back to Indiana from the East to live; Robert Louis 
Stevenson’s New Arabian Nights (1882) was a short story collection that divides in two halves: 
the first contains two detective-story tales, ‘The Suicide Club’ and ‘The Rajah’s Diamonds,’ 
while the second half collects unrelated stories including one, ‘The Pavillion on the Links,’ that 
Conan Doyle described as “the first short story in the world;” W. J. Locke’s The Morals of 
Marcus Ordeyne (1905) is a novel in diary form relating the eponymous character’s lack of 
both conscience and honour in relation to marriage and women; G. K. Chesterton’s The Man 
Who Was Thursday: A Nightmare (1908), arguably his best-known work, is ostensibly an 
adventure narrative about a poet-detective who prevents the terrorist plots of the Central 
Anarchist Council which morphs into a dystopian fairy tale and pro-Catholic Gothic romance 
allegory. 

 
 Stover at Yale: O. M. Johnson’s boys’ adventure novel Stover at Yale (1912) depicts ‘Dink’ 

Stover’s highs and lows while a student at Yale, a university that Johnson characterises as tied 
up with secret societies and a pervasive lack of intellectual curiosity among its undergraduate 
cohorts. 

 
 “Dombey and Son . . . Oppenheim: in his seventh novel Dombey and Son (1848), Charles 

Dickens (1812–70) explores the strained but ultimately acknowledged love between a shipping 
owner, frustrated at not having had a son to inherit his business, and his daughter; Robert W. 
Chambers (1865–1933) was the prolific, best-selling author of seventy-two novels such as The 
King in Yellow (1895) and Ashes of Empire (1897) and he also worked as an illustrator for Life 
and Vogue magazines; David Graham Phillips (1867–1911) was a former Princeton student 
who divided his writing career between novel writing and muckraking journalism: he was shot 
six times by Fitzhugh Coyle Goldsborough who believed that the reputation of his sister and 
his family had been impugned in Phillips’ novel The Fashionable Adventures of Joshua Craig 
(1909); E. Phillips Oppenheim (1866–1946) was a British mystery and espionage novelist 
whose works included The Mysterious Mr. Sabin (1901), The Master Mummer (1904), and The 
Cinema Murder (1917). 

 
34 Hartstrum’s: Hartstrum School in Norwalk, Connecticut, that helped weaker students get into 

Yale. 



 
 Sheff: the Sheffield Science School at Yale offered a three- rather than the usual four-year 

undergraduate programme and did not require Latin or Greek, thus ensuring traditionalist 
opinions dismissed its academic standing. Amory’s point here is that Ted Converse is not even 
capable of entering the easiest course at Yale, a university already to be dismissed intellectually. 

 
 locomotor ataxia: Amory’s dismissal of Converse continues, predicting that he will die of a 

syphilis of the spinal cord which leads to loss of motor control and ultimately paralysis. 
 
36 “tapped for Skull and Bones”: Skull and Bones was the best-known and most coveted of the 

senior societies at Yale. Fitzgerald’s interest in making light of the pretensions of Yale 
continues into later fictions, in particular via Tom Buchanan in The Great Gatsby (1925). 

 
37 Gibson Girls: Charles Dana Gibson (1867–1944) was a graphic artist renowned for his pen-

and-ink drawings of fashionable young women with aristocratic features, hair upswept, and also 
physically strong; the feminine equivalent of the Arrow Collar Man in many ways, the Gibson 
Girls were the byword for a particular kind of athletic and aspirational female identity. 

 
38 the freshman cap: first year students at Princeton, and at many American universities, in this 

period were required to wear cloth skullcaps for part of their first term, identifying them as 
freshmen and thus leaving them subject to harassment from more senior students. 

 
 tiger pictures: the mascot of Princeton’s athletic team is a tiger and the school colours are 

orange and black, hence the nickname The Tigers. 
 
39 the Kenilworth: originally located at 116 Nassau Street, and then moved to 30 Nassau Street in 

1915, the Kenilworth was a restaurant frequented by Princeton students that contained a 
Freshman Room for first years. 

 
Prince – the Daily Princetonian: the Daily Princetonian, nicknamed the Prince, was first 
published in as The Princetonian in 1876; in 1892 its named changed to the Daily Princetonian, 
and is the second oldest US college newspaper. 
 
the movies: also located on Nassau Street, the Moving Picture Theatre was the main cinema 
venue; in this period the movies shown would have been silent. 

 
40 “By the Sea”: a love song written in 1914 by Harold Atteridge and Harry Carroll, full title ‘By 

the Beautiful Sea’. 
 
 a Jam Factoree: the song sung here is a variation on a popular song at the time, ‘The Jam 

Factory,’ that West notes was still being sung by US servicemen in the 1940s. 
 
 Booth Tarkington’s amusements: Booth Tarkington (1869–1946), like Fitzgerald, attended 

Princeton (graduating 1893) and was the founder of the Triangle Club; twice the winner of the 
Pulitzer Prize, he was an influential author in the wider pantheon of Fitzgerald’s reading 
interests and was the best-known author to have attended Princeton (before Fitzgerald). 

 
41 Nas-sau Hall: the oldest building on the Princeton campus, Nassau Hall was built in 1756 and 

named after William of Nassau (1650–1702), later William III; Fitzgerald provides the refrain 
from ‘Going Back to Nassau Hall’ written in 1910 by Kenneth Sherman Clark (graduated 1905) 
as a reunion song: Clark also produced words and music for the Triangle Club. 

 
 the heavy blue and crimson lines: these refer to the school colours of Yale and Harvard, 

respectively, the two most important varsity games of any football season for Princeton. 
 



 Witherspoon . . . Patton: Fitzgerald references a number of the major buildings on the Princeton 
campus in this passage, some with very distinctive architectural styles: Witherspoon Hall is 
High Victorian Gothic; Whig and Clio, designed as paired, identical debating halls, are Greek 
revival buildings; Little Hall, like Cuyler and Patton, reflects the campus’ Collegiate Gothic 
style; the lake referred to at the end of the passage is Lake Carnegie, an artificial feature added 
in 1906 by monies donated by Andrew Carnegie, the steel magnate. 

 
 West and Reunion . . . Holder and Cleveland Towers: Fitzgerald continues to detail further 

features of the Princeton campus: West College (renamed Morrison Hall in 2017 after the US 
author and Nobel laureate Toni Morrison) is one of the university’s oldest buildings, dating 
from 1836; Reunion Hall, commissioned in 1869, was designed in a mix of High Victorian and 
Second Empire styles, but was demolished in 1965; Seventy-nine Hall was presented to 
Princeton by Woodrow Wilson’s classmates in 1904 and its tower contained his office while 
he was President of the university (1902–10, Princeton’s thirteenth President); Upper and 
Lower Pyne were built in 1896 in English Tudor style, with the former razed in 1963 and 
replaced by the Princeton Bank and Trust Company; Holder Tower stands on Nassau Street 
while Cleveland stands beside the main entrance to Princeton’s Graduate College. 

 
42 St. Paul’s, Hill, Pomfret: Fitzgerald again identifies academically successful schools in the 

wider catchment area of Princeton: St Paul’s in Concord, Massachusetts; Hill School in 
Pottstown, Pennsylvania; Pomfret School in Pomfret, Connecticut; and in the previous 
paragraph, Lawrenceville, a short distance south of Princeton. 

 
43 Machiavelli: Niccolò di Bernardo dei Machiavelli (1469–1527) was a political philosopher and 

statesman during the Italian Renaissance period; his most renowned work, The Prince (written 
1513; published 1532) marks his basic principles as being bound by necessity rather than 
morality and that, in certain circumstances, any means necessary should be employed to achieve 
a particular end result. 

 
 Ivy . . . Quadrangle: Princeton had banned fraternities typically identified by Greek letters in 

1855, and in their place eating clubs were formed, a number of the oldest Fitzgerald lists here: 
Ivy (formed 1879); University Cottage (formed 1886); Tiger Inn (formed 1890); Cap and Gown 
(formed 1890); Colonial (formed 1891); Quadrangle (formed 1891). 

 
 English Dramatic Association: a rival to the Triangle Club which staged an English play each 

year. 
 
 the Triangle Club: a dramatic association that preferred to produce musical comedies rather 

than serious dramatic plays, the Triangle Club was renamed in 1893 (previously it had been 
known as the Princeton College Dramatic Association, founded in 1883). 

 
44 a family of Fatimas: these were Fatima Turkish Blend cigarettes, a college student’s preferred 

cigarette of choice. 
 
 D’Invilliers: this fictional character, Thomas Parke D’Invilliers, provides the epigraph to 

Fitzgerald’s 1925 novel The Great Gatsby. 
 
45 Bella Cunizza: a character in Canto IX of Dante’s Paradiso section of his The Divine Comedy, 

Cunizza da Romano had been the mistress of Sordello (who features in Canto VI of Purgatorio) 
but has her carnal sins replaced in Dante’s vision by an eternal dedication to divine love. 

 
 Golden Treasury: this is an anthology of English poetry, Francis Turner Palgrave’s Golden 

Treasury of the Best Songs and Lyrical Poems of the English Language, that was first published 
in 1861 and reissued multiple times. 

 



46 Farmington . . . Dana Hall: Fitzgerald lists a number of well-regarded private girls’ schools at 
the time: Miss Porter’s School in Farmington, Connecticut; The Misses Masters School in 
Dobbs Ferry, New York; Westover near Middlebury, Connecticut; Dana Hall in Wellesley, 
Massachusetts. 

 
 Twin Cities: these are the cities of Minneapolis and St. Paul, Minnesota, divided by the 

Mississippi River; Fitzgerald was a native of St. Paul. 
 
47 St. Timothy’s: St Timothy’s School for Girls was started by the Misses Carter in Catonsville, 

Maryland, in 1882 and educated the daughters of well-to-do families in Philadelphia, New 
York, and south eastern catchment areas. 

 
 cyclonic freshman midyears: midyear examinations, typically held in Princeton in the middle 

of February. 
 
 “Joe’s”: this was a soda fountain store located at 32-34 Witherspoon Street. 
 
 “Mrs. Warren’s Profession”: George Bernard Shaw’s hugely controversial play about 

prostitution, written in 1893 but first produced in the US in 1905 (but closed after a single 
performance given the outcry against it) and not produced until 1925 in England. 

 
 Stephen Phillips: Stephen Phillips (1864–1915) was an English dramatist and poet who, 

although popular during his lifetime, particularly for his verse dramas, died in poverty. His 
collection Marpessa was published in 1900, the title poem of which narrates Zeus allowing the 
beautiful Marpessa the chance to choose between the god Apollo and the mortal Idas: Marpessa 
chooses Idas. 

 
 “Come into the Garden, Maude”: the opening line of poem XII in Maud, and Other Poems 

(1855) by Alfred Lord Tennyson (1809–92), the quintessential Victorian English poet. 
Fitzgerald misspells Maud: indeed, Fitzgerald was well known for his very poor spelling. 

 
48 the late David Graham: referring to David Graham Phillips (see note for p.33). 
 
 Brentano’s clerk: Brentano’s bookstore in New York opened in 1853 with other branches 

located in Washington, D. C. (1883) and Chicago (1884). 
 
 Keats: John Keats (1795–1821) was an English Romantic poet who, although he penned only 

fifty-four poems in his brief lifetime, has held a huge influence over literature in English ever 
since his death; he was a particular favourite of Fitzgerald’s, and features again in Tender Is the 
Night (1934): Fitzgerald also recorded himself reciting his favourite poem, Keats’s ‘Ode to a 
Nightingale,’ in 1940, shortly before his own death in December of that year; this poem 
provides the title for Tender Is the Night. 

 
 ‘Patience’: Patience; or Bunthorne’s Bride (1881) was an operetta by W. S. Gilbert and Arthur 

Sullivan that included a satirical portrayal of Oscar Wilde that highlighted his aestheticism, his 
holding of flowers while lecturing, and related eccentricities. 

 
 ‘The Picture of Dorian Gray’: Wilde’s most famous novel, The Picture of Dorian Gray (1891) 

tells the story of its eponymous youth whose life of dissolute activity does not lead to the loss 
of his beautiful looks: that corruption befalls a portrait of him sequestered in an attic room. 
Amory refers to Dorian Gray on a number of occasions, ensuring that comparisons between the 
two characters are continually drawn. On p.49, Fitzgerald refers to Lord Henry: this is Lord 
Henry Wotton, the man who first leads Dorian Gray astray in Wilde’s novel. 

 



49 “Mystic . . . Merci”: ‘Mystic and Somber Dolores’ is an allusion to the seventh line of 
Swinburne’s 1866 poem ‘Dolores (Notre-Dame des Sept Douleurs [Our Lady of the Seven 
Sorrows])’: “O mystic and sombre Dolores”; “La Belle Dame Sans Merci” is an 1819 poem by 
John Keats. 

 
 Fingal O’Flahertie: Wilde’s full name was Oscar Fingal O’Flaherty Wills Wilde, Swinburne’s 

was Charles Algernon Swinburne. 
 
 Chesterton, Barrie, . . . Benson: G. K. Chesterton (1874–1936) a prolific English author who 

converted to Catholicism; J. M. Barrie (1869–1937) was a Scottish dramatist best known for 
Peter Pan, or The Boy Who Wouldn’t Grow Up (1904); Sir Arthur Wing Pinero (1855–1934) 
was a leading English playwright in the late nineteenth and early twentieth centuries who, later 
in his career, focused his dramas on the inequalities suffered by women in society; W. B. Yeats 
(1865–1939) was one of the twentieth century’s most important poets: an Irish Protestant, he 
was central to articulations of Irish cultural and national identity before and after the Easter 
1916 Rebellion in Dublin; John Millington Synge (1871–1909) was an Irish playwright and co-
founder of the Abbey Theatre in Dublin, who, inspired by Yeats, wrote plays about overlooked 
Irish identities: his The Playboy of the Western World (1907) opened to riots in Dublin, and 
there were further riots when it came to New York and Boston in 1911 and Philadelphia in 
1912; Ernest Dowson  (1867–1900) was an English decadent poet best known for his poem 
‘Cynara’ (1894), a work that provided Margaret Mitchell with the title for her bestselling novel 
Gone With the Wind (1936); Hermann Sudermann (1857–1928) was a German Naturalist 
dramatist and novelist who regularly criticised the superficiality of society in his work; Robert 
Hugh Benson (1871–1941) was an English dramatist, poet, and Catholic priest who became 
private chamberlain to Pope Pius X in 1911. 

 
 the Savoy Operas: written by Gilbert and Sullivan, these operas earned their name because they 

premiered at the Savoy Theatre in London.  
 
 Lord Dunsany’s poems: Edward John Moreton Drax Plunkett (Lord Dunsany; 1878–1957) was 

an Irish dramatist and poet who located much of his writing in mythical realms populated by 
gods and fairies; Yeats staged his play The Glittering Gate (1909) at the Abbey Theatre. 

 
50 ‘Hearts and Flowers’: a sentimental song composed in 1893 by Theodore M. Tobani with lyrics 

by Mary D. Brine (1899). 
 
 “Doctor Johnson and Boswell”: James Boswell (1740–95) was a Scottish lawyer and a diarist 

as well as being the biographer (The Life of Samuel Johnson, 1791) of Samuel Johnson (1709-
84) author and compiler of the English Dictionary (1755). 

 
 “Asleep or waking . . . for a fleck . . . ”: this is the first stanza of Swinburne’s ‘Laus Veneris’ 

which appeared in his Poems and Ballads (1866). 
 
52 the sun-dial: the Mather sundial (dedicated in 1907), which stands in McCosh Courtyard at the 

heart of the Princeton campus, is a replica of Corpus Christi College, Oxford’s Turnbull Sundial 
(1551). 

 
 The war: World War I broke out weeks after the assassination of Archduke Franz Ferdinand 

and his wife Sophie in Sarajevo, Bosnia on 28 June 1914; despite remaining a non-combatant 
nation in the first years of the war under former Princeton, now US, President Woodrow Wilson, 
the US declares war on Germany on 2 April 1917. 

 
 “Ha-Ha Hortense!”: according to West, this title is a nod to Fitzgerald’s own show in 1914–

15 at the Triangle Club Fie! Fie! Fi-Fi! for which he supplied the lyrics and the plot: the show 
toured ten cities during the 1914 Christmas vacation. 



 
 the Casino: built by monies raised by Booth Tarkington after he left Princeton, the Casino was 

a wooden structure that the Triangle Club used as a theatre; although it burned down in 1924, 
it was in use during Fitzgerald’s time at Princeton. 

 
53 Elis: a nickname given to Yale students after Elihu Yale (1649–1721), the benefactor after 

whom that university is named. 
 
55 Afternoon at the Plaza: the Plaza Hotel at Fifth Avenue and 59th Street in Manhattan was the 

venue for afternoon-tea dances (in the Grill) as well as dinner-dances (in the Rose Room). 
 
 Midnight Frolic: owned and operated by Florenz Ziegfeld (1869–1932), the New Amsterdam 

Theatre on 42nd Street in New York had a very popular rooftop garden. 
 
 Williams: a reference to Williams College (founded 1793) in Williamstown, Massachusetts, 

about 150 miles north of New York City. 
 
56 “Thaïs . . . Carmen”: two operas: Thaïs (1894) by Jules Massenet based on Anatole France’s 

1890 novel of the same name that relates the story of the beautiful Thaïs’ conversion to 
Christianity; Carmen (1875) by Georges Bizet, is based on a the third, penultimate part of 
Prosper Mérimée’s novel Carmen (1845), follows the love intrigues of the titular unscrupulous 
Spanish gypsy. It is clear Fitzgerald is inviting readers to compare these two heroines with 
Isabelle. 

 
60 “I’ve got an adjective that just fits you”: a line of Fitzgerald’s own that he used with young 

women: see his letter to Ruth Sturtevant Correspondence of F. Scott Fitzgerald, edited by 
Matthew J. Bruccoli and Margaret M. Duggan (New York: Random House, 1980), pp.9-10. 

 
61 Babes in the Woods: a 1915 Broadway musical, Very Good Eddie, with music by Jerome Kern 

and lyrics by Schuyler Greene contains the song ‘Babes in the Wood’; Fitzgerald deploys a 
slightly amended title here and in an earlier version of this section published in the May 1917 
issue of the Nassau Literary Magazine and a second, revised, version in The Smart Set in 
September 1919. 

 
62 alluring red Stutzes: the Stutz bearcat was a fashionable two-seater sportscar in the 1910s and 

1920s. 
 
65 black balls: to be elected as a member to a Princeton eating club, current members voted using 

black and white balls dropped into boxes: the casting of one black ball meant elimination. 
 
66 Nassau Inn: located at 52 Nassau Street, this was both a hotel and a tavern; Renwick’s, 

mentioned a little further along, was the restaurant part of the Nassau Inn; a separate Renwick’s 
Ice Cream and Soda Water Parlor was a few blocks away at 82 Nassau Street. 

 
67 B. V. D.’s: the underwear Bradley, Voorhies & Day was founded in New York City in 1876: B. 

V. D.’s were usually woollen under suits. 
 
 Deal Beach . . . Asbury Park: at the time of writing, Deal Beach was a fashionable resort on the 

New Jersey coast; Asbury Park is another coastal town located nearby. 
 
 Boy Scout Monthly: no publication by that name exists; it is possible that Kerry is referring to 

the magazine of the American Boy Scouts, Boy’s Life, which has been in circulation since 1911. 
 



68 “Oh, winter’s rains . . . flower of ––”: taken from Swinburne’s Atlanta in Calydon (1865), this 
is the speech of the Chorus in the fourth stanza, though Fitzgerald slightly misquotes the first 
line (“For winter’s rains and ruins are over…”). 

 
 the boardwalk: an elevated wooden walkway above the beach, with the shore to one side and 

shops, food outlets, casinos and carnival rides to the other. 
 
69 Ganymede: Ganymede was the cupbearer to Zeus in Greek mythology; in more colloquial 

terms, it is a reference to someone who is a waiter. 
 
 Marxian Socialists: socialism had its high water mark in the years between 1902 and 1912 in 

the US, though its roots go back to the arrival of German immigrants in the 1850s and the 
establishment of unions such as the National Typographic Union (1852) and the Iron Moulders 
Union of North America (1859). The ideas of Karl Marx (1818–83), most notably in The 
Communist Manifesto (1848) that he co-wrote with Friedrich Engels (1820–95) were popular 
during Fitzgerald’s Princeton career, and gained heightened coverage with the rise of Vladimir 
Lenin (1871–1924) and the Bolshevik Revolutions (1917) in Russia. 

 
70 Kaluka, Hawaiian queen!: Kerry is no doubt intending a coded derogatory reference here with 

the name Kaluka, the Hawaiian derivative of Claudia, Latin for lame. 
 
 Sherry’s: located at 522 Fifth Avenue, Sherry’s was a fashionable New York restaurant. 
 
71 Illustrated London News: first produced in 1842, the Illustrated London News was the world’s 

first weekly newspaper and provided American readers with the latest news from across the 
Atlantic; during the war it published photographs of British officers who had died in the 
conflict. 

 
 Tacoma real estate: located in Washington state in the Pacific Northwest, Tacoma was the 

western terminus of the Northern Pacific Railway and its economy was driven by shipbuilding 
and lumber; by Princeton’s eastern standards it would have appeared rather primitive, though 
Dick Humbird’s social success at Princeton suggests a changing of the class rules at this time. 

 
 “Beaches . . . came”: quoting from the second stanza of Kipling’s poem ‘Lukannon’ in his The 

Jungle Book (1894). 
 
72 the East Side: referring to New York’s Lower East Side, home to various working-class 

immigrant populations. 
 
 Corneille and Racine: two of the most pre-eminent seventeenth-century French playwrights: 

Pierre Corneille (1606–84) is credited with creating the genre of classical French tragedy while 
his rival and successor, Jean Racine (1639–99), highlighted the complex inner dramas of 
humanity’s political choices. 

 
 Childs’: a reference to New York’s Childs’ Quick Lunch self-service restaurants that were 

popular among middle ranking businessmen. 
 
 Sophomore Prom Committee: the official title of this group was the Sophomore Reception 

Committee and one duty for its members was to arrange afternoon teas before the dance proms; 
membership here could lead to inclusion on the Junior and Senior Promenade Committees, and 
the chair of the latter typically then served on Senior Council. 

 
 senior council: Fitzgerald’s summary here is a fair reflection of the council’s composition. 
 



74 “Love Moon” . . . “Good-bye Boys, I’m Through”: ‘Love Moon’ was a song written by Anne 
Caldwell and Ivan Caryll from the musical Chin-Chin (1914); as for the second song, there is 
some debate whether Fitzgerald is referring to ‘Good-bye Boys’ (1913) by Andrew B. Sterling 
and William Dillon with music by Harry von Tilzer, or Ivan Caryll and John Golden’s ‘Good-
bye Girls, I’m Through’ (1913) that also featured in the Broadway musical Chin-Chin. 

 
 Stony Brook: Stony Brook is the name of a stream west of Princeton and of a Quaker community 

located near to it. 
 
 bent over the bones: refers to the dice used in a craps game. 
 
75 Franks: established in 1865, Frank Brothers was a fashionable New York shoe store located at 

224 Fifth Avenue.  
 
76 ‘silver snarling trumpets’: having just recited Keats’s ‘Ode To a Nightingale’, Amory again 

quotes the English Romantic poet, this time the thirty-first line of his poem ‘The Eve of St 
Agnes’ (1820): “The silver-snarling trumpets ’gan to chide”. 

 
79 problem play: typically a social realist drama that dealt with controversial issues in 

contemporary society; notable exponents in Europe were Henrik Ibsen (1828–1906), August 
Strindberg (1849–1912), and George Bernard Shaw. 

 
81 “All the perfumes . . . little hand”: Fitzgerald slightly misquotes this line from Shakespeare’s 

Macbeth, Act V, Scene 1, substituting “whiten” for the original’s “sweeten”: “All the perfumes 
of Arabia will not sweeten this little hand.” 

 
82 Greenwich Country Club: situated in Greenwich, Connecticut, on Long Island Sound in south-

western Connecticut; with the development of the railroad in the early years of the twentieth 
century, Long Island became a much sought-after location for millionaires to build vast 
mansions and still have the option to commute to and from New York City. 

 
84 “Each life . . . been happy”: another instance where Fitzgerald misquotes an original text, this 

time from the English poet and playwright Robert Browning (1812–89) and his poem ‘Youth 
and Art’ from his collection Dramatis Personae (1864): the last line of this penultimate stanza 
has a comma after “despaired” in Browning’s original. 

 
85 The Superman Grows Careless: possibly referencing Friedrich Nietzsche (1844–1900) and his 

concept of the “Ubermensch” (literally, ‘overman’) as detailed in, for example, his 
philosophical novel Thus Spake Zarathustra (1883); Nietzsche is explicitly referenced on three 
occasions in This Side of Paradise, indicating the extent to which his theories had become 
popularised by the time Fitzgerald is drafting and completing the novel. On two of these three 
occasions, Nietzsche is mentioned in relation to George Bernard Shaw, and the superman 
reference here could also be a nod to Shaw’s philosophical comedy Man and Superman (1903); 
or, indeed, it could be a conflation of both authors’ works and ideas. 

 
conditioned men: students at Princeton who had not made sufficient academic progress and 
were required to sit supplementary examinations were referred to as “conditioned” men. 
 

91 Lafeyette Escadrille: formed in April 1916 this French fighter squadron unit consisted of 
American pilots: originally called the Escadrille Americaine No. 124, it changed its name in 
December 1916 to the Lafeyette Escadrille; in 1919, it became the 103rd Pursuit Squadron of 
the US Army Air Corps. As West notes, Fitzgerald gets his chronology wrong in relation to the 
Lafeyette Escadrille because this scene occurs in December 1915, a full year before the 
squadron renames itself, and four months before it was formed. 

 



93 Leonardo da Vinci: the unrivalled Renaissance polymath, Leonardo da Vinci (1452–1519) was, 
amongst other things, a painter, a craftsman, an inventor and an architect.  

 
94 Husymans . . . Suetonius: another section in which Amory (and, by extension, Fitzgerald) can 

display the breadth (if possibly not the depth) of his reading at this time: Joris-Karl Husymans 
(1848–1907) was a French writer and a member of the Decadent movement who, in later life, 
converted to Catholicism; Walter Pater (1839–94) was a humanist writer and critic who 
advocated “art for art’s sake”, a key component of the late nineteenth-century Aestheticism 
movement; Theophile Gautier (1811–72) was a French poet and novelist whose works reflected 
the moves being made from French Romanticism into Aestheticism and Naturalism; François 
Rabelais (1494–1553) was a French Renaissance author of comic masterpieces such as the five 
novels that constitute Gargantua and Pantagruel (1532-64); Giovanni Boccaccio (1313–75) 
was an Italian poet and scholar famous for writing the Decameron (1348–53); Gaius Petronius 
Arbiter (27–66 CE) is believed to have been the author of the Satyricon, a comic portrayal of 
first-century Roman life; Gaius Suetonius Tranquillus (69 CE–c.122 CE) wrote biographies of 
Roman literary figures as well as antiquarian studies of Greece. 

  
 Kipling . . . John Fox, Jr.: Joseph Rudyard Kipling (1865–1936) was the 1907 Nobel Prize 

winning author of novels, poetry and short stories, many of which celebrated British imperial 
rule in India; O Henry (1862–1910), born William Sydney Porter, was an American short story 
writer of the commonplace and the everyday; John Fox, Jr. (1862–1919) was an American 
journalist and writer of romantic novels such as The Little Shepherd of Kingdom Come (1903) 
and The Trail of the Lonesome Pine (1908). 

 
 Richard Harding Davis . . . Brooke: Richard Harding Davis (1864–1916), a war correspondent 

and the most famous journalist of his generation, also wrote romantic novels and short stories 
many of which were illustrated by Charles Dana Gibson; the play What Every Woman Knows 
(1918) was a social satire written by J.M. Barrie; Robert W. Service’s ballad collection The 
Spell of the Yukon (1915); James Whitcomb Riley (1849–1916) was a poet most associated 
with poems of nostalgia verse in regional dialects; Rupert Brooke’s Collected Poems was first 
issued in 1915, the year that he died. 

 
 a mind like Shelley’s: Percy Bysshe Shelley (1792–1822) was, like his friend John Keats, a 

Romantic poet fated to live a short life inextricably linked to his art and his quest for social 
justice as well as personal happiness. He was married to Mary Wollstonecraft Shelley (née 
Godwin), the author of Frankenstein; or, The Modern Prometheus (1818; revised 1831). 
Shelley’s early death as well as his radical sensibility is what draws an impressionable Amory, 
just as Fitzgerald was attracted to the biographies and writings of Shelley and Keats. 

 
95 Forty-second Street and Broadway: the inference here is that the once noble mind has been 

tainted by association with one of New York’s more disreputable neighbourhoods. 
 
 the futurists: Futurism first came to prominence in Europe in 1909 when the French newspaper 

Le Figaro published the manifesto of the Italian writer and poet Filippo Tommaso Marinetti 
(1876–1944); Futurism revelled in the new technological age at the start of the twentieth 
century and celebrated the speed, dynamism and restlessness of contemporary life. 

 
 Alexander Pope: the English poet and satirist Alexander Pope (1688–1744), the unrivalled 

exponent of the heroic couplet and author of The Rape of the Lock (1712–14) and The Dunciad 
(1728). 

 
 Chartreuse: a green or yellow liqueur made by Carthusian monks in Grenoble, France. 
 
96 Common Sense: possibly a reference to the pamphlet Common Sense, written by Thomas Paine 

(1737–1809) and published in 1776, that called for independence for the peoples of the Thirteen 



Colonies from Britain. Born in England, Paine was an activist revolutionary who took part in 
both the American War of Independence (1776) and the French Revolution (1789) and who 
wrote some of the most important political essays and books of the period including Rights of 
Man (1791) and The Age of Reason (part 1, 1794; part 2, 1796). 

 
 Kant . . . Booth: a leading philosopher of the Enlightenment ,Immanuel Kant (1724–1804) was 

a German idealist and author of The Critique of Pure Reason (1781) and Groundwork of the 
Metaphysic of Morals (1785); William Booth (1829–1912), the founder in 1878 of the Salvation 
Army, was a social reformer and independent religious revivalist. 

 
97 Healy’s . . . Bistolary’s: two popular locations in Manhattan at the time of writing: Healy’s 

restaurant was located at Columbus and 66th Street while Bustanoby’s (Fitzgerald had originally 
spelt it “Bustanobie’s” in his manuscript; this was later changed to the erroneous version we 
have now) was an evening cabaret venue on West 39th Street. 

 
 Summer Garden Show: Fitzgerald takes the liberty of changing the name of the Winter Garden 

Theatre on Broadway between 50th and 51st Streets which in his day was famed for its musical 
and variety show performances. The ensuing scene depicts what was pretty regular byplay 
between chorus girls and well-heeled college students in the city for amusement and distraction. 

 
 ‘Admiration’: possibly a reference to a 1915 instrumental tune composed by William H. Tyers 

(1876–1924), a black American ragtime musician well known on the New York musical scene 
from the turn of the twentieth century. His songs ‘Maori’ (1909) and ‘Panama’ (1911) would 
be recorded by Duke Ellington in 1928. 

 
 jitney waiter: a jitney was the name for a bus that charged very small fares named after the 

slang for a five cent piece; its usage morphed to include waiters who took small tips. 
 
 Daiquiri: a rum cocktail that mixes Daquiri Cuba rum with sugar and either lemon or lime juice. 
 
98  Maxim’s . . . Devinière’s: two cabaret locations located close to Bustanoby’s that formed part 

of New York City’s so-called “lobster palaces” in this period; Maxim’s at this time was an 
independent business run by Julius “Jules” Keller that had its heyday between 1909 and 1920 
but then fell victim to post-war and post-Prohibition austerity. 

  
 the hundreds: Fitzgerald is here referring to the streets in upper Manhattan numbered one 

hundred and over, a decidedly less salubrious part of the city where chorus girls could afford to 
live. Later, in The Great Gatsby, the fact that the apartment Tom maintains for Myrtle is located 
on West 158th Street means that it is too far uptown, beyond the bounds of respectable living. 

 
103 the Vanderbilt: opened in 1912 and a favourite of Princeton men, the Vanderbilt Hotel stands 

at Park Avenue and 34th Street in Manhattan. 
 

104 a Wells novel: H. G. Wells (1866–1946) was an English novelist famous for works that 
combined fantasy fiction with science fiction; his best known works are The Time Machine 
(1895), The Island of Doctor Moreau (1896), The Invisible Man (1897) and The War of the 
Worlds (1898). Tono-Bungay (1909), much as This Side of Paradise, is a bildungsroman or 
coming-of-age novel: indeed, as John Kuehl noted in his article “Scott Fitzgerald’s Reading” 
(in The Princeton University Library Chronicle, 22, Winter 1961), Fitzgerald had referred to 
this Wells book as being his favourite novel during his formative years. 

 
 “The New Machiavelli”: this 1911 novel by H. G. Wells is centred on Richard Remington, a 

married Liberal Member of Parliament whose disenchantment with his party and his marriage 
results in a tale of sexual and political intrigue. 

 



105 Narcissus: in Greek myth, the beautiful youth Narcissus falls in love with his own image and 
dies gazing upon its reflection in a pool; Sigmund Freud would later define narcissism (or self-
love) as a key stage in the development of the ego. The inference in Fitzgerald’s novel is that 
Amory (his name derives from the French amour, “love”) is similarly enamoured with his own 
self. 

 
 “None Other Gods”: Robert Hugh Benson’s 1911 novel None Other Gods, like much of his 

writing, was seen as a vehicle that supported the position of the Catholic Church; indeed, one 
of Fitzgerald’s mentors, the writer and diplomat Shane Leslie (1885–1971), described Benson’s 
works as “the Epistles of Hugh the preacher to the Anglicans–to the Conventionalists–to the 
Sensualists, etc.” in his own book The End of a Chapter (1916; p.76). Leslie also recalls that 
Benson, by whom he was taught, was an individual who was obsessed with the demonic and 
with ghosts, a point worth noting in the context of This Side of Paradise and Amory’s apparent 
haunting by the ghost of Dick Humbird. 

 
 “Sinister Street”: Sinister Street was a 1913 novel by the English-born, Scottish author 

Compton McKenzie (1883–1972) in which the hero, Michael Fane, much like Amory, moves 
through his university years (in Fane’s case at Oxford) in search of fulfilment. As Keats noted 
in his preface to his poem Endymion (1818), and as the frontispiece of McKenzie’s novel 
quotes, “The imagination of a boy is healthy, and the mature imagination of a man is healthy; 
but there is a space of life between in which the soul is in a ferment.” 

 
 “The Research Magnificent”: H. G. Wells’s novel The Research Magnificent (1915) is the 

purported biography of William Porphyry Benham, a man who gives his life, and loses his wife, 
in the pursuit of the noble life. 

 
106 Woodrow: Woodrow Wilson (1856–1924), during his term as Princeton’s thirteenth President, 

attempted to close the dinner clubs: his Quad Plan of 1907 that he presented to the University 
Trustees suggested abolishing the clubs or converting them into residential quads. Although his 
plan was rejected, some changes were introduced into the daily social lives of Princeton 
students as a result of his plan. 

 
108 the Masses: founded in New York City in 1911, the Masses was a socialist magazine that 

focused on the plight of America’s urban proletariat populations; its contributors included 
writers Sherwood Anderson, Carl Sandburg and Louis Untermeyer; the magazine’s anti-war 
stance resulted in the revocation of its mailing permit under the Espionage Act of 1917 and it 
ceased publication by the end of that year.  

 
 Lyof Tolstoi: the Russian writer Count Lev Nikolayevich Tolstoy (1828–1910) is considered 

one of the greatest writers of all time, famous for the novels War and Peace (1869), Anna 
Karenina (1887), and The Kreutzer Sonata (1889). 

 
 ‘Varieties of Religious Experience’: the American philosopher William James (1842–1910), 

brother to the novelist Henry (1843–1916), delivered the Gifford Lectures series in Edinburgh 
in 1901–02; these were collected and published as Varieties of Religious Experience (1902) 
confirming his pre-eminence as the lead philosopher of American pragmatism placing the 
importance of experiential learning over fixed principles. 

 
 Edward Carpenter: an English social reformer and writer, Edward Carpenter (1844–1929) was 

a leading voice in support of women’s rights and sexual liberation (Carpenter himself was 
homosexual); his 1883 poem Towards Democracy was heavily influenced by the work of the 
American poet Walt Whitman (1819–1892); Carpenter also wrote on the relation of life to art 
(Angel’s Wings, 1898; The Art of Creation, 1904) and on gender and sexual relationships 
(Love’s Coming-of-Age, 1896; The Intermediate Sex, 1908). 

 



 Whitman: arguably the most important American male poet before the twentieth century, 
Whitman’s Leaves of Grass (1855) was reissued six times during his life, with Whitman editing 
and amending his poetic declaration of American independence throughout his career to address 
particular contemporary issues, most notably the American Civil War (1861–65). 

 
 ‘Kreutzer Sonata’: Tolstoy’s novel of social and sexual hypocrisy in late-nineteenth-century 

Russian society was immediately censored on publication; it was first published in the US in 
1899.  

 
109 Bourget: Paul Bourget (1852–1935) was a poet, critic, and the author of psychological novels 

that challenged the authority of the Catholic Church; that said, like Husymans, Bourget 
converted to Catholicism later in his life. 

 
 Ralph Adams Cram: an American architect and writer, Ralph Adams Cram (1863–1942) was 

an advocate of Gothic styles in architecture to communicate spiritual values in an age of swift 
technological change; his firm won the contract to rebuild the US Military Academy at 
Westpoint in 1903 and, in 1909, Cram became Princeton’s supervising architect ensuring the 
Collegiate Gothic style was replicated in many of the campus’ new architectural commissions. 

 
111 ‘muscular Christianity’: an ethos conveyed in many boys’ adventure stories, Muscular 

Christianity evolved in England in the mid-nineteenth century in response to a perceived crisis 
in masculinity confronted by a rising feminisation of society and religion; organisations such 
as the Boy Scouts and the Young Men’s Christian Association (YMCA) emerged from this 
redefinition of Christianity as a faith in, and of, action. 

 
113 Emerson: Ralph Waldo Emerson (1803–82) was an essayist, lecturer and one-time Unitarian 

minister credited with founding the American nature-based philosophy of Transcendentalism, 
itself derived from Kantian idealism and Romantic individualism. 

 
115 Philadelphian Society: a religious organisation at US universities including Princeton, its 

members traditionally progressed to religious ministries. 
 
116 Savonarola: Girolamo Savonarola (1452–98) was a Dominican friar, reformer (and ultimately 

martyr) who ruled Florence after the overthrow of the Medici in 1494); having fought 
corruption within the clergy, he fell foul of Pope Alexander VI, leading to his 
excommunication, a trial and his execution. 

 
 Oliver Cromwell . . . Washington: a committed Calvinist, Oliver Cromwell (1599–1658) led 

the Parliament forces against Charles I in the English Civil War, rising to the role of Lord 
Protector and one of Europe’s most influential, and feared, politicians of his time; the American 
general George Washington (1732–1799) led the colonial armies during the American 
Revolution against Britain (1775–83) and became the first President of the US (1789–97). 

 
 St. Matthew attributes it to Christ: “Whoever who is not with me is against me, and whoever 

does not gather with me scatters” (Matthew 12: 30). 
 
118 Sir Oliver Lodge: Oliver Lodge (1851–1940) was an English physicist who developed an early 

version of the radiotelegraph; he also held that the human mind, unlike the body, can survive 
death; he was appointed as professor of Physics at the University College Liverpool in 1881 
and in 1900 become the first principal of the newly founded Birmingham University. 

 
119 ‘The Life of St. Teresa’: St Teresa of Ávila (1515–82) oversaw the reform of the Carmelites by 

returning their religious duty to one of austerity and contemplation; she is considered one of 
the great mystics of the Catholic Church: in this scene, Amory appears intent on mimicking 
such a mystical state. 



 
 preceptors: under his Presidency of Princeton, Woodrow Wilson reorganised the academic 

departments and hired some fifty new teachers, known as “preceptors,” who led small 
discussion groups and were deemed to be the best teachers on campus. 

 
120 Amelia-like: this is an allusion to the character of Amelia Osborne, a young and timid widow 

in Vanity Fair (1848) by the English author William Makepeace Thackeray (1811–63). 
 
 Puck-like: Puck, also called Robyn Goodfellow, is a mischievous spirit in Shakespeare’s A 

Midsummer Night’s Dream capable of supernatural feats. 
 
122 the ever-present prig and Pharisee: in the Bible, the Pharisees oversaw and interpreted Scripture 

and were beacons of righteous behaviour; in the centuries that have followed, definitions of that 
term have become elided with that of a prig, a self-righteous individual who believes themselves 
to be morally superior to their peer group. 

 
 St. Cecilia: this poem written by Clara Page while at convent school likens its author with the 

beautiful Cecilia (200–230 CE), the patron saint of musicians and long associated with roses 
and the attributes of courage and perseverance. 

 
127 “Golden . . . give such gold . . . ”: Amory here, as is his wont, slightly misquotes one of 

Fitzgerald’s own poems ‘The Cameo Frame’ (1917), the opening stanza of which reads: 
“Golden, golden is the air, 

Golden is the air, 
Golden frets of golden mandolins, 
Golden notes of golden violins, 

    Fair . . . Oh wearily fair; 
Skeins from woven basket 

Mortal may not hold, 
Oh what young extravagant god, 

Who would know or ask it . . .  
Who could give such gold . . .” 

‘The Cameo Frame,’ Spires and Gargoyles: Early Writings, 1909–1919, edited by James L. W. 
West III (New York and Cambridge: Cambridge University Press, 2010). 
 
Pullman car: the sleeping carriages for trains were made by George Pullman’s Pullman 
Company, founded in 1867: the accommodations were cramped, explaining in part Amory’s 
less than charitable reaction to his travelling companions. 
 

129 Stephen: St Stephen’s last sermon about the persecution of prophets (and hence, Christians) by 
generations of Jewish people leads to his stoning and death in Acts 6-7. 

 
 Peter the Hermit: a French priest from Amiens, Peter the Hermit (1050–1115) visited the Holy 

Land in 1093 and was also a military officer who proposed and led the First Crusade (1095–
99). 

 
130 Goethe: Johann Wolfgang von Goethe (1749–1832) was a German scientist, writer and 

statesmen and is deemed by many to be the greatest German literary figure of the 
Enlightenment; his long poem Faust (Part 1, 1808; Part 2, 1832) is one of the great European 
long poems, rivalling Dante’s The Divine Comedy and Milton’s Paradise Lost.  

 
 Schiller: the German poet, philosopher and historian Friedrich Schiller (1759–1805) is best 

known for his plays Die Räuber (The Robbers, 1781) and Wilhelm Tell (1804). 
 



 Germany in 1870: referring here to Americans who supported the German cause against France 
in the Franco-Prussian War of 1870-71. 

 
 “Locksley Hall”: a poem from 1848 by Alfred Lord Tennyson on the themes of youth and 

unrealised love; a brown study means to be so completely lost in thought as to be oblivious to 
one’s surroundings. 

 
 Mr. Darwin . . . Newman: Charles Robert Darwin (1809–82) caused a revolution in scientific 

and religious thought with his theory of evolution and natural selection, best encapsulated in 
his ground-breaking work On the Origin of the Species (1859); Cardinal John Henry Newman 
(1801–90) was a poet and theologian who converted to Catholicism in 1845 and became one of 
the most influential nineteenth-century voices in the Catholic Church in England. 

 
131 ‘A Song in Time of Order’: an 1852 poem by Swinburne that contemplates rebellion against 

political regimes: Amory’s own revolt against the Victorian poets being discussed in class has 
a ready companion text in Swinburne’s poem, contrary to the lecturer’s interpretation here. 

 
132 “Poor Butterfly”: with music by Raymond Hubbell and lyrics by John L. Golden, ‘Poor 

Butterfly’ was a song from the Broadway musical The Big Show (1916) which became a very 
popular bestseller that has been recorded in later years by artists as diverse as Julie Andrews, 
Frank Sinatra, Tony Bennett, and Judy Garland. 

 
 Waterloo Napoleon . . . Wellington: the Battle of Waterloo on 18 June 1815 marked the final 

defeat of Napoleon I (1769–1821), Emperor of France, by the allied forces of Britain, Belgium, 
the Netherlands and Germany led by the Duke of Wellington, Arthur Wellesley (1769–1852). 

 
 Von Hindenburg: the field marshal of the German forces in World War I, Paul Ludwig Hans 

Anton von Beneckendorff und von Hindenburg (1847–1934) later became the second President 
of the Weimar Republic (1925–34): one of his last acts in office was conferring the position of 
Chancellor on Adolf Hitler in 1933. 

 
133 Burr and Light-Horse Harry Lee: most likely a reference to Aaron Burr, Sr. (1716–57) who 

was the second President of Princeton and father to the politician Aaron Burr (1756–1836), 
another Princeton graduate, who became the third Vice President (1801–05) of the US and who 
killed his political rival Alexander Hamilton (1755 or 1757–1804); Henry “Light-Horse Harry” 
Lee (1756–1818), another Princeton man, was a cavalry officer during the American 
Revolution and was the father of Robert E. Lee, the general of the Confederate army in the 
American Civil War. 

 
 Messalina: Valeria Messalina (17 or 20–48 CE) was the third wife of the Roman Emperor 

Claudius and was believed to be one of the most ambitious and also most promiscuous women 
of her time; she was executed by order of Claudius. 

 
 Heraclitus: a Greek philosopher (540–480 BCE) who believed in the constant state of flux of 

all things, best represented by his analogy that one can never step into the same river twice, and 
that fire is the central source of continuity in change in the cosmos, and gives rise to all of the 
other elements. 

 
137 Camp Mills, Long Island: this is the World War I embarkation camp at Mineola, Long Island 

where Fitzgerald was stationed when the Armistice was signed on 11 November 1918. 
 
 Æschylus: the great Greek tragedian, Æschylus (525/524 BCE–456/455 BCE) was the first 

dramatist from Europe to have his plays preserved into modern times; many of his plays 
examine the relationships between the all-powerful gods and man’s attempt to surpass his own 
mortal limitations; his Oresteia cycle is the only trilogy in Greek drama that has survived, the 



first part of which, Agamemnon, presents complex moral dilemmas in relation to justice, 
innocence, guilt and an individual’s moral responsibilities. 

 
138 Ochone: this poem was in fact written by Monsignor Fay and here is transposed to his fictional 

alter ego Monsignor Darcy; many of the Irish words contained within it have been spelled 
phonetically, whether to ease pronunciation for an American audience or to reflect the 
variations in the Irish language at this time as new standard spellings were evolving amid 
considerable controversy in Ireland concerning their official adoption. Below, the modern Irish 
translation where available followed by its English meaning. 
“Ochone”: Alas; “Awirra sthrue” (A Mhuire is trua): “Oh Mary, alas/a pity it is”; “Aveelia 
Vrone” (A Mhile bhrón): “One thousand sorrows”; “Mavrone go Gudyo” (Mo bhrón go deo): 
“My sorrow forever”; “A Vich Deelish” (A mhic dilis): “Oh, dear son”; “Jia du Vaha Alanav” 
(Dia do bheatha a leanbh): “May God guard/protect your life, child”. 
 

 Fay/Darcy reference a number of Irish legendary and mythological figures in this poem/prayer: 
“Angus Oge” (Aengus Óg) was the god of love in Irish mythology and one of the race of deities 
or supernatural beings in Irish legend known as the Tuatha Dé Danann: the son of Daghda and 
Boann (the goddess of the River Boyne), he is forever encircled by four birds that represent the 
kisses he could use to woo any maiden. “Cuchulin” (Cú Chulainn) was the central character of 
the northern province Ulster’s cycle of legends: known as the ‘Hound of Ulster,’ he was a knight 
loyal to King Conor and was defined by his great size, beauty, and military prowess. 
“Muirthemne” refers to an area near Dundalk in the north of the province of Leinster on the 
east coast of Ireland: this is where Lady Gregory (1852–1932), friend of Yeats and also co-
founder of the Abbey Theatre, situates Cuchulin in her version of the legend in Cuchulain of 
Muirthemne (1902). “Maeve” (Medb; Méabh; Meadbh) was the Queen of the western Irish 
province Connacht, the wife of Ailill mac Máta, the King of Connacht, and former wife of 
Ulster’s King Conor (Conchobor mac Nessa): a powerful as well as beautiful woman, it is 
Maeve who plots the downfall of Cuchulin. The “Kings of Tara” were the High Kings of Ireland 
who reigned at Tara, Ireland’s ancient capital. The reference to “the Queen of the Graces” may 
be one to Greek and Roman mythology rather than to Irish, though there were three Graces 
rather than one in those story cycles. “Patrick of the Gael” is a reference to St Patrick (385–431 
CE), the patron saint of Ireland, who established the Catholic Church there in the early fifth 
century. “Collumb of the Churches” refers to St Columbanus (543–615 CE), one of the most 
famous Catholic missionaries who helped invigorate Catholic belief across Europe, particularly 
in the Burgundy region of France. 

 
140 Brest . . . Camp Gordon, Ga.: Brest is a port in the northwest corner of France: numerous US 

soldiers disembarked here during World War I; Camp Gordon was located near Atlanta, 
Georgia and, typically, soldiers that were non-English speakers were based here before being 
posted in Europe. 

 
 Baudelaire: Charles Baudelaire (1821–67) was a major French poet and one of the founders of 

the Symbolist movement; his collection Les Fleurs du Mal (The Flowers of Evil, 1857) was one 
of the most influential works of nineteenth-century poetry. 

 
 income tax: the Sixteenth Amendment to the Constitution of the United States, passed by 

Congress on 2 July 1909 and ratified on 3 February 1913, paved the way for a national income 
tax: it permitted the Federal government to levy a tax on income irrespective of the population 
in any of the individual States. 

 
141  Donald Hankey: the author of two volumes of A Student in Arms (both 1917), Donald William 

Alers Hankey (1884–1916) was an English soldier who fell at the Somme on 12 October 1916; 
his conviction that religion still had a vital role to play despite the carnage he witnessed during 
the Great War is the enduring message of both volumes. 

 



 Blackstone, Chicago: opened in April 1910–the famous opera singer Enrico Caruso (1873–
1921) performed at the opening ceremony–the Blackstone Hotel on South Michigan Avenue 
was the most recent addition to Chicago’s portfolio of elegant hotels. 

 
143 The Education of a Personage: this was a second working title that Fitzgerald used for the novel 

which now was delivered in a third-person narrative, moving away from the first-person 
account of Stephen Palms. 

 
145 “Cherry Ripe” . . . Maxfield Parrish: Cherry Ripe (1879) was a painting of a seated young 

auburn-haired girl with her hands in her lap that combines a level of poise and self-possession 
witch childhood innocence: its artist was Sir John Everett Millais (1829–96), a founding 
member of the Pre-Raphaelite Brotherhood; Sir Edwin Henry Landseer (1802–73) was 
renowned for his portraits of animals, particularly dogs and horses; Maxfield Parrish (1870–
1966) was an artist and illustrator who was influential in the Golden Age of Illustration 
alongside Norman Rockwell and N. C. Wyeth: Parrish’s mural of Old King Cole is mentioned 
later in the novel at the start of Book 2, chapter 2 (p.170). 

 
 tulle: a fine, thin fabric akin to netting named after the commune in central France where it was 

first manufactured. 
 
148 carpe diem . . . laissez faire: a Latin aphorism coined by Horace (65 BCE–8B CE), “carpe 

diem” translates as “seize the day”: it derives form Horace’s Odes Book 1.11, “carpe diem 
quam minimum credula postero” (“seize the day, put little trust in the future”); “laissez faire” 
means not to interfere in another’s business: it purportedly derives from an eighteenth-century 
non-interventionist economic policy under Louis XIV (1643–1715); it later became a central 
component of the free market economic principles of the Scottish economist and philosopher 
Adam Smith (1723–1790). 

 
150 you don’t mind – do you?: according to the social custom and etiquette of the day, young people 

were to address each other by their family, and not their first, names; Rosalind is indicating her 
wish to contravene such social proprieties: the fact that it is her and not Amory making this 
assumption is also particularly telling. 

 
151 “The trees are green . . . the girl dies”: Rosalind offers her own version of vers libre, a 

nineteenth-century French form of poetry that allowed for varying line lengths, optional rhyme, 
and held the sentence rather than the stanza as the basic measure of meaning. 

 
152 Spence: at this time, the Spence School for Girls was located at 30 West 55th Street in New 

York; it was an exclusive girls’ preparatory school for wealthy east coast families. 
 
155 visionary: in this instance, imaginary. 
 

Coronas: these were cigarettes designed for a more sophisticated, higher-class individual and 
were often smoked by women; at the time of publication, the idea that a young woman of 
Cecelia’s age would smoke in public would have been a very improper one. 
 

156 vamping: Rosalind plays on the potential double meaning of the term “vamping”: in music, a 
vamp is a repeating musical notation, like a riff on a guitar; in popular parlance at the time of 
writing, females believed to be “fast” or potential femmes fatales were referred to as vamps. 

 
157 since the French officers went back: during World War I, the red and blue uniforms of the 

French officers billeted in New York added a dash of colour as well as variety to black-tie social 
events. 

 



158 Cocoanut Grove: opened in 1917, this was a fashionable rooftop nightclub above the Century 
Theatre located at Central Park West between 62nd and 63rd Streets, New York. 

 
159 Greenwich Village: located around Washington Square in Lower Manhattan, Greenwich 

Village has traditionally been the home of artist, bohemians, and writers. 
 
 Louis XIV: Louis XIV (1638–1715) was known variously as the Sun King, Louis the Great or 

Louis the Grand Monarch; his reign (1643–1715) of  72 years and 110 days remains the longest 
of any European monarch; although married to Marie-Therèse of Austria, Louis had many 
mistresses, including Madame de Montespan (who is mentioned later in Book 2, chapter 2, 
p.182); the inference at this point in the novel is that Amory suggests Rosalind could be one of 
his mistresses. 

 
 “Kiss Me Again”: this song from the comic opera Mlle. Modiste (1905), with music by Victor 

Herbert and lyrics by Henry Blossom, was released separately in 1915 and became a hit for its 
vocalist Fritzi Scheff (1879–1954) whose first husband was the author and journalist John Fox, 
Jr. 

 
161 Benvenuto Blaine: Tom makes an allusion to the Florentine sculptor, writer and goldsmith 

Benvenuto Cellini (1500–1571) whose autobiography (completed in 1558 but first published in 
1728) is full of boasting and self-serving copy, thus aligning him with Amory’s current 
employment as an advertising man. 

 
163 Westchester County . . . Annette Kellerman: located in the Hudson Valley just north of New 

York City, Westchester County was home to many exclusive private estates; Annette Kellerman 
(1887–1975) was an Australian swimmer who, when she switched career to become an actor 
on stage, screen and vaudeville, became known as the ‘Million Dollar Mermaid’. 

 
 “Et tu, Brutus”: a reference to J. M. Barrie’s fantasy play Dear Brutus (1917), which carries 

strong narrative similarities to Shakespeare’s A Midsummer Night’s Dream; it first opened in 
New York on 23 December 1918. 

 
166 Rye: located on Long Island Sound in Westchester County, Rye was purchased from the 

Siwanoy Indians in 1660; possibly this explains the Indian suit reference in Rosalind’s 
anecdote. 

 
167 Sancho: Rosalind is here referring to Sancho Panza, the squire and sidekick of Don Quixote in 

the novel Don Quixote (part 1, 1605; part 2, 1615) by Miguel de Cervantes (1547–1616); 
Sancho is a reliably practical partner to the lofty, romance-minded Quixote. 

 
 Ella Wheeler Wilcox: a native of Johnstown, Wisconsin, Ella Wheeler Wilcox (1850–1919) 

was a newspaperwoman and popular poet who published more than twenty volumes of mostly 
sentimental, but sometimes erotic, verse; she also provided daily poems for the newspaper 
syndicates and wrote columns for magazines such as Cosmopolitan among others. 

 
 “For this is wisdom . . . let go”: the quoted lines are not by Wheeler Wilcox but actually come 

from the poem ‘The Teak Forest’ written by Laurence Hope (the pseudonym for Adela Florence 
Nicolson, 1865–1904) which appears in her collection India’s Love Lyrics (1902). 
Rosalind/Fitzgerald misquote slightly the lines 78-83 of Hope’s poem: 

 
    “For this is Wisdom; to love, to live, 
    To take what Fate, or the Gods, may give, 
    To ask no question, to make no prayer, 
    To kiss the lips and caress the hair, 
    Speed passion’s ebb as you greet its flow,–  



    To have,–to hold,–and,–in time,–let go!” 
 
170 The Knickerbocker Bar: the bar of the Knickerbocker Hotel where the Maxfield Parrish Old 

King Cole mural hung behind the bar: the painting can now be found in the King Cole Bar of 
the St Regis Hotel at East 55th Street and Fifth Avenue, New York. 

 
171 “Rye high . . . a Bronx”: a rye high, also known as a highball, is rye whiskey mixed either soda 

water or ginger ale and is served in a tall glass over ice; a Bronx mixes gin, vermouth, and 
orange juice. 

 
172 “over to Shanley’s”: this was a restaurant on Broadway just off Times Square at 207 West 43rd 

Street that closed in 1923 due to Prohibition and loss of business. 
 
 Knickerbocker: the Knickerbocker Hotel opened in 1906; it was built by John Jacob Astor IV 

(1864–1912) who died on the H. M. S. Titanic in April 1912; among its most famous residents 
was Enrico Caruso and his family because of the hotel’s close proximity to the Metropolitan 
Opera three blocks away. The original hotel closed in 1921 and was converted into offices; a 
new Knickerbocker Hotel opened on the same site in 2015. 

 
173 Lethe: in Greek mythology, Lethe was one of the five rivers of the underworld, along with Styx, 

Archeron, Phlegethon, and Cocytus; those who drank of the waters of Lethe (Greek for 
‘Oblivion’) would lose all memory of their mortal lives; Keats famously incorporates Lethe in 
his ‘Ode To a Nightingale’. 

 
 the Biltmore Bar: the bar of the Biltmore Hotel (opened in 1913) at Madison Avenue and 43rd 

Street adjacent to Grand Central Station. 
 
 “Clair de Lune”: Paul Verlaine’s ‘Clair de Lune,’ collected in Fêtes Galantes (1869), is a short, 

introspective, three-stanza poem of soul-searching amid the superficial distractions of life. 
 
 Tyson’s . . . “The Jest”: Tyson’s was a Broadway ticket agency that had counters in most major 

New York hotels; plays with a “four-drink programme” had five acts and four intermissions, 
thus allowing plenty of opportunities for drinking; The Jest (1919) was one of the most popular 
plays on Broadway in 1919–20 and was adapted from the original Italian play Cena Delle Befe 
(The Supper of Practical Jokes, 1909) by Sem Benelli (1877–1949). 

 
 Shanley’s, Yonkers: a second location of Shanley’s lobster palace restaurants, this time farther 

north: Yonkers is the largest city in Westchester County, on the east side of the Hudson River, 
bordering on the Bronx borough of New York City. 

 
174 the Commodore: opened in January 1919, the Commodore at Lexington and 42nd Street stood 

adjacent to Grand Central Station and was named after Cornelius “Commodore” Vanderbilt, 
the railroad and shipping magnate; it contained 2000 rooms and was the newest addition to New 
York’s growing hotel real estate when Fitzgerald was redrafting the novel. 

 
 W. Y. C. A.: referring to the Young Women’s Christian Association (Y.W.C.A.), Amory’s 

drunkenness leads him to jumble the letters. 
 
177 The New Democracy: the character of Tom D’Invilliers was based on John Peale Bishop (1892–

1944), a graduate of Princeton (1917) and a friend of Fitzgerald’s; Bishop was a critic, poet and 
novelist who occasionally wrote for Vanity Fair: here, Fitzgerald provides him with a somewhat 
more respected journalistic endeavour. 

 



178 “After You’ve Gone”: this 1918 song (words by Henry Creamer and music by Turner Layton) 
became a jazz standard made popular after Al Jolson sang it at the Wintergarden Theatre in 
1918; the next year, Marion Harris’ version topped the US Billboard charts for nine weeks. 

 
 The advent of prohibition: in 1917, President Wilson signed a temporary wartime prohibition 

on the sale, production and transportation of alcohol across the US; a wider ban was promoted 
and the Eighteenth Amendment was ratified on 29 January 1919; national prohibition of alcohol 
remained in place until December 1933 when Utah became the thirty-sixth state to ratify the 
Twenty-First Amendment to the Constitution that repealed the Eighteenth Amendment. 

 
179 “A Portrait of the Artist as a Young Man”: serialised in the Modernist magazine The Egoist in 

1914 and 1915, A Portrait of the Artist as a Young Man (1916) by James Joyce (1882–1941) 
was the Irish modernist author’s first novel, following close on the heels of his short story 
collection Dubliners (1914): the development of the novel’s protagonist Stephen Daedalus is 
traced in ways similar to Amory Blaine, through childhood and into adulthood, though this time 
in the socially and morally conservative environments of turn-of-the-century Ireland.  

 
 “Joan and Peter” and “The Undying Fire”: two novels by H. G. Wells: Joan and Peter: The 

Story of an Education (1918) is the tale of two orphans who must negotiate the restrictive worlds 
of England’s wartime educational system; “The Undying Fire” (1919) places a descendant of 
the Biblical Job in a World War I retelling of the story of Job, an allegory of faith in the face of 
suffering, warranted or otherwise. 

 
 a critic named Mencken: H. L. (Henry Louis) Mencken (1880–1956) was a hugely influential 

literary and cultural critic in the US in the first two decades of the twentieth century; along with 
George Jean Nathan (1882–1958) he edited the Smart Set magazine which published 
Fitzgerald’s first short story ‘The Babes in the Woods’ in September 1919. 

 
 “Vandover . . . Gerhardt”: Vandover and the Brute (1914) was the posthumously published 

novel of the American Naturalist author Frank Norris (1870–1902): it charts a turn-of-the-
century San Francisco riven with degeneration and sexual dissolution set against a background 
of shipwrecks and earthquakes; The Damnation of Theron Ware (1896) by the American 
journalist and author Harold Frederic (1856–98) recounts the religious, moral, and scientific 
challenges to the Methodist beliefs of the eponymous protagonist on his arrival in an upstate 
New York town; Jennie Gerhardt (1911) by Theodore Dreiser (1871–1945), another exponent 
of American Naturalism, is the story of a working-class woman who becomes the mistress of 
two wealthy men so that she can provide for her family. 

 
 Galsworthy, Bennett: John Galsworthy (1867–1933) was an English novelist and dramatist who 

won the 1932 Nobel Prize for Literature: he is most famous for his series published collectively 
as The Forsyte Saga (1922) which charts the personal and business intrigues of three 
generations of an aspirational business family; Arnold Bennett (1867–1931) was an English 
playwright, novelist and journalist who, like Galsworthy, offered realist accounts of nineteenth-
century life particularly in his home county of Staffordshire in the West Midlands: he is best 
known for The Old Wives’ Tale (1908), the story of two sisters, Constance and Sophia Baines, 
who live in rural England and metropolitan Paris, respectively. 

 
180 the Irish Republic: the Easter Rising against British forces in Dublin in April 1916, although 

defeated, proclaimed an Irish Republic; following a landslide victory for the nationalist Sinn 
Féin party in elections in December 1918, a Declaration of Irish independence from English 
rule was made at the first sitting on 21 January 1919 of Dáil Eireann, an assembly forthwith 
outlawed by the British government; the ensuing Irish Civil War led to the Partition of Ireland 
into Northern Ireland (which remained under the rule of Great Britain) and the Irish Free State 
(1922–37), thereafter Éire (or Ireland, 1937–49), and the Republic of Ireland (1949 to the 
present). 



 
 the Irish President: at this point in time, the Irish President was Éamon de Valera (1882–1975), 

the leader of Sinn Féin who visited the US between June 1919 and December 1920 to secure 
diplomatic recognition of the new Irish Republic, at the same time raising $5,500,000 in funds 
to support the push for Irish freedom; de Valera’s travels in the US took him to locations with 
significant Irish and Irish-American populations including Chicago and Boston, where 
Monsignor Darcy for one would have heard him speak, as well as Fitzgerald’s own home town 
of St. Paul, Minnesota. 

 
181  Stephen Vincent Benét: an American writer and public poet, Stephen Vincent Benét (1898–

1943) who won the Pulitzer Prize for his long American Civil War poem John Brown’s Body 
(1928); at the time that Fitzgerald was writing This Side of Paradise, Benét’s output was 
restricted to two volumes of poetry: Young Adventure (1918) and Heavens and Earth (1920). 

 
 Edward Carson: the Dublin-born Protestant Unionist leader Edward Carson (1854–1935) was 

a pivotal figure in the Irish Home Rule issue, resisting efforts by the then British government 
led by Herbert Henry Asquith (1852–1928) to introduce limited self-governance to the island 
of Ireland; the Member of Parliament for the Trinity College, Dublin seat (1892–1918), early 
in 1912 Carson founded the Ulster Volunteer Force in preparation for conflict should it be 
required, and in September of that year oversaw the mass signing of the Solemn League and 
Covenant, also known as the Ulster Covenant, in resistance to Home Rule; although the Home 
Rule Bill was passed in Parliament, its enactment was postponed due to World War I; the party 
that Carson led from 1910, the Irish Unionist Party, was founded in 1891 and was dissolved in 
1922. 

 
 Justice Cohalan: Daniel Florence Cohalan (1867–1946) was a New York State Supreme Court 

justice who helped found the Sinn Féin League in 1907 and the Friends of Irish Freedom (FOIF) 
in March 1916 as the push for Irish freedom gathered momentum; during the War, Cohalan 
attempted to persuade Germany to support Irish republicans by conducting air raids on England; 
a controversial and divisive figure, Cohalan and de Valera clashed during the latter’s visit to 
the US in 1919–20 leading to de Valera’s founding of the American Association for the 
Recognition of the Irish Republic (AARIR) in November 1920. 

 
182 Montespan’s wraith: Françoise Athénaïs de Rouchechouart (1641–1707) was the marquis de 

Montespan and one of Louis XIV’s mistresses for thirteen years, bearing him seven children 
(six survived into adulthood); despite allegations of attempts at poisoning her rivals in the royal 
court and participation in black masses, she remained a central figure until 1691 when she 
retired to the Saint-Joseph Convent in Paris on a sizeable pension, later becoming its superior. 

 
 the Ritz or the Princeton Club: located at Madison and 46th Street, the Ritz-Carlton Hotel 

opened in 1911; it later features in Fitzgerald’s story ‘The Diamond as Big as the Ritz’ (1922); 
founded for the alumni and faculty of Princeton in 1866, the Princeton Alumni Association of 
New York became known as the Princeton Club of New York in 1886, and at this point in time 
was located at Vanderbilt and 44th Street in Manhattan. 

 
 Club-de-Vingt: this was a respectable location, run by  Mmmes. Anna Hawkesworth and Louise 

B. Cates, where chaperoned debutantes and their male escorts would come to dance; a “gink” 
refers to someone who is deemed foolish or peculiar. 

 
183 Lorenzo de Medici: statesman and patron of the arts, Lorenzo de’ Medici (1449–92) ruled 

Florence from 1469 to 1478 with his younger brother Giuliano, and solely until 1492 after 
Giuliano was assassinated. 

   
 Trotsky: Leon Trotsky (Lev Davidovich Bronshtein; 1879–1940) was a political strategist and 

leader of the Bolshevik Revolutions in 1917 alongside Lenin; following Lenin’s death, a power 



struggle with Joseph Stalin (1878–1953) led to Trotsky’s exile (1929) and eventual 
assassination (1940). 

 
 Kerensky: Aleksandr Fyodorovich Kerensky (1881–1970) was head of the Russian government 

between July and October 1917 following the abdication of Tsar Nicholas II (1868–1918); with 
the Bolsheviks successful in seizing power in the October Revolution, Kerensky fled to western 
Europe and ultimately the US.  

 
 Foch: the French marshal Ferdinand Foch (1851–1929) was the commander of the Allied 

Forces in the closing phases of World War I and is credited with ensuring an allied victory. 
 
 Stonewall Jackson: Thomas Jonathan Jackson (1824–63) was a general in the Confederate army 

in the American Civil War nicknamed “Stonewall” due to his persistent determination to hold 
his ground during the First Battle of Bull Run (or First Manasass by the southern forces) in July 
1861. 

 
 Guynemer . . . Sergeant York . . . Pershing: Georges Marie Guynemer (1894–1917) was 

France’s most renowned fighter pilot during World War I who flew over 600 missions and was 
credited with taking down fifty-three enemy aircraft before being shot down in combat in 
September 1917; Alvin Cullum York (1887–1964) was a celebrated American war hero after 
his bravery under fire during the Meuse-Argonne offensive in October 1918; John J. Pershing 
(1860–1948), also known as “Black Jack” due to his service in a black regiment early in his 
military career, was the commander of the American Expeditionary Force during World War I: 
upon his return from Europe he was given the title of general of the armies of the United States. 

 
 Carlyle . . . ‘The Hero as a Big Man’: Thomas Carlyle (1795–1881) was a Scottish historian, 

essayist, philosopher and teacher best known for his works The French Revolution (1837; 3 
volumes) and On Heroes, Hero-Worship and the Heroic in History (1841). 

 
 Roosevelt . . . Wood: Theodore Roosevelt (1858–1919) was the twenty-sixth President of the 

US (1901–09) and a national hero following his exploits at Kettle Hill during the Battle of 
Santiago (July 1898) in the Spanish-American War (1898); Leonard Wood (1860–1927) was a 
medical officer in the US Army before rising to the rank of Chief of Staff (1910–14) and later 
Governor General of the Philippines (1921–27): he was also one of the potential Republican 
candidates in the running for the Presidential nomination in 1920 eventually taken by Warren 
G. Harding (1865–1923) who became the 29th President of the United States (1921–23). 

 
185 Edna Ferber . . . Fannie Hurst: in this exchange Tom and Amory list a series of American 

authors of the period: Edna Ferber (1885–1968) was a short story writer and novelist of the 
American Midwest who won the Pulitzer Prize for So Big (1924); Gouverneur Morris IV 
(1876–1953) was the author of pulp fictions such as Ellen and Mr. Man (1904) and The Penalty 
(1913); the author of over forty novels, Fannie Hurst (1885–1968) was a popular fiction and 
short story writer who appeared regularly in magazines of the time, best known for her books 
Every Soul Hath Its Song (1916) and Humoresque: a Laugh on Life With a Tear Behind It 
(1920). 

 
 Cobb . . . Zane Grey: the humourist, dramatist and short story writer Irving S. Cobb (1876–

1944) was a regular contributor to a number of newspapers in the period including the Saturday 
Evening Post, the New York World, and the Sunday World and some of his sixty books included 
Old Judge Priest (1916) and The Life of the Party (1919); Harold Bell Wright (1872–1944) was 
a former minister who turned to writing numerous bestselling novels between 1903 and 1942 
including Shepherd of the Hills (1907) and The Winning of Barbara Worth (1911), both later 
turned into movies starring John Wayne (1941) and Gary Cooper (1926), respectively; Pearl 
Zane Grey (1872–1939) was a former dentist-turned-author who produced some of the most 



famous and bestselling western novels in the early twentieth century, in particular Riders of the 
Purple Sage (1912). 

 
 Rupert Hughes: novelist, journalist, screenwriter and director, Rupert Hughes (1872–1956) was 

a Yale graduate who wrote some controversial works in his time, in particular his three-volume 
biography of George Washington: The Human Being and the Hero, 1732–1762 (1926); The 
Rebel and the Patriot, 1762–1777 (1927); and The Saviour of the States, 1777–1781 (1930); 
uncle to the billionaire recluse Howard Hughes, Jr., Rupert Hughes’s other works included 
Clipped Wings (1914) and The Thirteenth Commandment (1916). 

 
186 Ernest Poole and Dorothy Canfield: Princeton graduate Ernest Cook Poole (1880–1950) was a 

social reformer and political activist as well as the author of The Harbor (1915) and the Pulitzer 
Prize-winning His Family (1917); with a Ph.D. from Columbia University, Dorothy Canfield 
Fisher (1879–1958) was an educational and social reformer who wrote numerous bestselling 
novels including The Squirrel-Cage (1912) and The Day of Glory (1919). 

 
Conrad: Joseph Conrad (original name Józef Teodor Konrad Korzeniowski, 1857–1924) was 
an English author of Polish descent who wrote some of the most psychologically challenging 
fictions of the early twentieth century, in particular Lord Jim (1900), Heart of Darkness (1902) 
and The Secret Agent (1907). 
 
‘Boston Bards and Hearst Reviewers’: a humorous allusion to Lord Byron’s English Bards and 
Scottish Reviewers (1809); William Randolph Hearst (1863–1951) was a newspaper proprietor 
who established the largest newspaper chain in the US and was a hugely influential shaper of 
public opinion in the first half of the twentieth century; narrowly defeated in the New York 
mayoral elections of 1905, his media empire expanded to encompass, at its peak, some twenty-
eight major newspapers and eighteen magazines as well as news services, radio stations and 
movie companies. 
 
“So . . . collected editions”: Tom’s list poem of contemporary American poets now reads, a 
century later, as a compilation of lost voices, with the exceptions of Carl Sandburg, Louis 
Untermeyer, and Conrad Aiken; each poet listed appeared in The New Poetry (1917), edited by 
Harriet Monroe (1860–1930) the editor and founder in 1912 of the magazine Poetry: Walter 
Arensberg (1878–1954): a wealthy art collector and poet who often appeared in Poetry, 
published Poems (1914) and Idols (1916); Alfred Kreymborg (1883–1966) published the 
collections Apostrophes (1910) and Mushrooms (1916), though perhaps more remembered now 
for his editorial work that shaped Modernism; Carl Sandburg (1878–1967) was the triple 
Pulitzer Prize-winning author of numerous collections including Chicago Poems (1916), 
Cornhuskers (1918), and Smoke and Steel (1920) as well as a six-volume biography of Abraham 
Lincoln; Louis Untermeyer (1885–1977), who wrote, edited and translated more than a hundred 
books and became an influential anthologist of American poetry for generations of students, 
published the collections First Love (1911) and Challenge (1914), the latter of which received 
criticism for its perceived socialist leanings; Eunice Tietjens (1884–1944) was an associate 
editor of Poetry for twenty-five years and wrote four collections including Profiles from China: 
Sketches in Free Verse of People and Things Seen in the Interior (1917) and Body and Raiment 
(1919); little information remains with regard to Clara Shanafelt (1861–1957) who contributed 
poems to Poetry from 1913 as well as being a painter; James Oppenheim (1882–1932), a native 
of St. Paul, Minnesota, Oppenheim founded and edited The Seven Arts magazine along with 
Van Wyck Brooks (1886–1963) and Waldo Frank (1889–1967) and published the collections 
Monday Morning and Other Poems (1909) and War and Laughter (1916); Maxwell Bodenheim 
(1893–1954), more remembered now for being a Bohemian figure in this period than for his 
writing, published the collections Minna and Me (1918) and later Blackguard (1923) and 
Against This Age (1925); Richard Glaenzer (1876–1937), a writer for silent movies and also 
the editor of Decorative Art in America (1907), published Beggar and King (1917) and Literary 



Snapshots (1920); Scharmel Iris (1889–1964) was born in Italy and grew up in Chicago where, 
aside from a reputation as a petty conman and forger, published Lyric of a Lad (1914) and, later, 
Bread Out of Stone (1953) purportedly with a preface by W. B. Yeats (who had died fourteen 
years previously); Conrad Aiken (1889–1973) published poetry given very much to formal 
inquiry as well as to introspection (possibly the result of his father killing his mother and then 
committing suicide when Aiken was a young boy); his collections include Earth Triumphant 
(1914), The Charnel Rose (1918), and he won the Pulitzer Prize in 1930 for his Selected Poems 
(1929). 
 

187 Vachel Lindsay . . . Edgar Lee Masters: Vachel Lindsay (1879–1931) was very much a spoken 
word, even a singing, poet who first came to prominence in 1913 when Poetry published his 
poem about General William Booth, the founder of the Salvation Army; Edgar Lee Masters 
(1868–1950), a practicing lawyer, was also a novelist and poet whose Spoon River Anthology 
(1915) created a stir with its frank discussions of midwestern small town life, sexuality and 
moral hypocrisy; Masters also produced biographies of Lincoln (1931), Whitman (1937), 
Twain (1938), and also of Vachel Lindsay (1935). 

 
 James J. Hill: a childhood bow-and-arrow accident which deprived him of the sight in his right 

eye did not prevent James Jerome Hill (1838–1916) becoming a hugely successful financier 
and railroad builder who settled in St Paul, Minnesota in 1870; from there he expanded the 
railroad network in the northwest creating the Great Northern Railway and became one of the 
richest and most powerful men of America’s Gilded Age. 
 

191 “Ulalume” . . . Poe: Edgar Allan Poe (1809–49) was a hugely influential American writer 
whose psychological poems, tales of gothic horror, detection, and the disintegration of the 
human mind still stand unrivalled within the western canon; his life, while brief, was as dictated 
by inexplicable occurrences as are many of his best known works and his death, on a Baltimore 
street in October 1849, still remains the stuff of competing legends: one version contends he 
died from syphilis; another that he drank himself to death; yet another that he had just joined 
the Washingtonians Temperance group but died from heart failure. His poem “Ulalume: A 
Ballad” (1847) carries the typical melancholic imprint of Poe’s protagonists: a man lamenting 
the death of his beloved; indeed, as his essay ‘The Philosophy of Composition’ (1846) argued, 
such subject matter is the very essence of poetic inspiration: “When it most closely allies itself 
with Beauty: the death, then, of a beautiful woman is, unquestionably, the most poetical topic 
in the world – and equally it is beyond doubt that the lips best suited for such topic are those of 
a bereaved lover.” 

 
192 “Les sanglots . . . Monotone” . . . “Tout suffocant . . . je pleure . . . ”: Eleanor is reciting a 

melancholic poem herself, Paul Verlaine’s ‘Chanson d’autumne’ from his collection Poèmes 
saturniens  (1866). 

 
 Manfred . . . Queen Victoria: Manfred is the eponymous hero of Lord Byron’s dramatic poem 

from 1817 who has exiled himself in the Swiss Alps out of guilt over the death of his beloved 
Astarte; St Christopher is believed to be a martyr of the early Church who was killed in the 
third century: among other attributed roles, the is the patron saint of travelling people; Queen 
Victoria (1819–1901) was the last British monarch of the house of Hanover and reigned for 
sixty-four years. A more unlikely line-up of passersby it is probably hard to imagine, but 
Eleanor’s interactions with Amory are marked by her intelligence, intensity and wit. A little 
later Eleanor reveals that she is eighteen years old, meaning that she was born in 1901, marking 
her as a truly post-Victorian woman. 

 
 “I’m Don Juan!”: not to be outdone, Amory returns a Byron allusion of his own, this time to 

the titular hero and adventurer of Byron’s long, and unfinished, satirical poem Don Juan (1819–
24). 

 



 the blond boy: an instance where Fitzgerald’s rewrites of the novel make a slip in terms of 
continuity: Amory we know has auburn hair; indeed, Eleanor points out that his hair is “reddish” 
only a few lines further on; Stephen Palms, the first-person narrator of “The Romantic Egotist,” 
had blond hair. 

 
193 bobbed hair: as befits her rebellious nature, Eleanor’s hair is cut in a bob, a sure sign, at the 

time of writing, of her independence and nonconformist attitudes. 
 
 “I’ll be Psyche, your soul”: knowing her Poe as well as she does, Eleanor is able to reference 

the poem “Ulalume” in detail, here alluding to its lines: “Here once, through an alley Titanic,/Of 
cypress, I roamed with my Soul–/Of cypress, with Psyche, my Soul” (lines 10-12). 

 
194 Madeline: a further Poe reference, this time to Lady Madeline Usher in the story ‘The Fall of 

the House of Usher’ (1839) who returns from the dead; Eleanor’s name also reminds readers 
familiar with Poe of the character Lenore in his poem ‘The Raven’ (1845). One thing is certain: 
the colour most associated with Eleanor in this chapter is black. 

 
195 ‘And now . . . was born’: Amory and Eleanor exchange slightly misquoted versions of lines 30-

34 of ‘Ulalume’: 
   “And now, as the night was senescent 
    And star-dials pointed to morn–  
    As the star-dials hinted of morn– 
   At the end of our path a liquescent 
    And nebulous lustre was born”. 
 
 Christian Scientist: founded by Mary Baker Eddy (1821–1910), Christian Science offered a 

new form of Protestant faith through spiritual healing as Eddy outlined in her book Science and 
Health (1875) which became the ‘textbook’ of this faith-based church movement. Eleanor’s 
point here is to highlight the faddish nature of contemporary religious movements. 

 
197 “Bind on thy sandals . . . thy feet”: this is a slightly misquoted version of a speech by the Chorus 

in Swinburne’s Atalanta in Calydon (1865): “Bind on thy sandals, O thou most fleet,/Over the 
splendour and speed of thy feet” (lines 13-14). 

 
 Grantchester to Waikiki: keeping the Rupert Brooke allusions going, references to two of his 

poems, ‘The Old Vicarage, Grantchester’ (1912) and ‘Waikiki’ (1913). 
 
198 “Is it worth . . . deed foreborne?”: misquote slightly (Fitzgerald omits the question marks) of 

lines 9-12 from Swinburne’s poem ‘The Triumph of Time’ in Ballads and Poems (1866): 
   “Is it worth a tear, is it worth an hour,  
             To think of things that are well outworn?  

Of fruitless husk and fugitive flower,  
             The dream foregone and the deed forborne?” 

 
201 “Dark Lady of the Sonnets”: Shakespeare’s sonnet sequence (that he most likely composed and 

redrafted between the 1590s and circa 1605) is still the subject of extensive critical debate, in 
particular a number of the poems (Sonnets 127 to 150) that address a mysterious ‘Dark Lady,’ 
possibly a mistress, who rankles within the poet’s mind as well as trammelling conventional 
standards of beauty in his day; Sonnet 127 notes that, traditionally, “black was not counted 
fair,/Or if it were, it bore not beauty’s name”: the parallels to be drawn with Eleanor are clear, 
with Amory identifying with Shakespeare’s passion for this mystery woman that has ensured 
the sonnets’ enduring appeal after more than (for him) 300 years. 

 
203 Plato’s second class: one of the most important philosophers in the history of thought, the fifth-

century Athenian philosopher Plato (428/427 BCE–348/347 BCE) believed that an ideal state 



or society was divided into three classes: the philosophers, who are the guardians of the state; 
the auxiliaries or soldiers who defend it; and the producers whose labour maintains the state. 
Amory’s argument here in relation to the sex drive–Eleanor having just name-checked Freud 
in this regard–is that Victorian society was basically mistaken about the dynamics of sexual 
attraction: for Amory at this point in his ‘education’ it is central to “our purest abstractions”, as 
much a part of the philosophic as the instinctual components of human existence. 

 
 Confucius: the Chinese philosopher credited with defining codes of ethical as well as moral 

behaviour, Confucius (551 BCE–479 BCE) and his teachings were adopted as the central pillars 
of state policy during China’s first Han Dynasty (206 BCE–220 CE). Eleanor’s reaction here is 
to point out the hypocrisies central to state-organised forms of religious control; indeed, her 
arguments throughout their exchanges establish her independent feminist position, whether on 
questions of intellect or of sex, that breaks with codes and centuries of patriarchal dominance 
and marking her out, continually, as being decades ahead of her time. 

 
 the sixth and ninth commandments: given the foregoing discussion about sexual mores between 

Amory and Eleanor, added to the fact that she specifically lists “degenerate Italians and illiterate 
Irish” who are kept in line by “scowling priests”, Eleanor is referencing the Catholic Church’s 
ordering of the commandments which differs from what appears in Exodus 20. Both Bryer and 
West suggest she is referring to “Thou shalt not kill” and “Thou shalt not bear false witness 
against thy neighbour” whereas she is actually continuing the theme of sexual hypocrisy in this 
section: “Thou shalt not commit adultery” and “Thy shalt not covet thy neighbour’s wife” are 
the commandments in play at this point in the argument. 

 
204 “We were in Vienna—”: possibly an oblique passing reference to Freud again given he lived 

in Vienna from 1891 to 1938: Eleanor refers to an event seven years previously in 1912, when 
she was eleven, when her mother “went mad”. 

 
205 changeling: a superstition, particularly in Irish culture, that fairies have switched a human child 

for one of their own kind. 
 
207 ATLANTIC CITY: a resort city on the Atlantic seaboard, Atlantic City is approximately 125 

miles south of New York City on the New Jersey coast; famous for its boardwalk (built in 1870 
as a temporary structure) and casinos it became a hotbed for gambling and speakeasies during 
Prohibition. 

 
 Norse galleys . . . British dreadnoughts: Amory’s romantic imagination connects the sea with 

tales of conflict and conquest, from the longships of Vikings such as Leif Erikson (c.970 CE–
1020 CE) the first European known to have reached the North American continent to the British 
battleships, or “dreadnoughts” named after H. M. S. Dreadnought (1906), of the recently 
concluded war. 

 
 Doug Fairbanks: born Douglas Elton Ulman, Douglas Fairbanks (1883–1939) was a movie 

icon of the 1920s in films such as The Mark of Zorro (1920), The Three Musketeers (1921), and 
Robin Hood (1922); alongside his career in swashbuckling lead roles, Fairbanks was a movie 
producer having founded United Artists in 1919 with D.W. Griffith (1875–1948) and Charlie 
Chaplin (1889–1977). 

 
209 the Mann Act: passed by Congress in 1910, the Mann Act was designed to prevent human sex 

trafficking, making it an offense, punishable by jail, for an individual to transport “any woman 
or girl” from one state to another “for any immoral purpose”; also known as the White Slave 
Traffic Act, its most famous prosecutions involved Charlie Chaplin in 1944 and Chuck Berry 
(1926–2017), twice, in 1959 and again in 1961. 

 



211 Weep not for me but for thy children: after his arrest and arraignment, Christ turns to the women 
weeping for him and says “Daughters of Jerusalem, weep not for me, but for yourselves, and 
for your children” (Luke 23: 28). 

 
213 “Would you mind taking off your hat?”: social etiquette required that men remove their hat if 

a lady was present in an elevator; Amory is pointing out Olson’s lack of manners, though a 
second reading querying Jill’s status as a “lady” is also possible here. 

 
214 He reached in his pocket suggestively: the inference here is that the hotel detective Olson is 

asking for money from Amory for letting him off. 
 
216 porte cochère: this is a roof that covers the entrance to a theatre, a hotel or other public building. 
 
217 car cards: these were small advertisements printed on cardboard placed above the windows of 

subway cars. 
 
218 Delmonico’s: located at Fifth Avenue and 44th Street, Delmonico’s was the venue for 

fashionable banquets and debutante balls; Prohibition brought the restaurant’s twenty-six year 
stay at this location to an end in May 1923. 

 
222 Castile: this is the central plain of Spain which accounts for approximately a quarter of the 

country. 
 
224 Bernard Shaw . . . Bethman-Hollweg: Amory’s syllogistic thinking–syllogisms operate by 

presenting two premises and a logical conclusion drawn from these–leads him to consider the 
relative virtues of the four men listed, balancing one pair of potential villains (Bernhardi and 
Bethman-Hollweg) with a second pair of potential heroes (Shaw and Law). Friedrich von 
Bernhardi (1849–1930) was a German writer and soldier whose book, Germany and the Next 
War (1911), argued Germany’s right to wage war to gain the power he believed the country 
deserved to have; Andrew Bonar Law (1858–1923) was leader of the Conservative Party in 
Britain between 1911 and 1921 and again between 1922 and 1923 when he also served as Prime 
Minister for seven months; he formed a coalition government with the Liberal Party led by 
David Lloyd George (1863–1945); Theobald von Bethmann-Hollweg (1856–1921) was 
Chancellor of Germany from 1909 to 1917 who, although supposedly reluctant to take Germany 
into the War, believed a short military engagement with Russia and France over the Balkans 
might offset growing civil unrest in Germany. 

 
 “Almayer’s Folly”: published in 1895, Almayer’s Folly: The Story of an Eastern River was 

Joseph Conrad’s first novel: set in Borneo it examines questions of colonialism, betrayal and 
the tragedy of acquisitive human action. 

 
 Samuel Butler . . . Voltaire: the English novelist Samuel Butler (1835–1902) dedicated his life 

to resisting orthodoxies, whether Christian, Darwinian, or cultural and best known for his 
novels Erewhon (1872) and the posthumously published The Way of All Flesh (1903); Joseph-
Ernest Renan (1823–1892) was a philosopher, historian scholar and lapsed Catholic seminarian 
who caused an outcry when he published Vie de Jésus (Life of Christ, 1863) which argued that 
Christianity is based on a myth of Christ being the Son of God: instead, Renan argued for an 
historical Jesus figure inspired by God to do good deeds on earth; Voltaire was the pseudonym 
of François-Marie Arouet (1694–1778), the French historian, dramatist, philosopher and 
polemical author of the French Enlightenment with which he became synonymous: few writers 
have had as significant an impact on European civilisation as Voltaire. 

 
225 Schopenhauer: sometimes referred to as the artist’s philosopher given his interest in aesthetic 

theory, Arthur Schopenhauer (1788–1860) was a German philosopher whose work continued 
the tradition of Plato and Kant in seeking to find meaning in an irrational world. 



 
 élan vital: in his book Creative Evolution (1907) the French philosopher Henri Bergson (1859–

1941) argued that the evolutionary process is creative, constantly producing new forms as part 
of an élan vital (a “vital impulse”), rather than simply being a purely mechanistic, repetitive 
cycle. 

 
226 Requiem Eternam: literally “eternal rest”, the opening words of the Catholic Mass for the dead, 

“Requiem eternam dona eis, Domine” (“Eternal rest grant unto them, O Lord”). 
 
227 Locomobile: founded in 1899, the Locomobile Company of America produced a series of 

expensive, open-air vehicles made of aluminium, steel and magnesium bronze; the first versions 
had been steam powered, before electric and finally combustion engines powered these cars 
that, typically, weighed three tons; the Locomobile Company ceased trading in 1929. 

 
229 Rousseau: born in Geneva in Switzerland, Jean-Jacques Rousseau (1712–1788) was a key 

philosopher of the Enlightenment whose concepts of the natural state of man prior to the 
formation of society and on the social contract, as expounded in The Social Contract (1762), 
led to his being banned in France; Rousseau’s theories played a fundamental role in Kant’s 
articulation of the categorical imperative and his development of moral and ethical relations, 
and had an ongoing impact on the evolution of European Romanticism. 

 
232 Mackays instead of Burlesons: Clarence Hungerford McKay (1874–1938) was a leading 

Catholic philanthropist, the chairman of the Postal Telegraph and Cable Corporation, and 
president of the Mackay Radio and Telegraph Company whose first wife Katherine McKay 
(1878–1930) was founder and President of the Equal Franchise Society (1908) which 
campaigned for women’s right to vote; Albert Sidney Burleson (1863–1937) was a conservative 
Democrat politician from Texas who rose to the rank of Postmaster General (1913–21) in 
President Wilson’s administration: during his tenure he used the 1917 Espionage Act to 
intercept any illegal or suspicious materials found in the mail and, further, he banned the 
delivery of any anti-war material by US Post Office workers. 

 
 Morgans: a reference to John Pierpoint (J. P.) Morgan (1837–1913), arguably the most 

influential banker and financier of the period who helped consolidate General Electric, U. S. 
Steel and several other major American corporations; Morgan was also an avid art and book 
collector who donated numerous works to the Metropolitan Museum of Art in New York: the 
Morgan Library and Museum of his collections was established in 1924 initially as a general 
public reference library; it can be found on Madison Avenue at 36th Street in New York. 

 
 McAdoo: another railroad magnate, William G. McAdoo (1863–1941) was President of the 

Hudson–Manhattan railroad who later served as the Secretary of the Treasury (1913–18), the 
chair of the US Federal Reserve (established 1914), and the Director General of the US railroads 
(1917–19); the husband of Eleanor Wilson (1889–1967), the youngest daughter of President 
Woodrow Wilson, he also launched two failed attempts to secure the Democratic presidential 
nomination in 1920 and 1924. 

 
236 the last farthing: farthings were old British coins that were worth a quarter of one old pence 

and remained in circulation until 1967. 
 
237 “Out of the Fire, Out of the Little Room”: line eighteen (of twenty-eight) in Rupert Brooke’s 

poem ‘The Night Journey’ from the collection 1914 and Other Poems (1915). 
 
 a Lewis gunner: the Lewis machine gun, a lightweight weapon that one man could operate 

alone, was designed by a US Army Colonel, Isaac Lewis Newton (1858-1931) who patented a 
number of military inventions. 

 



239 “William Dayfield, 1864”: Fitzgerald adapts a letter that Zelda sent him on 15 April 1919 in 
which she describes discovering the grave of one “William Wreford, 1864”, though, almost 
word for word, Fitzgerald transposes Zelda’s Confederate graveyard scene into a Union 
graveyard scene in the novel. Zelda writes: “I’ve spent to-day in the graveyard. It really isn’t a 
cemetery, you know,–trying to unlock a rusty iron vault built in the side of the hill. It’s all 
washed and covered with weepy, watery blue flowers that might have grown from dead eyes–
sticky to touch with a sickening odor–The boys wanted to get in to test my nerve–to-night–I 
wanted to feel ‘William Wreford, 1864.’ Why should graves make people feel in vain? I’ve 
heard that so much, and Grey is so convincing, but somehow I can’t find anything hopeless in 
having lived. All the broken columnes and clasped hands and doves and angels mean romances–
and in an hundred years I think I shall like having young people speculate whether my eyes 
were brown or blue–of cource, they are neither–I hope my grave has an air of many, many years 
ago about it–Isn’t it funny how, out of a row of Confederate soldiers, two or three will make 
you think of dead lovers and dead loves–when they’re exactly like the others, even to the 
yellowish moss? Old death is so beautiful–so very beautiful–We will die together–I know–” 
(Dear Scott, Dearest Zelda: The Love Letters of F. Scott and Zelda Fitzgerald, edited by 
Jackson R. Bryer and Cathy W. Barks, p. 26). 

  
 
 
  



A CHRONOLOGY OF 
F. SCOTT FITZGERALD 

 
1896 Francis Scott Key Fitzgerald is born on 24 September, the first surviving child (two 

daughters having died before their fifth birthdays) of Edward Fitzgerald and Mollie 
McQuillan, at 481 Laurel Avenue, St Paul, Minnesota. 

 
1898 Edward Fitzgerald’s wicker business collapses and the family moves to Buffalo, New York, 

where Edward Fitzgerald is employed by Proctor & Gamble as a salesman. 
 
1900 Zelda Sayre is born on 24 July to Judge Anthony D. and Minnie Machen Sayre, in 

Montgomery, Alabama. 
 
1901 In January, the Fitzgerald family moves to Syracuse, New York; on 21 July, Fitzgerald’s 

sister Annabel, his only sibling to survive to adulthood, is born. 
 
1903 The Fitzgerald family returns to Buffalo. 
 
1908-10  With the loss of his job, Edward Fitzgerald moves the family back to St. Paul in July; 

Fitzgerald enrols at St Paul Academy in September; he also begins to write his first short 
stories: ‘The Mystery of the Raymond Mortgage’ appears in October 1909 in the St Paul 
Academy Then and Now. 

 
1910-11 Three further stories appear in the Then and Now. 
 
1911 Fitzgerald writes and also produces his first play, The Girl from Lazy J, in St Paul in August: 

he will write and produce three more plays in the subsequent summers of 1912, 1913, and 
1914; in September 1911 Fitzgerald enrols at the Newman School in Hackensack, New 
Jersey, and publishes three stories in the Newman School News during his two years there. 

 
1912 Fitzgerald meets Father Cyril Sigourney Webster Fay and Shane Leslie, both of whom play 

important formative mentor roles for Fitzgerald. 
 
1913 In the spring of 1913, Fitzgerald graduates from Newman and in September enters Princeton 

University as a member of the Class of 1917; here he meets John Peale Bishop and Edmund 
Wilson and also enrols in the main literary and dramatic clubs and societies on campus. In 
the years between 1914 and 1918, Fitzgerald publishes a number of stories, parodies, plays 
and poetry in the Princeton Tiger and the Nassau Literary Magazine; he also writes the book 
and the lyrics for one Triangle Club performance, and the lyrics for a further two more. 

 
1914 World War I begins in the summer of 1914. 
 
1915 On 4 January, while home for Christmas break from Princeton, Fitzgerald meets and falls in 

love with Ginevra King, a 16-year-old society belle from Lake Forest, Illinois; the two 
maintain contact, mainly via letters, until August 1916 when Ginevra ends the relationship. 
In December, Fitzgerald withdraws temporarily from Princeton citing illness as his reason: 
poor grades and over-commitment to extracurricular activities are closer to the truth. 

 
1916 In September, Fitzgerald returns to Princeton enrolling as a member of the Class of 1918. 
 
1917 On 26 October Fitzgerald receives a commission as an infantry second lieutenant in the US 

Army and on 20 November he reports to Fort Leavenworth, Kansas, for preliminary training. 
Here he begins work on a novel that he entitles ‘The Romantic Egotist’. 



 
1918 In March, Fitzgerald is transferred to Camp Taylor in Louisville, Kentucky; during leave, 

he completes a first draft of ‘The Romantic Egotist’ while at Princeton and submits it to 
Charles Scribner’s Sons. In April, Fitzgerald is sent to Camp Gordon in Chamblee, Georgia; 
in June, he transfers to Camp Sheridan near Montgomery, Alabama. In July, the twenty-one-
year-old Fitzgerald meets the turning eighteen-year-old Zelda Sayre, daughter of an 
Alabama Supreme Court Associate Justice, at a country club dance. In August, Scribner’s 
rejects his manuscript of ‘The Romantic Egotist’ but suggests revisions; a resubmitted 
version is also rejected in October. In November, Fitzgerald is posted to Camp Mills on 
Long Island, New York, before his anticipated deployment in Europe, but the Armistice 
comes on 11 November 1918 to end the conflict. 

 
1919 Discharged from the army in February Fitzgerald, now engaged to Zelda, moves to New 

York to work for the Barron Collier advertising agency; he visits Montgomery in the spring 
but in June Zelda breaks their engagement concerned that he cannot provide her with a 
secure future. On 4 July Fitzgerald leaves New York and returns to St Paul to live with his 
parents and complete a third draft of his novel, now titled This Side of Paradise. Fitzgerald’s 
story ‘Babes in the Woods’ is published in the Smart Set in September marking his first 
appearance in a commercial publication. On 16 September, Maxwell Perkins at Scribner’s 
accepts This Side of Paradise for publication. In November, Fitzgerald engages Harold Ober 
at the Paul Revere Reynolds Agency as his agent, the story ‘Head and Shoulders’ is sold to 
the Saturday Evening Post, and Fitzgerald and Zelda resume their engagement following his 
visit to Montgomery. 

 
1920 The Smart Set publishes three further Fitzgerald stories (‘Porcelain and Pink,’ ‘Benediction,’ 

and ‘Dalrymple Goes Wrong’) and a play (‘The Debutante’) between January and March 
while the Saturday Evening Post publishes five stories between March and May. On 26 
March, This Side of Paradise is published; eleven days later, on 3 April, Scott Fitzgerald 
and Zelda Sayre marry in the rectory of St Patrick’s Cathedral in New York with a 
honeymoon in the Biltmore Hotel and then the Commodore Hotel. In May they rent a house 
in Westport Connecticut for five months during which time they drive their second-hand 
Marmon to Montgomery. On 10 September his first short story collection, Flappers and 
Philosophers, is published and in October they move to an apartment at 38 West 59th Street 
in New York City, where they live until April 1921. Fitzgerald has already begun working 
on The Beautiful and Damned. 

 
1921 Between May and July, the couple take their first trip to Europe, sailing to England on the 

Aquitania; they proceed to travel to France and Italy returning home on the Celtic before 
travelling on to Montgomery. In mid-August they relocate to St Paul, renting a house at 
Dellwood on White Bear Lake. On 26 October, Frances Scott (“Scottie”) Fitzgerald is born; 
Fitzgerald concludes The Beautiful and Damned. 

 
1922 On 4 March The Beautiful and Damned is published. In June the Fitzgeralds move in to the 

White Bear Yacht Club for the summer. On 22 September, the short-story collection Tales 
of the Jazz Age is published and in mid-October they move east again and rent 6 Gateway 
Drive in Great Neck, Long Island. 

 
1923 On 27 April Scribner’s publishes Fitzgerald’s play The Vegetable, but it fails as a stage try-

out in Atlantic City, New Jersey, that November. 
 
1924 In April the Fitzgeralds sail to France onboard the Minnewaska, stopping in Paris before 

heading to the Riviera, staying at Villa Marie, Valescure in St. Raphael. Over the course of 
the summer, Zelda becomes romantically involved with a French aviator named Edouard 
Jozan. The Fitzgeralds also befriend Gerald and Sara Murphy while at Cap d’Antibes, and 



Fitzgerald is working on The Great Gatsby. That winter they travel to Rome as Fitzgerald 
works on final revisions of his new novel. 

 
1925 In February the Fitzgeralds travel to Capri and stay at the Hotel Tiberio. On 10 April The 

Great Gatsby is published; later that month they move to Paris and rent an apartment at 14, 
rue de Tilsitt on the Right Bank of the Seine. It is in Paris in May that Fitzgerald first meets 
Ernest Hemingway, in the Dingo Bar, in Montparnasse; in July he meets Edith Wharton at 
her home outside Paris. In August the Fitzgeralds travel to Cap d’Antibes for a month; 
Fitzgerald is in the early stages of planning the Francis Melarkey version of Tender Is the 
Night.  

 
1926 In January and February they travel to Salies-de-Béarn in southwest France so that Zelda 

can avail of the thermal treatment cures on offer there. On 26 February his third short story 
collection All the Sad Young Men is published. In early March the Fitzgeralds rent the Villa 
Paquita in Juan-les-Pins in the Riviera; when Hemingway and his first wife Hadley 
Richardson arrive in May, the Fitzgeralds let them stay in their villa and move instead to the 
Villa St. Louis in Juan-les-Pins: they stay here until the end of the year. 

 
1927 In January the Fitzgeralds travel to Hollywood so that Scott can work on a screenplay 

(“Lipstick”; never produced) and where they meet the young actor Lois Moran with whom 
Fitzgerald has a brief flirtation. For one year from March 1927 they rent a large home in 
Wilmington, Delaware called Ellerslie; Zelda begins ballet lessons. 

 
1928 Returning to Europe in April, the Fitzgeralds settle in Paris in an apartment at 58, rue 

Vaugirard, on the Left Bank, and in the summer Zelda continues ballet instruction under 
Lubov Egorova of the Ballets Russes. In September they return to Ellerslie, remaining there 
until March 1929. 

 
1929 Post-Ellerslie, the Fitzgeralds travel back to Europe, visiting Genoa, the Riviera and then 

renting an apartment in Paris. In June, they travel to the Riviera and rent the Villa Fleur des 
Bois in Cannes before a return to Paris to an apartment at 10, rue Pergolese on the Left Bank. 

 
1930 In February Scott and Zelda travel to North Africa and then return to Paris. In late April 

Zelda suffers her first nervous breakdown and is admitted to the Malmaison clinic outside 
the city before moving to the Valmont clinic in Glion, Switzerland, in May. In June, Zelda 
moves clinics again, this time to Prangins Hospital, near Geneva. Fitzgerald spends the 
summer and the autumn in Geneva, Lausanne, and Montreux. 

 
1931 In late January, Edward Fitzgerald dies and Fitzgerald returns to America alone to attend his 

father’s funeral; he also visits Zelda’s family in Montgomery to update them on her 
condition. On 15 September she is discharged from Prangins and the Fitzgeralds return 
permanently to the US, initially renting a house at 819 Felder Avenue in Montgomery. That 
winter Fitzgerald travels to Hollywood to work on a Metro-Goldwyn-Mayer production, 
Red-Headed Woman. Zelda’s father, Judge Sayre, dies on 17 November. 

 
1932 In February, Zelda suffers a second breakdown and is admitted to the Phipps Psychiatric 

Clinic of Johns Hopkins University Hospital in Baltimore, Maryland. Here she writes Save 
Me the Waltz. Fitzgerald rents a house, La Paix, just outside Baltimore. On 26 June, Zelda 
is discharged and joins Scott and Scottie at La Paix, and on 7 October Save Me the Waltz is 
published by Scribner’s. 

 
1933 Zelda’s play Scandalabra, produced by Baltimore’s Vagabond Junior Players, runs for just 

six nights during the summer to poor reviews. In December, Scott moves to Baltimore and 
rents a house at 1307 Park Avenue. 

 



1934 In January, Zelda suffers a third breakdown and enters Sheppard-Pratt Hospital outside 
Baltimore. In March she is transferred to Craig House in Beacon, New York, but in May is 
sent back to Sheppard-Pratt. An exhibit of Zelda’s paintings at Cary Ross’s art gallery in 
New York runs between 29 March and 30 April. Following its serialisation in Scribner’s 
Magazine between January and April, on 15 April Fitzgerald’s fourth novel, Tender Is the 
Night, is published. 

 
1935 On 3 February, Fitzgerald, believing that he is suffering from tuberculosis, travels to Oak 

Hall Hotel in Tyron, North Carolina. On 20 March 1935, his fourth short-story collection, 
Taps at Reveille, is published. During the summer, Fitzgerald stays at the Grove Park Inn in 
Asheville, North Carolina, before moving to an apartment at the Cambridge Arms in 
Baltimore in September. In November, Fitzgerald moves to the Skyland Hotel in 
Hendersonville, North Carolina, and begins writing The Crack-Up essays. 

 
1936  On 8 April, Zelda is admitted to Highland Hospital in Asheville and her husband resides 

again at the Grove Park Inn between July and December. In September, Fitzgerald’s mother 
Mollie dies in Washington. 

 
1937 From January to June, Fitzgerald is living once more at the Oak Hotel in Tyron; in July, in 

an effort to tackle mounting debts, he accepts a six-month contract at $1,000 per week with 
Metro-Goldwyn-Mayer to return to Hollywood and stays at the Garden of Allah Hotel at 
8152 Sunset Boulevard in West Hollywood. In July he meets the columnist Sheilah Graham 
at a party; soon after, they begin a relationship that lasts just over three years, until his death. 
In the last weeks of the summer he writes the script for Three Comrades, the only sound 
movie for which he received a screen credit. His Metro-Goldwyn-Mayer contract is 
extended for a year and increased to $1,250 per week in December. 

 
1938 In April, Fitzgerald rents a bungalow at 114 Malibu Beach, California. In September, Scottie 

enters Vassar College, Poughkeepsie, New York. Fitzgerald moves to a cottage called Belly 
Acres on the actor Edward Everett Horton’s estate at Encino in the San Fernando Valley in 
October; his Metro-Goldwyn-Mayer contract is terminated in December. 

 
1939 Fitzgerald has a brief stint working on the script of Gone With the Wind in early 1939; in 

February, he travels East to Dartmouth College in Hanover, New Hampshire to work on the 
move Winter Carnival with Budd Schulberg but is fired by the producer Walter Wanger for 
his drunkenness and is subsequently hospitalised in New York City. His relationship with 
his agent Harold Ober comes to an end. He takes on freelance screenwriting assignments 
with Columbia, Fox, Goldwyn, Paramount, and Universal studios before beginning work on 
a Hollywood novel, The Love of the Last Tycoon: A Western, in October. 

 
1940 On 15 April, Zelda leaves Highland Hospital in Asheville and returns to live with her mother 

at 322 Sayre Street in Montgomery. In May, Fitzgerald moves to 1403 North Laurel Avenue 
in Hollywood. On 21 December 1940, Fitzgerald dies of a heart attack at Sheilah Graham’s 
apartment at 1443 North Hayworth Avenue, Hollywood. He is buried on 27 December in 
the Rockville Union Cemetery in Rockville, Maryland; Zelda is not able to attend. 

 
1941 On 27 October, Scribner’s publishes the unfinished novel The Last Tycoon in a volume 

together with The Great Gatsby and a selection of short stories. 
 
1945 Edmund Wilson edits and publishes The Crack-Up.  
 
1946 Zelda returns to Highland Hospital in Asheville, and does so intermittently over the next 

two years: her last admission is in November 1947. 
 



1948 On 10 March 1948, Zelda, along with eight other patients, dies in a fire at Highland Hospital. 
A week later, on 17 March, her remains are buried with Scott in Rockville Union Cemetery, 
Rockville, Maryland. 

 
 
 
 
 
 



THIS SIDE OF PARADISE 
 
FRANCIS SCOTT KEY FITZGERALD (1896–1940), who was born in St Paul, Minnesota, was 
named after his second cousin three times removed, Francis Scott Key, the author of ‘The Star-
Spangled Banner,’ which was officially adopted as the US national anthem in 1931. Fitzgerald 
attended Princeton University, but did not graduate: having enlisted in the US Army in 1917 during 
World War I, though never required to serve, Fitzgerald’s life took an alternative course, in part 
explained by his meeting Zelda Sayre from Montgomery, Alabama, in the summer of 1918 while he 
was stationed at a training camp nearby. The couple married in the spring of 1920 shortly after his 
first book, This Side of Paradise, was published and became Fitzgerald’s bestselling novel during his 
lifetime, simultaneously confirming his status as a celebrity author. His next novel, The Beautiful and 
Damned (1922), was less enthusiastically received, as was his brief, disastrous foray into drama with 
The Vegetable (1923) the following year. Fitzgerald, along with Zelda and their daughter Scottie 
(born October 1921), spent most of the 1920s interchanging time periods between the US east coast 
and Paris and the French Riviera, Fitzgerald writing commercially successful short stories to maintain 
their nomadic lifestyle. With the publication of The Great Gatsby (1925), Fitzgerald’s literary legacy 
would be secured, though the novel was not a commercial success while Fitzgerald was alive. The late 
1920s and the 1930s were times of protracted difficulties: Fitzgerald’s financial problems were added 
to by Zelda’s recurrent episodes of psychiatric breakdown that required hospitalisation in a series of 
European and then American clinics. Perhaps unsurprisingly, Fitzgerald’s next novel, Tender Is the 
Night (1934), relates the breakdown of a psychiatrist-patient relationship; however, its reviews and its 
sales were disappointing. Hoping to revive his career and also earn money, Fitzgerald went to 
Hollywood in 1937 to work on film scripts: although he was involved with a number of movie 
projects, he received just the one screen credit, for Three Comrades (1938). While working on a draft 
novel about the film industry, The Love of The Last Tycoon, Fitzgerald died of a heart attack on 21 
December 1940. In his notes for this unfinished novel, and reflecting on the country with which he 
would become so indelibly linked after his death, Fitzgerald summarised the lasting connection 
between his ground-breaking writing and the United States that persists today, a century and counting 
after his first works were published:  “I look out at it–and I think it is the most beautiful history in the 
world. It is the history of me and of my people. . . . It is the history of all aspiration–not just the 
American dream but the human dream and if I came at the end of it that too is a place in the line of the 
pioneers.” 
 
 
PHILIP MCGOWAN is Senior Lecturer in American Literature at Queen’s University, Belfast. He 
served as President of the European Association for American Studies (2016-20), and is an Executive 
Board member of the F. Scott Fitzgerald Society. As well as writing on Fitzgerald, he has also 
published on the American poets Elizabeth Bishop, John Berryman, and Anne Sexton. 
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