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WELCOME 
 
Welcome to Virtual IVSA - the 40th International Visual Sociology Association 
meeting, Visualizing Social Changes: Seen and Unseen. We are delighted you could join us. 
As you now know, what was originally to be the 40th meeting was cancelled in 2020 and we 
have been able to combine some of the tremendously rich and diverse work you submitted 
last year with new submissions this year.  
 
This particular conference has four decades of history, in what is more accurately the 
41st year. We are excited to share with you through synchronous and asynchronous virtual 
design in ways that we hope will be both intellectually stimulating and socially fun. 
Each presentation has a corresponding video-recorded presentation grouped into themes 
by the conference committee. Conference-goers are invited to pre-watch, and engage with, 
the videos to prepare for lively real-time interaction during the synchronous engagement in 
July. Even in advance of the synchronous component, conference attendees will be able to 
engage with presenters via the comments facility that appears alongside the video 
presentations. 
 
The synchronous (“live”) portion of the conference is scheduled for 5-8 July, 2021. This 
segment will feature a number of exciting engagements, including “how-to” workshops on 
visual methods, tutorials on visual analysis techniques, practical panels (e.g., how to get 
published in Visual Studies, how to navigate the job market as an early career visual scholar, 
etc.), a forum for the discussion of ethics in visual research, virtual poster sessions, online 
workshops, happy hours and other opportunities for informal socializing, and a series of 
Discussion Forums in which attendees will be able to interact with the creators/authors of 
papers. The final event in the live segment of the conference will be our Annual General 
Meeting (AGM), a 90-minute gathering of IVSA members and leadership to discuss the 
current state of the organization and its plans for the future. 
 
 
Program highlights: 
 
Plenary address with Dr. Ignacio Aguiló of the University of Manchester, on: 
“Andean Kitsch”: Indigenous viral videos and Latin American antiracist visual culture 
 
Thematized sessions including: Gentrification; Body, Mind, Health and Community; New 
Directions in theory and in methods; Social Movements, Change and Visual Resistance; 
Visualizing Youth Perspectives and more. 
The Editors of VISUAL STUDIES (the Journal of the IVSA) roundtable. 
Virtual Poster and Multimedia exhibition (the artists/scholars will be “in” to respond to 
questions about their work at set times) 
Virtual Film Festival – see our theatre space in Gather.Town 
The conference will also feature Workshops dedicated to various aspects of visual research. 
(Registration in the workshops is limited) 
There are a number of videos which aptly address the theme of the conference that have 
been collected into a SPOTLIGHT PANEL 
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We would like to express our heartfelt thanks to the members of the Organizing Committee, 
without whom none of this would have been possible. 
 
Conference Coordinator: Per Eriksson, CMP Norway. 
Poster/Multimedia Exhibitions Curator: David Herman, Assistant Professor, Tyler School of 
Art& Architecture, Philadelphia, PA. 
Event Logistics Coordinator: Jessica, Conference Services, Hospitality Concordia 
Event Technician and Gather.Town Designer: Brock Dishart, Humanities (HUMA) Ph.D. 
Program, Concordia 
Event Social Media Manager: Patricia Prieto-Blanco,School of Media, University of Brighton 
Event Videographer: Laura Magnusson, Humanities (HUMA) Ph.D. Program, Concordia 
Conference Committee: Greg Scott, Yolanda Hernandez, Tara Milbrandt, Suezen Salinas, 
Molly Merryman, Laura Porterfield 
 
 
Please do refer to this book of abstracts in conjunction with the interactive program 
available on the conference website. If you do need any assistance during the conference 
please do see the FAQs on the conference website and note that we do also have an 
information desk located at the entrance to our virtual conference site.   
 
 
Have a good conference! 
 
Carolina Cambre, Concordia University, Montreal, Co-director 
Susan Hansen, Middlesex University UK, Co-director 
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OPENING KEYNOTE 

 

Ignacio Aguiló, University of Manchester, UK 

“Andean Kitsch”: Indigenous viral videos and Latin American antiracist visual 
culture 

We are all familiar with viral kitsch videos and probably have a few favourites. But 
what are the politics of visual kitsch in the age of social media? Can kitsch 
function as an articulator of decolonisation and antiracist strategies? This 
presentation will aim to respond to these questions through the analysis of 
YouTube videos produced and uploaded by indigenous musicians from the 
Andean region in the late 2000s. These indigenous creators became celebrities in 
Latin America, particularly among young white audiences — a public that rarely 
consumes Amerindian cultural products — for being “so bad they’re good” 
(SoBIG). The presentation will argue that these “Andean kitsch” YouTube videos 
exemplify the radical ways in which some contemporary indigenous creators are 
redefining their relationship to global visual cultures in a context of 
unprecedented technological change and time-space compression. By refusing to 
cleave to expectations about indigenous media production as a manifestation of 
ancestral and traditional cultures or an expression of identity politics, these 
creators are challenging established views regarding how they should participate 
in neoliberal globalisation and the digital world. In this process, I argue, they 
explore conceptions of indigeneity that could have a destabilising effect on power 
relations and cultural hierarchies in Latin America, thus articulating decolonising 
approaches that challenge established ideas about what an antiracist visual 
practice should be. 
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SPOTLIGHT PANEL  
VISUALISING SOCIAL CHANGES – SEEN AND UNSEEN 
 
 
 
Authoring author-ity in transition? The ‘Counter // Narratives of Higher Education’ Project. 
Dina Zoe Belluigi & Brent Meistre  
 
This paper deliberates the questions and politics of authorship inherent to the interpretative 
processes of The ‘Counter // Narratives’ Project, which sought to explore how counter-
stories may see a way through the myopia of the social delegitimation of the western-
oriented academy, and possibly provide challenge to reproductions of internalised 
oppression. 
 
During 2019 and 2020, the life history narratives of first generation academics from Angola, 
India, South Africa, Syria and Zimbabwe were engaged with by visual artists, many of whom 
are themselves first generation university-educated. In each of these contexts, a critical 
mass of those from groups and knowledge systems misrecognised and oppressed have 
negotiated radical changes in the figures and institutions of authority in their countries. 
Against the dominant hero narratives of social mobility and exceptionalism, and the looming 
spectres of colonial universities’ mythologies of quality as sameness and exclusion, the 
artists grappled with the ethico-historical responsibility of bearing witness, but also creating 
generative and equitious imaginaries through their creative arts research practice. Drawing 
on reflective interviews with the artists and participants, we share insights into the layers of 
narration the contributors to this project negotiated, including the intersections between 
those layers and the visual discourses and micro-textuality of the final films. Excerpts from 
the films, stills, transcripts and audience reception responses will be referenced by the 
research-curatorial team, to provide a rich and complex dialogue about the im-possibilities 
of representing and visualising emancipatory imaginaries. 
 
 
Filming Social Change: How boring is it to look at marching protestors? 
Lucie Janotova 
 
Filming the emergence of protest movements in never easy. Not only because of the 
unpredictable changes of our subjects, but also of their environment. Besides ethics, this 
process also raises other important issues connected to aesthetics: how to make our 
footage visually appealing? How to capture apathy induced by endless waiting, legalistic 
rather than violent governmental attacks, and make walking and occasional chanting more 
than just that? How to break through the governmental propaganda and challenge 
shallowness of international press? And finally, how to genuinely give voice to those we are 
filming without looking like we are imposing anything on them? These are some of the 
questions that we were trying to address while editing our documentary film. 
 
Szabad Egyetem/ The Free University is a 55-minute expository documentary film about the 
forced exile of Central European University from Hungary and the students who tried to 
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resist. Through a combination of observational footage, in-depth interviews and archival 
material, it is trying to show a wider picture of what it means to live in a backsliding 
democracy filled with hostile propaganda outlets, random arrests and invisible legalistic 
battles. It is also trying to give a voice to those who usually tend to be overlooked: the 
students fighting for their cause on the ground. As a story of the most severe recent attack 
on academic freedom in Europe, I strongly believe it will be of interest to all participants, 
not only in terms of methodology but also content-wise. 
 
 
Visualising Injustice: An exploration of context and humanity in photographic data 
Nastasia Lawton-Sticklor 
 
This paper explores our relationships with visual data (Clark-Ibáñez, 2007; Harper, 2002), 
particularly as a critical (Kincheloe & McLaren, 2011) mechanism for visualizing injustice and 
promoting social change. I compare and contrast a corpus of my photographs (Tea Time, 
2019) with two recent images causing significant impact on the public’s understanding of 
humanitarian crises. 
 
My photographic work was influenced by the socio-political machinations of tea’s global 
popularity, including colonialism (Rose, 2011), industrialization (Godoy, 2015), and slavery 
(Mintz, 2013, Smith, 1992). My symbolic images used broken shards of china, spilling steam 
and liquid, and precarious balance and in the absence of context, are highly subjective to 
the viewer. 
 
Contrasting my symbolic work are two journalistic photographs. Three-year-old Alan Kurdi 
(2015), Alberto Martínez Ramírez and his daughter Valeria (2019) were all photographed 
having drowned while escaping violence in Syria and El Salvador respectively. Both of these 
images brought us viscerally into the cruelties of the humanitarian crisis in Syria and US 
immigration policy, with little need for accompanying contextual information. 
 
The images of these children had deep impact on public consciousness. However, people 
and their families in journalistic photographs had no choice in becoming the faces of 
violence and victimhood. Thus, visual data raise questions about how we balance using 
images to tell stories with the goal of promoting social change that have impact while 
protecting the dignity and humanity of those most affected by injustice. 
 
 
“A Life in Motion”: sociological exchanges through walking with Nelson Sullivan 
Laurie Parsons 
 
Empowered by cheaper and more accessible technology through which to create film, 
Nelson Sullivan was one of the first (if not the first) ‘vloggers’. As he himself suggests in 
1989, he was one of the early pioneers of ‘pointing the camera at themselves and walking 
around’, talking into the lens to document the everyday, the mundane and the spectacular 
for a largely anonymous and undefined audience. Through this videographic method he 
captured richly detailed film about the LGBTQ+ and drag scene of downtown New York in 
the 1980s. Using a combination of vignettes and video analysis, we have ‘walked with’ 
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Nelson through 1980s downtown New York. In this paper we argue for the continued need 
to engage with forgotten, overlooked and ‘archived’ visual data as a valuable method 
through which to observe social and cultural change ‘in action’. Although there is a 
burgeoning – if not well established – body of sociological research which advocates a 
methodological approach using visual methods (Pauwels, 2010; Margolis and Pauwels, 
2011), using the work of C. Wright Mills and Norbert Elias, we suggest that insights gleaned 
from this analysis represent a valuable form of empathetic exchange between researcher 
and research subject. This is not a new form of research relationship, but rather we 
elaborate on the necessity for empathy in the research relationship in spite of perceived 
physical, historical or emotional distances. 
 
 
 
WORKSHOPS 
 
Analysis of shared images within a framework of performativity 
Alireza Taherifard 
 
Making images and sharing them on social media platforms are certain acts, which 
constitute, re-present and reframe social spaces. In this regard, this workshop addresses 
three types of interrelated spaces: spaces of image-making, spaces of images, and spaces 
within images, and will offer a method for analysis based on the notion of performativity. An 
example of analysis will be presented: the images produced by Iranian women who 
attended the football stadium for the first time since the establishment of the Islamic 
Revolution. For the practical part, participants will be asked to bring some examples (a 
collection of shared images, which can be retrieved by searching certain hashtags) in order 
to apply the presented method in groups. 
 
The audience will learn to conduct a performative method of visual analysis. Limited to 
limited to 21 participants. 
 
 
(Spatio-Visual) Research Impact Assessment 
Mennatullah Hendawy & Mohamed Dahy Ahmed 
 
Research Impact refers to the effects, benefits, or contributions of research to social, 
economic, cultural, and other aspects of societies (see Barnes, 2015; Morton, 2015). With 
this view, Research Impact Assessment refers to the means of measuring the effectiveness 
of research not only on knowledge production but also beyond academia to policy, practice, 
and development. 
 
The workshop has three main learning objectives:  
 

• Why: the participants will learn the importance of the impact measurement and its 
relevance to their research  
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• How: the participants will be introduced to some tools that will enable them to 
assess the impact of their (spatio-visual) research in reality  

 
• What: the participants will learn the different definitions of Research Impact 

Assessment and how designing a spatio-visual research without impact differs from 
keeping impact, monitoring and evaluation in mind. 

 
Limited to 20 participants. 
 
 
Filming the future: a cinematic toolkit for speculative social scientists  
Pedro Branco 
 
If cinema’s condition as a record favours the description of what life is like, then how can it 
be employed to speculate about what life could be like?  
 
This workshop seeks to offer filmmakers and scientists a research- and practice-informed 
toolkit for crafting future making-oriented documentaries. Participants who follow this 
workshop to completion can expect to (1) gain a solid understanding of the conditions of 
possibility and of the ontological fundaments of speculative and future making-oriented 
documentaries, (2) get acquainted with a set of practical methods for crafting future 
making-oriented documentaries, and (3) find ways to apply some of these practical methods 
to a film project of their choosing. 
 
Limited to 6 participants. 
 
 
 
ETHICS THINK TANK 
 
Chaired by Yolanda Hernández-Albújar, Carolina Cambre & Susan Hansen 
 
This session is designed primarily for graduate students and early career scholars but may 
also be of interest to others. The session will review the IVSA’s Code of Research Ethics and 
Guidelines, and we will also discuss some ethics case studies, and in particular the new 
ethical challenges posed by the pandemic, and the rapid translation of traditional research 
methods to digital environments.  
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VISUAL STUDIES SESSIONS 
 
Visual Studies Now Roundtable  
 
Chaired by Visual Studies Editors Derek Conrad Murray & John Grady 
Respondents: Ignacio Aguiló, Margaret Dikovitskaya; Sara Mameni, Relebohile Moletsane 
and Jon Wagner 
 
 
Since its inception the International Visual Sociology Association (IVSA) and visual 
sociologists generally have felt a kinship with practitioners in other disciplines and been 
committed to learning as much as they can from what these other practitioners do, and how 
these practices might modify, if not transform, their own approach to the visual, and, finally, 
how this engagement might make the study of the visual in social life more robust. 
 
Visual studies has developed into a vibrant interdisciplinary field of study, one that spans 
the social sciences, arts, and humanities. As interrelated intellectual arenas, visual studies, 
visual sociology, and visual culture tend to view images as central to the formation of 
meaning in the social world. And as visual studies programs proliferate around the world, its 
methods, objectives, and value systems vary greatly based on the disciplinary formation 
from which each visual investigation arises. 
 
With this in mind, we have assembled a synchronous roundtable of leading scholars and 
practitioners to address a number of questions about the state of visual studies today. This 
roundtable will mirror the questionnaire we recently sent to a selection of key thinkers in 
the field. The essay length responses to this questionnaire will be published in Visual Studies 
in our next issue.  
 
 
 
Visual Studies: How to get published 
 
Chaired by the Visual Studies Editorial Team: Derek Conrad Murray, Gary Bratchford, Julie 
Patarin-Jossec, John Grady & Susan Hansen 
 
This interactive session is designed primarily for graduate students and early career 
scholars, but may also be relevant to others interested in publishing their visual scholarship. 
Members of the Visual Studies Editorial Team will review the diverse forms of scholarly 
publication available in Visual Studies, including traditional academic articles, visual essays, 
new media reviews, the ‘picture talk’ feature, translations of influential articles from 
languages other than English, and book reviews. The Editorial Team will also discuss the 
review process and best practices for peer review.  
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REGULAR SESSIONS 
 
Seeing Green Issues 
 
Visual politicization of the climate crisis among climate strikers in Portugal and Finland Carla 
Malafaia and Eeva Luhtakallio 
 
This paper explores the visual practices of the current climate movements in Portugal and 
Finland. It seeks to understand the meanings ascribed and negotiations involved in their use 
of images on social media. The climate crisis has given rise to political movements garnering 
worldwide attention, and visual imagery has played a pivotal role therein. Visual imagery is 
usually conceived as an end in itself, waiting to be received and interpreted: either through 
the analysis of the visual content produced by social movements or the effects of climate 
images on communication and engagement (O’Neill et al., 2013; Wang et al., 2017). Thus, 
research on social movements has for long neglected the visual dimension as a constitutive 
fabric of the activists’ political practices. In contrast, we examine the climate movements’ 
visual politicization practices and highlight the activists’ shared visual realm which, as “a 
battleground for contentious politics” (Doerr et al., 2013, p. xii), tends to be carefully 
managed by the activists. Based on interviews and ethnographic fieldwork, we explore 
dimensions of the activists’ visual practices, from the strictly visual (e.g., memes, videos, 
photos) to textual combinations (e.g., hashtags, chants) and publication formats (e.g., highly 
curated, short-lived). By juxtaposing two differing cases from Europe, we analyse the 
political culture -based differences in the expressions of this global movement 
phenomenon, and analyse the adoption and contestation of international narratives. 
 
 
The grotesque and the kitsch in environmental communication 
Isaac Nahon-Serfaty  
 
Environmental communication assumes that the way we communicate affects our 
perceptions of the world. These perceptions “help shape how we define our relations with 
and within nature and how we act toward nature” (Milstein, 2009, p. 345). Environmental 
communication places humans at the centre of the world’s interactional processes. Other 
views decentralize this human factor from the totality of nature (Rogers, 1998). Our 
“humanistic bias” seems to represent one of the major obstacles to changing our 
relationship with nature. Harari (2016) put it clearly when discussing human unwillingness 
to “make serious economic, social or political sacrifices to stop the catastrophe.” (p. 215) 
Social activism, green advertising, and other forms of public communication have pretended 
they contribute to reshaping the human environmental mindset, and have tried to do so by 
changing our sensibilities with respect to nature and other living beings. In this paper, we 
propose to analyze public communication strategies from the perspective of two aesthetic 
polarities: the grotesque and the kitsch. The visually grotesque depicts a degraded 
materiality (deformed, diseased, decadent, dead), especially in relation to the human body 
or the body of other animal species (Kayser, 1966). The visual kitsch appeals the audience 
from the codes of sentimentality and the oversaturation of the sensible (Sturken & 
Cartwright, 2009). Through the analysis of emblematic cases we want to discuss the 
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strategic and ethical implications for such aesthetics of the grotesque and the kitsch in 
shaping public sensibilities about environmental issues, nature and non-human animals. 
 
 
Activism Through Photography: Imagining the Future, Changing Ideas 
Vivian Price and Ellie Zenhari 
 
Climate change invokes a great deal of emotion, from fear to anger to excitement and hope. 
Creating visual narratives that cluster images and text around ideas provides the artist with 
power to convey meaning and stimulate dialogue. We design posters to stimulate the 
exchange of ideas and promote social change Involving people who possess a stake in how 
climate change action happens. The process of photo making, selection, and poster design 
while trying to tell more than one story demands many steps. Following socially engaged 
artists such as Pablo Helguera and Suzanne Lacey, we developed relationships with labor 
union officers and members and community organizations and participate in activities of 
import to them. We have worked with port and oil refinery workers and fence-line 
communities for many years, attending protest marches, attending public hearings, going to 
the workplaces and the neighborhoods on the margins of high emission facilities, sharing 
meals and getting to know one another. This presentation looks at the work we’ve 
developed with students, workers and community members around how climate change is 
affecting people, and how workers and community envision their future. 
 
 
Subservient tactical media: The case of the Hungarian GMO ban 
Orsolya Bajusz 
I research the GMO debate in Hungary. Hungary developed its GMO-free strategy in 2006 
along with the implementation process required for the realisation of its objectives, with the 
agreement of all five parliamentary parties at that time. In Hungary public debates of 
science and technology are relatively low-key. There was some media attention on GMOs 
but it was nowhere comparable to the scale of the debates for example in the USA or the UK 
or Germany. When the Hungarian media did publish about GM crops or their local 
introduction, it was usually from within the anti-GM threat frame. Visual materials generally 
mobilise this threat frame, and shift discourses towards populist tropes based on fear. There 
are claims in the literature that such visuals had a large share in obstructing the European 
introduction of GMOs. I investigate how visual materials and their implicit or explicit 
political messages (either ideologies, or more personal cultural scripts such as moral axioms 
or identity elements) contribute to the rejection or acceptance of these technologies, or 
whether they are connected to the specific Hungarian case, the marked lack of public 
discourse. Is there a marked anti-elitist, anti-progressivist sentiment present also in these 
visuals, which resonates with the broader public? The local green movement adopted image 
events follow the same choreographies, same visual tropes as other Western 
environmentalist movements, and I claim these are public rituals affirming social and 
symbolic order. 
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Gentrification and displacement 
 
Walking the Elephant 
Luise Vormittag 
 
The Elephant and Castle area in London is well known as the biggest centre of the Latin 
American community in the UK. An extensive and controversial proposal for the 
redevelopment of the site is currently being processed and is likely to result in the local 
shopping centre and its surrounding structures being demolished or cleared. This paper 
introduces my work as an illustrator with Latin Elephant, a local charity campaigning for the 
interests of the small traders working in the buildings currently under threat. 
 
External visitors to Elephant and Castle have a visual experience that is dominated by the 
materiality of the physical space, which is in an unattractive state of disrepair. As an 
illustrator I am able to draw attention to the topographical imaginary, the mental image of 
local residents, populated with associated stories, memories and experiences. Working in a 
participatory project structure, the collaboration resulted in designed and illustrated 
research outputs that help Latin Elephant’s case in arguing for the continuous presence of 
the small traders on the site and the vitality of the community more generally. 
 
In this paper I propose that images are performative rather than representational – in their 
act of existence they make and present the world they refer to. I argue that in carefully 
considered participatory project structures illustration has the potential to act as a catalyst, 
focal point and trace of collective world-making. 
 
 
A snapshot of Brunswick and Fawkner: Documenting ‘seen’ and ‘unseen’ consequences of 
gentrification from local perspectives 
Katrina Lolicato and Gracie Lolicato 
 
Funded by Moreland City Council and facilitated by The Foundling Archive Victoria, NOBS 
and SOBS: A snapshot of Brunswick and Fawkner documents the change gentrification has 
brought to these neighbouring suburbs. Transcribed conversations with local residents 
supplemented by statistics and sociological data sit on the pages of this zine-style 
publication, alongside photographs of both neighbourhoods in transition. 
 
Situated in Melbourne’s north, Brunswick and Fawkner share a local council and the Upfield 
train line. Both were founded on Wurundjeri land. Both suburbs are understood to have 
multicultural and socioeconomically diverse populations. However, there is little doubt that 
both are becoming more ‘White’, as fewer people born in non-English speaking countries 
settle in the area and older generations of non-English speaking migrants pass on. While 
council argues that gentrification has ‘revitalised’ both Brunswick and Fawkner, recorded 
here, are local perspectives on how the process or indeed, the threat of gentrification raises 
anxieties about job security, housing affordability, access to public transport and a loss of 
the ‘authentic’ local cultures of these neighbourhoods, shaped through the developed 
experiences and contributions of past, working class, migrant generations. 
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Recorded are everyday experiences shaped through landscape, people, local history and 
social change. The marrying of oral history and documentary photography allows for the 
interrogation of both the ‘seen’ and ‘unseen’ benefits and consequences of gentrification 
within communities and for individuals. 
 
 
Seeing Gentrification and Displacement 
Jerome Krase 
 
There are many ways that one can tell the story of gentrification, each of which has their 
own advantages and disadvantages. For example, since displacement of lower-socio-
economic-status (SES) residents and businesses by those of higher-SES are most often 
viewed as “signs’ of gentrification, demographic data can provide a broad numerical basis 
for the increase or decrease of either in defined areas and maps can add geographic, and 
locational contexts. However, the author believes thick ethnographic or other sensory data, 
especially photographs, can help to better appreciate the phenomenon. Therefore, in the 
case of visual data, we should consider what it is that images provide more effectively than 
other data collection methods and enhance analyses of gentrification. This illustrated 
presentation will discuss and demonstrate their value through examples of the author’s 
visual studies in several locations. A brief review of some of the most important 
methodological and theoretical perspectives on these interrelated phenomena about the 
visibility of competing spatial practices will also be provided. It is also hoped that these brief 
“before and after” visual essays will demonstrate how a visual approach towards “contested 
terrains” helps us to better understand the broad context of local urban change. Residents 
and merchants express their own agency, via spatial practices, to change the meanings of 
the spaces and places they occupy and use, and in the process compete with others to 
visually define their micro-worlds. Special attention will be paid here to commercial 
vernacular landscapes that often serve as “markers” of change in urban areas. 
 
 
Single mothers and the horror of gentrification: an urban analysis of Walter Salles' Dark 
Water 
Phevos Kallitsis 
The paper contributes to the discourse of fear in the city, through content analysis of the 
horror genre. Using Walter Salles' 2005 film Dark Water, the paper looks into the gendered 
implication of urban gentrification and the enforced relocation of different people in the 
city. The paper highlights the parallel narratives of the discourse on the gentrification of 
New York's Roosevelt Island and the film and shows how fear becomes the link between the 
cinematic and the everyday. Looking into the media discourse and the reaction of the 
residents to the film, the paper remaps the city, based on the way intertextual memory 
defines the image of the city both on a local and global level. The film raises questions of 
what is considered to be the city (Manhattan) and the periphery for the ‘others’ (Roosevelt 
Island). Within this framework, the paper argues that the horrors in Dark Water bring light 
to the unseen struggles of marginalised groups who are forced to co-exist and focus. The 
main character sees her status alter as she goes through a painful divorce, which leads to 
her exclusion from the neoliberal city, and her losing any right to the city. The metaphysical 
evil of a ghost in the film is a horror convention, but visual analysis of the film in relation to 
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the cinematic urban context showcases the actual terror of surviving as a single mother in a 
global metropolis. 
 
 
New spatial orders and social change 1 
 
Frontier Zones – Interdisciplinary production of experimental documentaries to reflect social 
change and conflicts in urban centres 
Martin Kohler 
 
The Frontier Zones Project aims to provide readings of the contemporary city as a product 
of history and contested transformations by combining different languages (audiovisual, 
textual, web, digital interfaces) in a collaborative way, considering cities of the Global South. 
Frontier Zones Projects have been realized in Istanbul (2014), Berlin (2015) & São Paulo 
(2015, 2017). More are planned in Tunis (2020) and Beijing (2021). 
Focusing on central areas of urban agglomerations that show a rapid dynamic of change and 
the resulting contestations of what the city is and for whom, past and future blends over the 
existing rapidly changing structure. To avoid the stereotypicality of urban imaginaries the 
process of collaborative editing is central. Editing is concerned with the idea of combining, 
connecting or interrelating individual parts of varied sources. One of the most fascinating 
aspects of montage is the intense process of analyzing or rather watching closely the 
capacity of one material to join, attract or confront another. Editing is the construction of a 
filmic experience. With respect to editing the notion of reading the city involves gathering in 
material guided by curiosity and feel for correlation. Thus inventing the urban would mean 
to explore the vast connectivity of this material. In this talk, I will present the methodology 
of the frontier zones project and highlight the results via excerpts of the documentaries 
filmed in São Paulo to initiate a discussion on the use and limitations of documentary forms 
in film to frame and extract urban practices and change. 
 
 
Confirming Humanity: Invisible Internet Barriers 
Yasmeen Khaja 
 
It is quite common, for those who use the internet, to confront a security barrier right 
before entering a webpage. Previously, the security barrier—hosted by arguably the most 
powerful tech company in the world—prompted the internet user to type out the image of 
visually distorted letterforms. This security technology, created to protect webpages from 
undesirable guests like computer bots, has evolved visually from split-grid images to simple 
text asking users to check a box. This security barrier, once visible and transparent to the 
user, has transformed time and time again to more discrete, invisible forms of surveillance, 
ultimately transparent from the user. While technological design intentions often seek to 
prioritize the user's experiential ease, the visual evolution in this digital artifact reflects a 
global trend to make extreme the distance between user and maker, inevitably creating 
obfuscations that hide the architecture of the internet. 
 
This presentation will be delivered in the form of a paper with images documenting the 
evolution of CAPTCHA technology. 
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“Constructed space” as a space of struggles between the social and design culture 
Kristina Lamour Sansone and Kazuyo Kubo 
 
The social itself is continuously changing, but design knowledge can be seen as intellectually 
fixed. In this presentation, we will explore how the social matters in the process of how 
“things” are designed. We frame designed things as constructed spaces where power and 
privilege intermingle with diverse forms of social identities. When one examines a chair, for 
example, that is foreign to them in a new building where they have never been before. The 
designer’s identities and how the chair design relates to its arrangement with other 
furniture, the room, the building, outside the building, the city, the country, and the world 
matter in regards to unpacking how social the chair is. Research is scant that investigates 
how structures of common “things” we use in our everyday lives relate to social equity, 
power and privilege, and learning difference. Therefore, the present research asks the 
following questions: 1) Do these designs build agency or create barriers for the user?, 2) 
What is the designer’s role?, and 3) What is the role of the client paying for the services? We 
will examine the design of the Global Positioning System (GPS) interface as it strives for 
universal access through its integrated design that provides multi-modal access of its 
content through the variables of its design features of color, form factor, sound, and 
graphics. 
 
 
New spatial orders and social change II 
 
Visible Discourses, Invisible Ideologies and Urban Spatial Orders: Visualizing, Analyzing and 
Interpreting Social Change in Berlin and Doha 
 
Tommaso Durante 
 
We live in an ever-increasing globalized, highly-mediatized and image-saturated world. Yet, 
global dynamics of social change in scholarly as well as in non-academic works are typically 
investigated through disciplinary approaches and the unit of analysis of the city/nation-
state. I argue that processes of social change under present conditions should be researched 
by means of global transdisciplinary approaches, new thinking tools/figures of knowledge 
and mixed methods of critical analysis and interpretation. Thus, by understanding the city as 
a material and symbolic landscape and the places as global microplaces, by means of 
photographic fieldwork and observation, this paper explores the interactions between 
political ideologies and urban landscapes within the frame of key theories of globalization. It 
does so through a given body of images, two of which are analyzed and interpreted through 
the lenses of socio-political theory. This presentation carries out a comparative case study of 
two selected socio-historical urban settings in the fast-globalizing cities of Berlin and Doha. 
Although in their representations of space, places and identities the two cities under 
investigation are limited and not unproblematic examples of change, this study contributed 
to better understand how global-local dynamics affect social change in Germany and Qatar. 
The investigation addresses the following research question: “How do political ideologies 
and urban landscapes intersect under present conditions of globalization?” The purpose of 
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this paper is to discuss and shed light on the epistemic function of the photographic image 
in visualizing and interpreting social change in Berlin and Doha. 
 
 
Urban Transformations and Social Idealism: Visualizing Creativity in Montreal 
Guillaume Sirois 
 
For more than one decade, Montreal has been actively promoting the multifaceted practice 
of design as a strategic sector of its cultural industry. The sector is targeted because it 
incarnates the reimagined creative identity of the metropolis officials seek to promote in an 
effort to compete with the world’s major cities (Tremblay & Tremblay, 2010). Distancing 
themselves from this policy vision, practitioners in the field rather see themselves as 
promoters of an alternative version of the capitalist economy (Sirois, forthcoming) based on 
authenticity (Banet-Weiser, 2012 & Zukin, 2010). Among the various practices of design that 
have developed in the city, the work of urban designers is slowly, but sturdily, reshaping the 
urban landscape as they reconfigure streets, squares and places. Echoing designers working 
in other branches, the discourse of urban designers is constructed around the ideal of 
positive social interactions in local communities that their creation is meant to facilitate. 
This paper analyses how two neighbourhoods, namely Rosemont and Sud-Ouest, have been 
significantly transformed by urban designers’ interventions. It is based on a content analysis 
of a series of photographs (Rose, 2016) that document these interventions. The analysis is 
complemented by a series of interviews with urban designers. The paper aims at better 
understanding the processes by which urban designers intend to have a positive impact on 
human interaction through material forms and aesthetic choices. Thus, their interventions 
raise questions about the contemporary “production of space” (Lefebvre, 1974) and the way 
we inhabit our cities (Sennett, 2018). 
 
 
Upscale - West Hubbard St Art and Social Change on the West Side of Chicago 
Kimberly Reed 
 
Paper with Photo essay. https://www.flickr.com/gp/82648962@N02/90H3d3 
 
At Halsted and W Hubbard Street on the west side of Chicago, you see an old sign painted 
on the structure that holds up the railway tracks, “Chicago Gallery II 1973.” It is the first sign 
in a mile long line of ten to twelve foot paintings running east to west from 1030 – 1044 
West Hubbard Street. This is a museum filled by Chicago artists who painted on the walls. 
The size of the paintings fit the pre-existing sections in the concrete wall structure. Symbols 
and figures in paintings changed over time. Memorials juxtapose representations of 
subcultures from the past with new neighbors in up-scale condos, new complexes and 
renovated post industrial buildings. In the last three years many of the mural sections have 
been given fresh paintings paid for by grants, galleries and local businesses. Starting with 
Chicano community and city youth muralists in the early 1970s, moving to the gay male 
disco, house music and rave cultures of the 1970s and 1980s, and finishing with a discussion 
about recent paintings by commercial signed artists who create characters and patterns 
highly valued for references to pop art and contemporary design, the conference 
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presentation will include photographs that show visual art, material and cultural changes in 
the west side of Chicago. 
 
 
Identity and place 
 
Addressing Opportunity: The Landscape of Inequality 
Mia Cinelli 
 
Type of presentation: Exhibition of postcard prints and panel presentation 
 
This series of graphic postcards is designed to communicate to a public audience the way 
that individual decision-making can have an impact on structural inequality. This 
collaboration combines the interests and expertise of two scholars: Shoshana Shapiro, PhD 
candidate in Public Policy and Sociology at the University of Michigan, and Mia Cinelli, 
Assistant Professor of Art Studio & Digital Design at the University of Kentucky. Focusing on 
communicating the finding from Reardon and Bischoff that the movement of affluent 
people to a few wealthy zip codes nationally (both within cities and between regions) drives 
income inequality, we wanted to investigate: How can public art make visible sociological 
processes, and how is this work actionable? How could we visualize the landscape of 
inequality? How might we disseminate this important information to a wider audience? 
 
Borrowing the visual language of postcards, this series references desired locations, 
geographic movement, and brevity of communication across distance. Subversively alluding 
to idealized imagery of mid-century suburban homes and maps, each postcard features 
information on income inequality relative to history, personal choices, and observed 
national trends. Intended to be exhibited alongside take-away postcards to send, these 
works include an educational brochure on references, resources, and measures that the 
public can take. Visualizing perhaps otherwise inaccessible data for a general audience, this 
series seeks to inform and critically question its viewers. 
 
 
Visual representations of vulnerable households 
Juan Carlos Revilla-Castro, Concepción Castrillo-Bustamante and Marta Romero-Delgado 
 
Traditional images and concepts of poverty have been understood in terms of vulnerability, 
abandonment and passiveness. However, according to the European project RESCuE 
(“Patterns of Resilience during Socioeconomic Crisis among Households in Europe”), the 
experiences of social difficulty are much more complex. RESCuE investigated the social 
resilience and the different strategies developed by citizens in order to face up the 2008 
crisis in nine different countries. This communication examines visual data and pictures 
made by the subjects from the Spanish sample. The visual information here presented is 
part of the set of qualitative research methods and tools that have been carried out since 
2014 which include, among others, ethnographic work, interviews with key informants and 
oral and photo-elicitation interviews. 
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The research results evidence that in situations of social vulnerability, photos show cases of 
daily precariousness, but also moments and activities of enjoyment where agency prevails 
despite the difficulties and tough experiences people have gone thru. Consequently, the 
visual data reveals two patterns: Higher vulnerability is shown in the nearby and more 
intimate spaces, whereas in the public spaces people are represented celebrating or doing 
activities in which the importance of the community stands out. Finally, we outline some of 
the limitations of photo-elicitation interviews. 
 
 
Visual manifestations of mythologizing local identity. Photographic case study of the city of 
Wroclaw 
Filip Stanczyk 
 
The city of Wroclaw, along with the whole region of Silesia, was taken away from Germany 
and given to Poland (to the dissatisfaction of Polish officials) after the II World War. All of 
the German inhabitants were exiled to other areas of Germany while Poles from the eastern 
parts of the country were encouraged to 'recolonize' the newly acquired territory. The goal 
of this paper is to discuss the visual manifestations of the current problem of the local 
identity manipulation. Especially, how the city struggles to admit to the hundreds of years of 
German past and continuously refers to Barthesian myths, instead. 
 
The first part of the paper will discuss the socio-historical background of the city. It will 
present the results of various studies on the collective memory and local identity of 
Wroclaw's citizens from the last two decades. The second and main part will showcase the 
photographs from a photo walk performed in the city of Wroclaw and from the content 
analysis of Wroclaw’s official social media channels. It will focus on the visual references to 
the local myths about the past and present of the city. Precisely, how often different 
symbols, names and aesthetics present in the city space refer to myths and auto-
stereotypes, ultimately building up a local identity based on lies and misconceptions. The 
last part of the paper will briefly discuss the troubling social effects of these manipulations 
and how it may stir up a dangerous new wave of nationalism. 
 
 
KaleidoSkopje. The "Kitsch" and the "bastard" divided Capital 
Sheyla Moroni, Silvia Pezzoli and Erika Cellini 
 
The scenographic city of Skopje presents, in an area of 6 km, three neighborhoods ethnically 
connoted and corresponding to the major nationalities and minorities presents in the 
country. The municipalities are: Center (majority "Macedonian" / Slavic), Čair (majority 
Albanian) and Šuto Orizari (Rom). 
 
Recovering a vast iconography (public and private) included in the politically sensitive years 
(2016-2019), the paper analyzes three realities and different types of audiovisual sources 
corresponding to the three districts that are still visibly changing, both in the forms of 
expression of power and in those of protest. For each district we consider: 1) the Logos 
chosen by the municipalities; 2) identity self-recognition rituals; 3) the murals; 4) the urban 
setting; 5) what is there and what is absent. 
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The focus are: 1) the reduction of the number of statues concentrated in the spectacular 
"city center"; the iconoclastic protests, the marches for the re-appropriation of the past 
linked to the "communist" liberation (through, edited or not edited sources); 2) the 
presence of urban signs, deployed through murals, through a quite minimum use of 
monuments and all conveyed through non-institutional media. Those sings are related 
primarily to Macedonia’s outside realities, such as Kosovo and other Albanian-speaking 
groups; 3) the peculiarities of the Roma majority neighborhood in which the visible signs are 
scattered everywhere and do not include any kind of monumentality and whose public 
space, is increasingly becoming that of social media, that allows the "Roma nation" feeling 
an integral part of a community, both inside and outside national borders. 
 
 
Mosques and Malls: ethnographic seeing of symbolic competition in a Persian Gulf city 
Robert Williams 
 
This paper explores how the built environment in a Persian Gulf city reflects not only 
cultural hybridity and acculturation to the dominant globalised culture of corporative 
commoditization, but is also a site for symbolic competition between internal competing 
paradigms. Although Persian Gulf appropriation of the cultural logics and language of 
colonial and neo-colonial power is rooted in acculturation, this paper also highlights the 
hegemonic cultural dynamics of corporative commoditisation. Through ethnographic seeing 
in visual ethnography of urban landscapes, change in social constructions of urbanities is 
illuminated. 
 
 
Body/mind, health and community 
 
“#bOObs” on Instagram: Self-presentation, Identity, and Community 
Sylvia Kouveli 
 
Social networking platforms encourage and discourage certain forms of self-presentation 
and identity. This work investigates how unretouched, neutral photos of women’s chests 
and information on breast health disseminated on Instagram, can inspire the sense of 
belonging and community, while aiming for a shift in the societal approach to this subject. A 
content analysis is conducted on the “#bOObs” social health initiative’s Instagram account, 
examining follower response and engagement relating to the published visual content. The 
ways in which the architecture of Instagram constrains certain self-presentations are taken 
into consideration, including the censorship of the female body, censorship of scars, and 
algorithm tactics such as shadow banning and post prioritization. Goffman’s dramaturgical 
approach and analytic framework on self-presentation, along with various theories of 
belonging, are used to understand Instagram users’ interaction choices and how those 
relate to the given visual cues. 
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Social Media and Spinal Cord Injury: Visual Analysis of #spinalcordinjury on Instagram 
Patricia Dekeseredy and Cara Sedney 
 
Use of social media for health communication is on the rise – both as a resource for 
consumers and as an outreach tool for health care providers. People use social media to 
connect with others and to share photos with people they know as well as anonymous 
viewers worldwide. One of the largest social media photo sharing platforms is Instagram. 
Over a 3 week period, a search was conducted to find the most recent publicly available 
pictures on Instagram using #spinalcordinjury. To generate insight into content of the 
photos, they were described and interpreted using Rose’s critical visual methodology 
framework. Rose proposes that meanings of a visual image are made at three sites: image 
production (how an image is made), the image itself (what it looks like) and audienceing 
(how it is seen). A total of 25 pictures were collected on 4 different days for a total sample 
of 100 pictures. 
 
Findings from this study build upon previous content analysis of the photos and consider the 
composition, social context, and interpretation of the images. Photos include typical images 
such as family and friends but also medical interventions, adaptive devices, physical 
therapy, and accomplishments. The use of visual methods to analyze publically available 
images highlights the challenge of exploring the connection between people impacted by 
spinal cord injuries and the photos they share on Instagram. This study emphasizes the 
potential use of visual methods to better understand the experiences of people with life 
altering events such as a spinal cord injury. 
 
 
Creating a way forward: Exploring community art and mental health in the aftermath of the 
2015 earthquakes in Nepal 
Sara E. Baumann, Marie Ange Sylvain-Holmgren 
 
Two mega earthquakes struck Nepal in 2015, killing over 8,700 and impacting more than 8 
million people. The effects of the disasters persist within families and communities not only 
physically, but also in the form poor mental health outcomes and psychological distress, 
including depression, elevated levels of anger, hazardous drinking, and suicidal thoughts. 
 
Evidence focusing on the relationship between art, healing, and public health demonstrates 
that arts-based interventions can reduce adverse physiological and psychological outcomes. 
A range of arts-based approaches, including writing, painting, drawing, dancing, and 
creating music have demonstrated significant positive effects on health in the form of 
improving moods and emotions. However, little is known about how community art, like 
those used in communities recovering from the earthquake in Nepal, impact mental health 
outcomes and how they may serve as a source of hope, community building and strength, 
and potentially encourage/rebuild social support during recovery. 
 
This presentation/gallery installation will present findings from a formative, visual, and 
qualitative exploration that captures (via photographs and audio recordings) community art 
initiatives created in the aftermath of the 2015 earthquakes in Nepal and examines artistic 
themes from the perspective of artists and community members. Art forms will include 
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murals, photography, performances, zines and comics, body modification (post-earthquake 
tattoos), spoken word, and more. Findings from this study will help illuminate the role of 
creative solutions for addressing mental health needs after a traumatic event, especially in 
the context of developing countries where mental health infrastructure may be frail or 
limited. 
 
 
The city, the country and the plague. Milan, Italy and Covid-19: Visual narratives from the 
epicentre of the pandemic 
Romanato Matteo Guiseppe 
 
This video-presentation for 2021 IVSA on-line conference would like to show how Milan, 
Lombardy, and Italy faced the Covid 19 pandemic. In this area, a set of unfavourable 
conditions such as the aging of population, the private-oriented healthcare policy and the 
manufacturing system, unwilling to accept sanitary restrictions, offered all the conditions for 
a "perfect storm" to the virus. The city and its region can so be seen as the epicentre of the 
pandemic. On traditional and new media, many images of extreme procedures, for example 
the extended emergency shifts in hospitals, or even more shocking measures such as the 
intervention of the army to move coffins from the cemeteries have shown the deep impact 
of the virus on social life. Therefore, during the lockdown, some iconic photos with a large 
echo on television and social networks were the only way, for the segregated citizens, to 
stay in touch with the drama through sometimes upsetting visual narratives. Anyway, just 
the need to express participation gave rise to new phenomena of public display of affection 
and solidarity on the facades of residential buildings but also favoured on-line digital 
communities to contrast the general retreat from social life into private spaces.  
If such collective experience probably will not be able to shape a more supportive and 
inclusive city, surely the pandemic has brought out a hidden fragility as well as an 
unexpected demand for community life. 
 
 
Photography and visual narratives of autism and mental health: a critical perspective on 
visualising the invisible 
Uschi Klein 
 
This paper provides critical perspectives on how photography can be used as a form of 
visual communication and method of enquiry to visualise mental health in autism. 
Approaches to autism have emerged across diverse disciplines, influencing the ways autism 
is critically discussed and perceived. Accordingly, contemporary arguments share an implicit 
sensitivity for the complexity of the social world, acknowledging that it is not possible to tell 
a single and exclusive story about something that is so complex yet invisible. However, 
misconceptions about mental health and autism continue to cause discrimination, harm and 
social stigmatisation, yet possible explanations for mental health problems among the 
autism population have received little attention. This is particularly pertinent for female 
adults with autism, who are already vulnerable to marginalisation in society. To understand 
this better, the paper discusses social stress theory, which centres on the idea that social 
disadvantage can translate into health disparities and a decreased social standing leads to 
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stigmatised minority groups being exposed to more stressful life situations. Social structure 
facilitates this process through acts of discrimination and social exclusion. 
 
Drawing on key findings of a qualitative study on the photographic practices of male adults 
with autism, this paper outlines the ways males with autism use photography to visualise 
their everyday autistic experiences. By facilitating visual social change for people with 
autism, this paper advocates including autistic people’s own narratives and processes of 
visual meaning-making to develop a deeper understanding of how they practice 
photography to visualise the invisible condition. 
 
 
Social media as method and resource 
 
Religious Photographs on Social Media: Case Study of a Reform Congregation in Tel Aviv 
Edna Barromi-Perlman 
 
This study presents an analysis of photographs posted on social media and websites of Beit 
Daniel, a liberal Reform synagogue in Tel Aviv. It explores the function of photographs of 
religion on social media, focusing on liberal Judaism in Israel. The analysis of the 
photographs is centered on the visual representations of gender egalitarianism in Reform 
Judaism. The study presents a visual critical analysis of photographic documentation of 
liberal Jewish religious ceremonies on Facebook and websites. The study argues that the 
intentional presentation of women in clergy-functions and ceremonies and on social media, 
the use of phatic communication, the particular positioning, size, quantity, and quality of 
the images on the page depict and promote egalitarianism in Reform Judaism. The analysis 
decodes the visual elements that participate in this attempt of visual cultural normalization 
of gender egalitarianism. 
 
 
Whoretography: The Woman Sex Worker as Image-Maker Deghettoizing the Internet 
Camille Waring 
 
Informed by research into the way sex workers use self-portraits in online spaces, shaped by 
a theoretical framework of surveillance, sexuality, identity construction and the 
weaponisation of photography, this presentation draws upon findings based on cyber 
ethnographic and qualitative research methods that form the basis of the discussion in draft 
chapter eight of Whoretography "Deghettoising of the Internet." An analysis of how sex 
workers are censored and how women (including trans women) have responded to forms of 
online/offline censorship and oppression as individual sex workers, working in photographic 
and creative collectives and as a wider community through the posting of portraits on social 
media platforms using the portrait and self-portrait as a means for political protest, for 
visual activism and as a creative resistance to stigma and shame. 
 
Addressing how the visual landscape is being shaped by the moral and social gentrification 
of the internet in response to American anti-trafficking government legislation. Hostile 
online environments are forcing an evolution in the sex worker image, a change in the visual 
ecology of the sex worker, change that is, politically driven by sex workers who are using the 
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portrait and self-portrait as a statement about visibility and the right to exists in online 
spaces. Sex workers continue to post self-portraits in online spaces despite this now being 
when the internet is being deghettorised of transgressive sex cultures at an alarming rate 
that sees the self-portraits of sex worker routinely hidden, sporadically banned, censored 
and suspended from social media platforms. 
 
 
Instagramming and resisting the visibility regime in Iran 
Alireza Taherifard 
 
There are explicit and implicit policies drawn upon conservative interpretations of Islam in 
Iran that form a regime of visibility which controls media and spaces across the country. This 
suppressive regime of visibility, which contentiously draws the boundaries and confines the 
qualities of public and private spaces, faces resistance through the agency of discontent 
citizens. A recent way of resistance is performed by the use of social media to visualise the 
hidden problematic spaces that are, regarding the ruling regime of visibility, forbidden from 
being publicly visible. This paper provides an explanation of this mediated public visibility by 
providing an investigation into the ways Instagram is used to visualise invisible private and 
semi-private spaces, and in consequence, to produce new types of resistance spaces. The 
data are visual images sourcing from a number of Instagram accounts collected through 
three years of personal Instagramming. These visual data are analysed by employing a 
qualitative method that is drawn upon a performative approach to the formation of space. 
This study provides a classification of resistance spaces visualised by Instagram that cover a 
wide range of private to public spaces, including homes and bedrooms, uncontrolled city 
corners, and non-urbanised environments. The thesis is although Instagrammed spaces 
appear to have opened up new possibilities in the public space of Iran, based on its 
prevailing attribution of visibility, it nevertheless results in the emergence of limited 
suppressed spaces. 
 
 
Writing graffiti through the looking glass of social media 
Malcolm Jacobson 
 
Social media has become an integral part in the play through which graffiti writers seek 
recognition. Contemporary graffiti writers experience graffiti through online images rather 
than reading it from the walls and trains where it is rapidly erased. Writing graffiti and 
posting it online is a process of self-construction for subcultural participants. The subcultural 
community also utilizes digital network techniques to valorize the history of a stigmatized 
cultural expression. The result is an archive of images that establishes a counter-discourse 
confronting a hegemonic discourse where graffiti is treated as dirt. 
Drawing on cultural sociological perspectives this paper investigates life courses among 
middle age graffiti writers who have been a part of the subculture since several decades. 
The paper outlines an ethnographic study were the use of Instagram and Facebook is 
studied from the users’ side of the screen. Through interviews and participant observation 
this study investigates reflexive decisions and constructed subcultural meaning of graffiti 
writers when they post, view and comment online. 
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Questions investigated are: How has the graffiti community merged from a youth culture 
that used physical structures for social networking and communication during the 1980s and 
1990s into an inter-generational online community in the 2020s? How do participants 
sustain subcultural cohesion and age within this “youth culture”? How do divergent 
meanings and tensions between graffiti writers and in relation to their surroundings 
transform with time and technical evolution? How are online photos used to construct 
subcultural identity and collective memories rather than being mere reflections of this? 
 
 
Visualising youth perspectives 
 
Visualised and Mediatized Youth Protest in Contemporary Bangladesh 
Ratan Kumar Roy 
 
The paper explores interrelated practices between social networking sites and visuals 
particularly in the context of youth protests in Bangladesh. Bangladesh, as well as South Asia 
has been experiencing an overwhelming circulation, reproduction and manipulation of 
visuals in the age of Internet. But how such display and dissemination of images and audio-
visuals online are contributing to shape the new social world that remains a pertinent 
question for scholars studying visual culture and politics. Indeed, it is a critical concern for 
the visual studies researchers to build a framework for exploring the dynamic interplay of 
visuals, communication process and the social practices. A comprehensive framework of 
Image-Circulation-Practice helps researchers to addresses not only the concerns of 
construction of meaning and realities, but also engages with the effects and power 
relations. Guided by such approach, in this study I analyse the social movements in 
Bangladesh by the students and youths and associated visual culture. In doing so, I have 
paid attention to the practice in one hand, and the mediatization in the other side. So, the 
presentation highlights visualised aspects of contemporary social media practices and 
examines as to how the media and protest culture co-create the media and social 
structures. 
 
 
Visualizing Mental Health through the Lens of Pittsburgh Youth (USA) 
Jessica Burke, Sara Baumann and Deborah Murdoch 
 
One in five adolescents have experienced a serious mental health disorder at some point in 
their life, such as depression and/or anxiety disorders. In fact, young adults aged 18-25 
years have the highest prevalence of mental illness (25.8%) compared to other age groups. 
However, less than 50% of adolescents with psychiatric disorders received any kind of 
treatment in the last year. In this study, researchers at the University of Pittsburgh Graduate 
School of Public Health, in partnership with the Jewish Healthcare Foundation, completed a 
visual research study addressing youth mental health in Pittsburgh, USA using Collaborative 
Filmmaking. In applying the method, participants are trained to create, analyze and screen 
their own films to address a research question (https://vimeo.com/239271038). 
 
The goal of this study was to visually explore and document stressors and supports in the 
lives of youth living in Pittsburgh. In this presentation/film screening, the authors will share 
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excerpts from the films created by eight teenagers, and highlight key themes raised in the 
films. The authors will also discuss the applicability of utilizing the films created by 
participants to inform youth-responsive program design and engage in advocacy. Finally, the 
presentation will reflect on the responses from Pittsburgh youth regarding their experiences 
utilizing Collaborative Filmmaking as a research tool to engage in critical mental health 
discussions. Overall, the films aim to serve as a catalyst for conversation and as powerful 
illustrations of the issues that must be considered in addressing mental health among 
Pittsburgh youth. 
 
 
Everyday Things: Visualising Black Millennial Experiences On The White City Estate 
Nathaniel Telemaque 
 
The White City Estate in Shepperd’s Bush West London was constructed on the prominent 
site of the 1908 British-Franco Exhibition and Summer Olympics. In 1937 the London County 
Council demolished remaining derelict exhibition halls and constructed the White City 
Estate. Existing today as an infamous London Council Estate, the White City Estate is 
surrounded by a multiplicity of historical seen and unseen changes. In addition to this 
rhetoric surrounding millennial livelihoods is under-reportedly sensationalised and fails to 
engage with the contemporary livelihoods of Black British millennials, particularly those who 
live in territorially stigmatised locales. 
 
Employing pilot Photo-walks conducted with Black British millennials living on the White City 
Estate, with a developing collaborative Photovoice inspired visual arts archive entitled 
‘Everyday Things’, this paper seeks to visually engage with the estate as A unique contested 
urban landscape. Purporting that the architecture of the White City Estate itself can be 
viewed as a visual and physical embodiment of social change. The paper endeavours to 
answer how seen and unseen social changes on a council estate can affect the livelihoods of 
marginalised Black British Millennials. 
 
 
Visualising fertility: Ritual and taboo 
 
Reproduction & Fertility in Experimental & Documentary Film:  An Intersectional Queer 
Analysis 
Griffin Lacy 
 
This paper provides a contextual analysis of racialized representations of gender and 
identity through reproduction and fertility in films curated by Shira Segal (2011). The topic is 
analyzed through an interdisciplinary lens, combining the sociological frameworks of 
intersectionality and structural content analysis with critical race theory and feminist 
critique. Both analytic and creative portions of this piece are inspired by the artistry of two 
film pieces presented throughout the course: Regeneration by Standish Lawder (1980) and 
Hurry! Hurry! by Marie Menken (1957). The subsequent contextual analysis integrates 
multiple avant-garde films portraying birth and reproduction. The following experimental 
films are assessed as visual representations of reproduction and fertility through additional 
intersectional analysis of visual sociology: Brakhage 1959; Elder 1975; Nelson 1969; Lipzin 
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1984; and Weiss 1994. Through the positionality of the artist, this analysis incorporates 
further celebratory and complex avant-garde childbirth films as they relate to gender, race, 
and heteronormativity. This project addresses film through close textual, contextual, and 
intertextual analysis with attention to the filmmakers' reflexivity and through original 
artistic representation. Internalized anxieties expressed visually are assessed in conversation 
with Brakhage’s (1963) writings on aesthetic techniques of filmmaking, bell hooks (1992) 
writing on the “oppositional gaze,” and the technique of reverse motion through the lens of 
Vertov’s (1924) “Kino-eye.” A comparison of a male filmmaker’s queer representation and 
the laboring experiences of women of color (Nossel 2004; and Elder 1979) demonstrate 
different versions of “insider” positionality as a sexual or racial minority group while 
maintaining the male gaze. 
 
 
Dignity Without Danger: Visualising menstruation in Nepal 
Sara Parker and Sushma Bhatta 
 
There are many diverse stigmas and taboos surrounding menstruation in Nepal and often 
people who menstruate are denied access to their basic rights to have a dignified period. 
The exclusionary practices range from not being allowed to touch religious artifacts, enter 
the kitchen or cook, sleep in the same bed as your partner or participate in religious 
festivals. The most extreme form of exclusion practiced in some parts of Nepal is where 
women are confined to sleep in a ‘goth’ cow shed which has received international media 
coverage due the deaths of a number of young women and girls due to smoke inhalation, 
cold or rape. 
 
The collaborative project led by the lead author explores the complexities of beliefs 
throughout Nepal and is co-producing mutli media visual outputs from blogs, zines, murals 
and collaborative films which play an essential role in challenging the single narrative of the 
cow shed, enable activists on the ground to address these practices and their negative 
consequences as well as inform policy makers seeking to promote dignified menstruation. 
The project has commissioned Kaalo.101 a feminist art collective based in Kathmandu to 
work with the researchers, NGO partners and stakeholders to develop creative outputs 
leading to a month long exhibition festival go ensure the research findings from the project 
engage a wide public audience. This paper provides an overview of the visual outputs and 
highlights the importance of collaboratively producing multi media outputs. 
 
 
A preliminary investigation into educational materials on menstruation in Nepal 
Evangeline Clarke 
 
Menstruation is a natural biological phenomenon common to most females that marks the 
beginning of womanhood (Amatya et al, 2018), however, this inevitable biological process 
has been perceived in different ways in many parts of the world. In Nepal, one of the most 
extreme forms of menstrual seclusion and taboo is a Chhaupadi (Ranabhat, 2015 and 
Kadariya, 2015). At a glance, Chhaupadi includes physical seclusion, and/or restrictions, such 
as the consumption of certain foods, the ability to touch certain people and things, and 
restricted access to water sources. This is just one physical manifestation: belief in myth and 
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menstrual related practices prevail all over Nepal, and vary in accordance to time, 
generation, caste, and class. These restrictions not only put women at risk of poor health 
outcomes, but also, promote discrimination and challenge fundamental human rights 
(Yadav, 2016). 
 
As a student who is interested in gender issues, education, and the politics of culture in 
contemporary South Asia, it became of paramount to assess the educational tools in which 
Nepal utilises in grappling menstrual related issues. Uncovering what contemporary 
resource materials are saying/messages delivering is vital in understanding the dialogue of 
menstruation within the country, which can help contribute towards future development 
work. The study included visual based methods and collaborative work with the ongoing 
project ‘Dignity without Danger’. In this poster/paper, the MA student will present the 
findings of her study that highlight the understanding, use, and development of educational 
materials among diverse group of different ethnic, caste, gender, age, and religious 
backgrounds. 
 
 
Seeing through popular culture  
 
Fiction for social change: addressing gender in and through popular culture 
Esther Armaignac 
 
How can popular culture and creative practices be used to help engage students in social 
change? Popular culture’s movies are an integral part of adolescents’ lives, and yet, they are 
almost never used in classrooms to discuss gender-related issues or to help generating 
social change. This presentation investigates the value of fictions in classrooms, by 
integrating popular culture and creative practices to engage students in social change. 
Through the example of analysis of Katniss Everdeen from The Hunger Games movies, this 
chapter observes how popular culture produces a paradox by portraying strong and 
independent female characters that are still perpetuating norms related to gender such as 
heteronormativity, beauty standard, etc. (Butler, 2013, Gill, 2017, McRobbie, 2004, 
Ringrose, 2012). Then, this presentation explores the use of creative practices in classrooms 
to engage students in social change. Informed by a critical observation of female characters 
from popular culture, students can use creative practices to challenge norms and 
conventions, and, consequently, actively participate in social change (Marshall and Sensoy, 
2011, Mitchell, 2017). The presentation will offer an overview of creative practices that can 
be used in classrooms to generate “social changed-oriented youth voices” (Caron, Raby, 
Théwissen-LeBlanc, Prioletta, & Mitchell, 2016) such as storyboarding, photovoice, 
performances, video documentary, drawing, or painting. Storyboarding methods are 
particularly relevant when combined with a movie analysis, since storyboards are used in 
the film and TV industries. This method enables students to produce fictional narratives 
through different skills: writing, drawing, framing, planning, and so on (Labacher, Mitchell, 
De Lange, Moletsane, & Geldenhuys, 2017). 
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My Disney Autobiography: A Visual Sociology Assignment 
Stephanie Medley-Rath 
 
A trip to Walt Disney World (WDW) is a dream come true and a once in a lifetime 
experience (if it happens at all). A trip to WDW serves as an autobiographical occasion or 
may enhance another autobiographical occasion (e.g., honeymoons). Even without a 
pilgrimage to WDW, few can escape childhood without immense exposure to the Disney 
Universe. Babies can wear diapers festooned with Mickey Mouse. Adults and children could 
watch a whopping 19 Disney-owned films in US theaters in 2019 (in addition to films made 
directly for release on the new Disney+ streaming service). Birthday parties, Halloween, 
weddings, and funerals can be Disney-themed. One’s entire life can be Disney-themed 
without ever visiting WDW. 
 
Students enrolled in an 8-week course that involved a 4-day trip to WDW where they were 
tasked with creating their “My Disney Autobiography.” Prior to the trip, students 
photographed every bit of Disney product found inside their home and provide written 
autobiographical and sociological narrative of a selection of these photographs. Students 
also conducted on-site field observations focusing on how the Disney company structures 
and encourages particular forms of autobiographical work (e.g., “instagrammable” elements 
in every hotel room, professional photographers). The role of photography serves as the 
entry point for students to explore autobiographical work in the Disney universe with a 
focus on their own Disney autobiographies. 
 
In this presentation, I describe the course and the assignment and how visual research 
methods may be used to explore how our autobiographies are influenced by the Disney 
universe. 
 
 
Posing Gender Ideologies: Shifting Femininities in Modern Chinese Fashion Images 
Xiaoqing Wang 
 
Everyone adopts a style, but not all styles are fashionable. Fashion is more of an ideology 
than a particular style. Fashion images especially confirm the existence of such an arena 
where multi-dimensional ideologies are embedded and functioning. If gender is what Butler 
calls ‘stylized repetition of acts’, fashion media provide an ideal context to stylise gender 
performance that is readily available for people to imitate and reproduce. Most sociological 
research on fashion representations, however, focuses only on western worlds, while 
modern China actually provides a special cultural and social context to explore. The project 
is set in modern China and investigates two research questions: (1) how fashion models 
perform femininity in fashion images over the three eras of modern China, and (2) how the 
gender ideology of fashion images interacts with the social discourse of gender in each era. 
Fashion images since the 1920s have been collected. Three thematic coding frames are used 
to assist the semiological analysis of the visual data. The findings show: while the good-
looking face was essential for fashion models in the Republican era, it was replaced by 
revolutionary passion in the Maoist era. In the post-Mao era, femininities signified by the 
cheerful smile, the erotic body, and the challenging power are performed in fashion images. 
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The gender performance in fashion images reflects the contextual gender ideologies of 
modern China in a certain way but does not always respond to every aspect of it. 
 
 
Anna Ahana: A visual passage 
Tanni Chaudhuri 
 
Sociological discourse in the classroom can often have serendipitous creative outcomes. My 
encounter with Charlotte Perkins Gilman in a class on sociological theory had very similar 
impacts. While discussing her thought processes on gender inequality, differential 
socialization and women and domestic economics, “The Yellow Wall Paper" stood across to 
me as a timeless narrative which details on experiences of seclusion and isolation. I took this 
opportunity to write a screenplay titled “Anna and Ahana” which is a contemporary 
adaptation of the classic work and personifies experiences of domestic violence which 
immigrant South Asian women endure in contemporary times (in the aftermath of their 
arrival to the United States following marriage). In this presentation the pedagogical journey 
will be shared which consisted of scholastic understanding of the work of the sociologist, a 
state based grant application, finding creative collaborators, working on pre- production, 
production and post production along with showcasing the work with scholastic and non-
scholastic community. I will also play parts of the film while discussing both the pros and 
cons associated with engaging with the visual adaptation of a classical sociological work. 
 
 
Social movements, change and visual resistance 
 
 
Things that happened: What's left to the mundane when protests become the everyday? 
Ling Tang 
 
In this 20-minute film piece, I combined my video footages with the ones provided by my 
main interlocutors, a mainland protestor and a Hong Kong protestor in the 2019 Hong Kong 
protests. I focus on the mundane and beyond to document things that happen (Daß es 
geschieht) between September and October 2019 in Hong Kong, three months since the 
beginning of mass protests. Their voices are edited in order to ensure anonymity. 
I purposively avoided an overwhelming journalistic view of representing conflicts in the 
frontline of the protest. Instead, I include video footages like hawkers selling things illegally 
in front of the protest-poster-covered metro station, the moments when a protestor eat 
with family or work or just wandering in the streets of Hong Kong and Taxi driving muttering 
about the protest. 
 
In juxtaposing the highly political with the mundane during times of protest in Hong Kong, I 
revisit Lefebvre's critique of the everyday life to show how the continuation and disturbance 
of the mundane in Hong Kong during the anti-extradition protests. I see the protests as 
generating a utopia in dystopia. On one hand, the protesters have romanticised the protest 
for a sense of belonging to the rising new Hong Kong identity in opposition to Mainland 
China. On the other hand, the protestors are aware that their actions are highly likely to end 
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up in vain and even punishment. The city had become a dystopia of chaos, where the 
mundane of consumerism continues. 
 
 
Studying Popular Ordinary Social Criticism Through Images and Popular Art: the Case of the 
French Yellow Vests 
Karine Clément 
 
Drawing on pragmatic sociology of art and criticism, the paper aims at exploring the popular 
ordinary criticism that emerged from the Yellow Vests movement in France. The study is 
based on materials from an ethnographic fieldwork in an encampment on a roundabout in 
Lorraine as well as from the collection of pictures and artworks produced by the Yellow 
vests on the Lorraine roundabout and wider. The Yellow Vests movement is indeed 
characterized by a huge production of various types of pictures and artworks: photos, 
videos, hand-made cabins, drawings on the yellow vests, revolutionary imagery, metaphors, 
parodies, fairs, songs, dances, decorated objects, mannequins, reproduction in wood of 
architecture masterpieces, shared meals etc. Because there are made in common and are 
the material of a commonality, pictures and artworks are studied as another life experience 
and a new sensible experience of the world that allow, channel and produce ordinary social 
criticism which is based, as will be argued, on “common (good) sense”. At the heart of this 
ordinary criticism is the embeddedness in the material and bodily life, the mix of differences 
and the carnival laughter theorized by Bakhtin as the main feature of the Middle Age 
popular culture. 
 
 
Struggling to Labour: Visual Ethnography of Young Disobedient Workers 
Yutaka Iwadate 
 
“Struggling to Labor”, which is a tentative title of visual ethnography work on progress now, 
will show a story about struggles and resistances of young precarious workers. They worked 
at an apparel industry in Tokyo as part-time workers and faced lay-off notice suddenly. 
Since it seemed “unjust” and “unfair” to them, they formed labor union and began to their 
struggle. Based on fieldwork with video camera for 8 years since 2008 to 2016, this paper 
describe the their practice of labor union in two levels. 1)Institutional: young workers would 
try to translate their vivid experiences at the work place to institutional discourses such as 
labor-management relation acts. Through the process, they could become the subject in 
labor laws and tried to take back workers rights. 2)Ontological: in their practice, non-
linguistic actions are mattered. Dance on the street, skateboarding, and sewing clothes were 
also struggles and a kind of expressions their pain and anger. In this point, visual 
documentations and ontological analysis on these materials is essential to understand their 
lived-experience. In this collective action yearning for daily bread and dignity, the seeds of 
social change unseen became evident. 
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Historically excavating the seen and unseen 
 
 
Social change, films, and field archives 
Christine Louveau de la Guigneraye 
 
How does a webdoc based on a 50-year-old film lead to a discussion about social change? 
What strange relationship to the past emerges when the archives of such a film are 
discovered, analysed and classified? How to deal with the social change already highlighted 
in the original film? These are the main questions of this presentation. 
In 2013, Jean Arlaud, a French filmmaker and anthropologist, passed away. For several 
years, we had planned to produce interactive DVDs and webdocs from his films. I am at last 
starting this work. Saint Gens, faithful intercessor of rain and fine weather (1971), is Jean 
Arlaud's first film. It deals with the annual pilgrimage in honour of a folk saint, Saint Gens. 
The film itself shows social change related to religion, legends, agriculture, politics, concerns 
through oral transmission, requests made to the saint. Jean Arlaud marked social change by 
using black and white film to shoot timeless scenes and colour film for contemporary 
scenes. Today, we can see that the scenes presented in the film echo contemporary social 
issues. 
Web documentaries are still an experimental writing. They are both promising and raise 
questions of reading, contributions for users and not only for authors. Indeed, for authors, 
connecting and organizing interaction between different media is fertile from a research 
point of view. The challenge is to recreate this fertility for the spectators. The paper will 
show the main steps and questions encountered in the production of a web documentary 
linking film and archives. 
 
 
Active Histories and Constructed Fictions: Photographic Re/Mediations in the Archive  
Elena Stylianou & Nicolas Lambouris 
 
A deep fascination with death, violence, and trauma has become very relevant today due to 
a renewed essentialist rhetoric in the wake of national and individual crises, religious-based 
rebellions, climate change and environmental degradation, severe restraints in many 
economies, and the rise of right-wing extremists, that in turn have led to political marches, 
protests, shootings, suicide bombings, and often civilian deaths. At the same time, the 
actualization on both sides of the Atlantic of what previously remained unimaginable – 
Brexit and the election of Donald Trump – affirm that our times are deeply scarred by 
instability, insecurity and fear. Within this framework, and in an effort to become relevant 
to the wider social fabric, photography’s role today needs to be redefined to not only 
address but also negotiate, even challenge its own socio-political role and ethical 
responsibility. 
 
The photographic archives of three artists/photographers - Susan Meiselas, Broomberg & 
Chanarin and Taryn Simon – is examined in relation to the above issues. Their work although 
very different in terms of intentions, aesthetics and ways of coming to being, exemplify the 
meticulous reproduction of documents found. The main question then becomes about the 
potential of these artistic photographic archives and their constructed fictions, to offer a 
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new way of understanding and thinking about our complex realities, by escaping trauma 
discourse and becoming political as sites of constant gathering, collaboration, and 
assemblage that is subjected to multiple and successive acts of translation. 
 
 
Found Footage as Method 
Han Sang Kim 
 
This paper traces the trajectory of found footage filmmaking concerning alternative socio-
historical methods. Found footage has been in the center of alternative historiographic 
experiments by filmmaking, as well known by the works of Bruce Conner, Chris Marker, and 
Harun Farocki. In May 1984, the Okinawa Historical Film Society sent their researchers to 
the U.S. National Archives to collect the footage of the Battle of Okinawa from the archive’s 
U.S. Army film collections. With the collected sets of film footage, the directors hired by the 
society made a series of documentaries that exposed hidden and unrecorded atrocities, by 
re-editing the footage and adding the voices of Okinawan survivors/witnesses. Recently, 
South Korean historiography also has seen a similar move in documentary filmmaking. Kim 
Kyong-man’s An Escalator in World Order (2013) compilated and made collages of 
propaganda footage pieces that had been originally made by either South Korean 
government agencies or their U.S. counterparts. The unexpected collisions between 
incoherent images/captions/sounds generated certain alienation effects to take distance 
from familiar ways of historicizing South Korea’s past. Rho Jaeoon’s web-based art, 3 Open 
Up (2001), contained a moving-image episode that used the footage of the U.S. Air Force’s 
Airborne Warning and Control System (AWACS), along with the dubbed narration collected 
from a North Korean radio show, to follow the images of a forest fire in DMZ. These cases 
demonstrate certain ways in which the excavator-researcher of archival images seeks to 
build a counter-historiography to the dominant socio-historical narrative by using those 
images. 
 
 
Finding the Found: Negotiating the Unseen in Found Image Collection 
Marty Miller 
 
This paper and presentation highlight an example of navigating the unseen through found 
image collection. It concerns the image collection process through both at-home, and visual 
ethnographic practices. These practices are then shown to affect ways of questioning the 
visible. From an episteme of not knowing, the process of image collection infers the 
presence of the unseen. 
 
The paper begins with a brief overview of recent investigations into the unseen through my 
creative photography practice. This work is then linked to a stance of questioning which can 
be taken into the field. Considerable attention is given to one particular case of questioning 
images found at an Apple Store. Questions of designed intent, and the shifting roles of 
participant and observer will guide a discussion of these images. Through using these 
questions, the paper highlights actions in this setting which led to the discovery of the 
withheld, unseen image. The found photos will be analyzed from different categories of 
photo-taking, and what this may say about those who take them. Finally, a comparison 
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between the presented quality of the found images, and the inference of another as yet 
unseen image occur. Overall, the paper uses this case to propose a method for negotiating 
the unseen during both ethnographic work, and creative image-making practice. 
 
 
Seeing and being seen beyond borders 
 
 
Working with refugee women: Ethics, dilemmas, and reflexivity in visual research 
Yolanda Hernandez-Albujar 
 
Images produce information that goes beyond the visual and that is able to generate 
sociological knowledge not only when analyzed but also when produced. This occurs 
because processes such as taking pictures or talking about them during interviews are social 
acts that, by themselves, are significant. Besides the substantial contribution of images, 
most visual research involving people lacks the basic principle of anonymity. This might 
jeopardize participants’ privacy and safety, posing numerous ethical questions to 
researchers. This is particularly true when working with vulnerable populations such as 
refugee women. 
Visual researchers navigate the different ethical dilemmas faced during their work in 
miscellaneous ways. There is no regulatory code on ethics or conduct to determine what 
images to take and how to use them. Everything is left to the common sense of the 
ethnographer who bases most decisions and choices on her ability to anticipate and ponder 
the possible risks for the participants, along with the general benefits for the community 
and her own career. 
 
Based on my own research with refugee and migrant women and on interviews conducted 
with other visual researchers facing similar situations, I will present some case studies as 
points of departure to support critical reflexivity in visual research as one of the most useful 
tools to reflect on ethical dilemmas, since it creates the conditions for the representation of 
the informants’ voices and for the recognitions of the researcher’s shifting positions in 
understanding differences. 
 
 
Seen and unseen in migration experiences: Beyond "Visual Essentialism" 
Karolina Nikielska-Sekula and Amandine Dessille 
 
At the occasion of this edition of the annual IVSA conference, the organisers have 
challenged us with a timely title calling to reflect on the “Seen and Unseen”. With this 
paper, we address what Bal (2003) has called “visual essentialism” suggesting that vision 
does not dominate the way we experience. We must rather recognise the relationship 
between vision and other senses. Bal considers that all senses are permeable stating that 
“the act of looking is profoundly ‘impure’” (p. 9). With this in mind, several scholars have 
put forward the need for a reflection between the visual, the senses and knowledge 
production. Howes (1991, 2004), Tuan (1993), Taylor (1994), Rodaway (1994), Ingold (2000), 
Pink (2009) have all advocated for a sensory ethnography drawing on seminal earlier works 
including Merleau-Ponty’s Eye and Mind (1964), Gibson’s The Ecological Approach to Visual 
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Perception (1979), Feld and Rouch’s ethnographic films, or MacDougall's The Corporeal 
Image (2006). In line with those pioneering works, we would like to introduce sensory 
ethnography in the field of international migrations. We believe that unsettling common 
definitions of immigrant integration through the senses is a necessary provocation. Based 
on our original fieldwork in Israel, Portugal (Desille), Turkey, and Norway (Nikielska-Sekula), 
we explore the possibilities of a sensory visual sociology for extending the understanding of 
migrants’ everyday life. This paper, therefore, brings together projects of the authors where 
films and photographs are not limited to “what we can see”, but enable a sensual and 
embodied approach to the issues of integration of immigrants and their descendants. 
 
 
Visualising the ethnic experience: exploring the connection between nostalgia and medium 
Gracie Lolicato and Katrina Lolicato 
 
“Her, Grace (2014) ‘cuts and pastes’ in ‘bits and pieces’ the complexity of diasporic life as it 
navigates everyday joys and traumas within a political framework that does not always 
accommodate its difference. It destabilises the white national legacy that the current Italo-
Australian digital storytelling public archive attempts to consolidate.” (Trimboli 1999) 
 
Strangleman (1999) argues nostalgia is often confused with memory. Indeed, discourses of 
nostalgia are often used to dismiss or debase the remembering’s of communities and 
individuals whose heritage and sense of identity exists outside the dominant narratives of 
national heritage: nations remember, communities reminisce; national heritage constructs 
national identity, community heritage is nostalgic. In 2014, The Foundling Archive, Victoria, 
brought Home Movie Day to Melbourne. Her, Grace screened at Melbourne’s Federation 
Square. This biographical short film documents the time leading up to an important juncture 
in our father’s life. Family photographs, film and interview introduce him to you, as he 
remembers poverty in rural Victoria, a chance meeting and unexpected conversation, family 
and the impact of change. These events have become part of our family's mythology, gently 
countering the usual trope of the happy, contributing migrant. Can otherwise ‘nostalgic’ 
photographs, film and oral history be critically repackaged to present audiences with non-
mainstream versions of Australianess in the absence of complex representation or 
monuments within the nation’s grand narrative? Do attempts by cultural institutions to 
present neatly edited, narrative driven, ‘sharable stories’ lesson audiences’ inclination for 
deep listening? Is there merit in replicating the messy nature of memory? 
 
 
No Heritage Found on Map: The Vanishing Villages of Hong Kong 
Scott McMaster 
 
Before Hong Kong’s ‘fragrant harbour’ was colonized these lands were settled by Hakka 
people who escaped uncertainly and started new lives at the end of the Pearl River Delta. 
They settled mostly around the area now known as the ‘New Territories’. Later as the colony 
grew with successive waves of immigration, Hong Kong’s housing strained under the 
pressure, resulting in riots and unrest. The government looked to the New Territories to 
provide the space to grow and build new towns. Over one hundred and twenty years later 
British colonialism has left many enduring marks on Hong Kong’s identity as well as on its 
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physical landscape. One of the most peculiar, and controversial, is the legacy of the ‘Small 
House Policy’. Unlike Hong Kong and Kowloon, the New Territories were leased and not 
ceded and this led to Hong Kong developing very differently due to dual policies which 
govern the land use to this day. The Small House Policy was seen as compensation for 
ancestral lands given up by villagers for development. This policy grants decedents of 
‘original villager’s’ families, rights to build a three story house of no more than 2100 
sqft.With skyrocketing housing prices downtown this has created a boom of these ‘village 
houses’ being built and sold, many becoming homes for ‘new villagers’ migrating from the 
city, on lands that once were traditionally farming and fishing villages for centuries and once 
fed Hong Kong. This has provided new opportunities for the villagers to be lifted out of 
poverty but also has led to rapid changes in the visuality of these once traditional villages. 
Most notable is the disappearance of the traditional Hakka ancestral family homes.  
Ancestral lands and thereby traditional ancestral homes have been commodified in 
exchange for economic advantages and social gains. Through the facades and entranceways 
of these simple homes this visually driven research project* witnesses tensions, politics, 
culture, commerce, and a tracing of the past two centuries. 
  
*This research has been funded by Hong Kong’s Research Grants Council (RGC). 
 
 
New directions/methodological innovations 
 
The Social Construction of Documentary Reality: A Critical Comparative Study of 2D 
Cinematic Representations and 3D Virtual Reality Experiences of Illicit Drug Use 
Greg Scott and Kathy Kasic 
 
In this paper the authors conduct a critical, differential examination of two documentary 
cinema formats: traditional 2D film and 360-degree 3D virtual reality (VR) experience. They 
offer an analytic schema (“SANE”) comprised of four dimensions: (1) spacetime; (2) 
aesthetics; (3) narrative; and (4) ethics. This schema provides a framework for the 
comparative assessment of the two mediums in terms of pre-production conceptualization, 
audio-visual production, post-production (editing), and 
dissemination/consumption/interpretation. In conducting the analysis and developing a 
framework for understanding the formal, affective, and sociological differences between 2D 
cinema and 360 VR experiences, the authors draw self-critically on their past and current 
efforts to employ both formats to document the lives of people who inject drugs (PWID). In 
this presentation, the authors provide an overview of the schema’s application to the case 
study materials, followed by an in-depth comparative discussion of ethical issues raised by 
the two mediums. 
 
 
Snap-along ethnography as a tool to study visual participation 
Eeva Luhtakallio, Taina Meriluoto and Carla Malafaia 
 
The public sphere is increasingly dominated by visual content. Therefore, citizens’ 
understanding of political action – building arguments, mobilizing, and participating – 
becomes increasingly connected to the visual. Based on early findings from a large 
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comparative research project on young people in Finland, France and Portugal, we propose 
there is a need to direct researchers’ attention to the everyday practices of visual 
participation, a concept we coined to address the specificity of image use in societal 
participation. Novel styles of collective political engagement forming around the use of 
hashtags and new ways of young people’s self-presentation and political agency, or, indeed, 
of a “selfie-citizenship”, call for new methodological approaches to understanding political 
communication and action. However, most research has centered on the political 
communication of institutional political actors, paying less attention to how citizens 
participate visually. We argue that method development is key to approach the 
simultaneous being and acting “online” and “offline” that is the typical, even self-evident 
modus operandi for young citizens. We propose that the method of “snap-along” 
ethnography is promising regarding such methodological challenge. This method follows the 
practice of walk-along ethnography. Thus, participant observation and interviews are 
conducted with key participants as they move in their everyday environments, snapping, 
posting images and commenting them. We outline the principles for successful use of the 
method, drawing on examples from our study to show its power in grasping visual 
participation. 
 
 
Drawing, Writing, Blogging, Audio-recording and…?: Exploring Fieldnotes in Visual Sociology 
Jennifer Thompson and Casey Burkholder 
 
A cornerstone of rigorous qualitative research, fieldnotes are positioned, celebrated, and 
encouraged as an important methodological tool. Fieldnotes offer opportunities for 
documenting observation and the research process, for facilitating researcher reflexivity, 
and for tracing researcher assumptions, positionality, and emergent analysis. Far from a 
neutral act, fieldnotes consistently emerge as deeply contested terrain with methodological, 
ethical, theoretical and legal implications (American Anthropological Association, 2003; 
Association of Social Anthropologists, 2018; Author 1, 2016; Author 2, 2014; Emerson, Fretz 
& Shaw, 1995; Punch, 2012; Sanjek, 1990; Sanjek & Tratner, 2016; Taussig, 2011). Fieldnotes 
continue to be the site of controversy and methodological debate. These points of 
contention are often related to questions about power, including what is at stake when 
fieldnotes remain under-reported, as well as questions about positionality and who is 
writing about whom. Qualitative researchers—including, importantly, visual sociologists—
employ fieldnotes within their research practices. Yet, the existing fieldnotes literature has 
emerged primarily from the field of anthropology, particularly in exploring fieldnotes as a 
methodological tool for doing ethnography (Emerson, Fretz & Shaw, 2011; Sanjek, 1990; 
Sanjek & Tratner, 2016; Taussig, 2011). This leaves many questions and opportunities about 
the production and use of fieldnotes in other disciplines and methodological areas. This 
paper will address this gap in the methodological literature by exploring fieldnotes practices 
within visual sociology with researchers and practitioners. Extending the conversation 
around fieldnotes beyond anthropology and ethnographic methods alone offers a critical 
and much-needed contribution to current understandings of qualitative and visual research 
methodologies within sociology. 
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New directions/theoretical innovations 
 
 
Imaging Peace: What Does a Photography of Peace consist of? 
Tiffany Fairey 
 
This presentation discusses initial reflections from Imaging Peace, a 3-year Leverhulme 
research project, exploring the role of images and image-making in building peace and 
dialogue.  As a genre in photographic discourses, war photography has been extensively 
researched and discussed yet the concept of peace photography does not exist.  Imaging 
Peace seeks to contribute to a new agenda for visual peace research (Möller 2019) picking 
up on the question:  What might a photography of peace consist of (Ritchin 2013, Allan 
2011)?  Focusing on under explored participatory, collaborative and community 
photography initiatives, the research explores their role in actively imagining and 
embedding peace and dialogue in countries dealing with recent histories of conflict and 
violence.  Working with visual practitioners and organisations undertaking strategic visual 
peacebuilding initiatives in countries including Rwanda, Colombia and Bosnia and 
Herzegovina, this research demonstrates that community engaged peace photography is 
plural, process-based and performative.  These projects reveal how conflict affected 
communities define and envision peace and raise vital questions about how photography 
can help to frame the conditions of possibility for peace. 
 
 
Methodological Reconstruction of Visual Thinking: Figurative vs Photographic 
Representation 
Claudia Scheid, Jirko Piberger and Peter Münte 
 
Visual sociology has its focus on a broad spectrum of visual images in everyday life, through 
which authors convey social messages to different audiences. 
 
In our contribution, we will explore the methodological question whether dissimilar types of 
imagery must be understood and analysed differently; especially, whether they offer 
different opportunities for determining or transforming aspects of social reality. Our thesis 
is that, for example, photographs are products of image producing technologies based on 
visual reproduction that can be used to record, chronicle and therefore visualize social 
reality and changes to it. In contrast, drawing and painting can be described as media of 
visual thinking, and therefore as a creative diagrammatical process of exploring alternatives 
within and to existing forms and practices of social life. 
 
This begs the question of whether a single analytical approach to images and their role in 
the reproduction of social reality is adequate. Drawing and painting can be seen as activities 
by which first of all a space of imagination is created through a blank sheet of paper and the 
various instruments of producing meaningful traces on them, while their ultimate 
communicative purpose is left undefined. 
 
Based on the first findings of an ongoing research project, we want to show that children’s 
drawings are of peculiar interest for reconstructing the underlying structures of visual 
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thinking. Although omnipresent in everyday life, they have remained an underexplored, yet 
critical dimension of visual sociology. 
 
 
Beyond Nostalgia: Discovering Ideas of the “Good Life” in Intergenerational Picture Talks 
Martina Fineder and Luise Reitstaetter 
 
The longing for an idyllic – rural – way of life is strongly visualized in Austria’s contemporary 
mediascape. It manifests itself in tourism, consumption and in politics, often making the 
countryside appear like an ideal image of “the good old days”. This paper reacts to this 
phenomenon by departing from the common view that this kind of nostalgia expresses a 
need to slow down and feel safe in response to feelings of insecurity in a rapidly changing, 
globalizing and digitized world. Our visual and sensory-ethnography project, “City-Country-
Child”, collaborated with three generations of Austrian citizens who shared their ideas of 
rural life by commenting on images drawn from the picture archive of the Austrian Museum 
of Folk Life and Folk Art. In these intergenerational picture talks we asked: What do we think 
and what do we feel when we connect these often backwards-looking pictures with our 
present-day life? What promises of the future do these images bear for us? As findings from 
the video and discourse analysis highlight, the longing for an idyllic life in the countryside is 
largely a personal quest for a good life that is more often than not shaped by private, 
biographical situations; it is rarely a conscious and politically conservative strategy (and one 
that consciously entails the exclusion of others). Instead, imaginary journeys into a “golden 
past” serve more to express the need for authentic relationships with other people, things 
and nature – relationships that offer positive reference points for present and future 
realities of life. 
 
 
Collaboration in visual research 
 
Investigating recovery from substance use using digital Photovoice 
Emma Smith 
 
Recovery from substance misuse is a complex and non-linear process that encompasses 
personal growth, challenges, and ongoing commitment on behalf of the individual. People 
engaging with recovery services routinely report feelings of stigma and shifts in their 
identity as they transition from an identity associated with addiction to one associated with 
being ‘in recovery’. Recovery from drug dependence is often also mitigated by the social, 
economic, and physical dependency issues of specific individuals. This PhD research project 
investigates the complex recovery process from addiction using a visual research method 
known as ‘Photovoice’. During a Photovoice study, cameras are provided to a group of 
individuals who are tasked with taking photographs which illustrate their lives and 
experiences. 10-12 Service users from a harm reduction drug service in Bristol will be given 
digital cameras and asked to photograph the strengths and weaknesses of their community. 
Participants of this project will have direct control over how the research is realized and will 
make key decisions in the implementation of the research project to ensure a collaborative 
research environment is created. Photovoice has been used by previous researchers as a 
vehicle to provide social change for communities and participants will be facilitated to use 
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the photographs from this study to enact community change. This conference presentation 
will present preliminary results regarding how a Photovoice method may be used to better 
understand experiences of recovery and the potential for social action presented by the 
method. 
 
 
HOW TO FILM WITH? A visual sociology experience within the punk scene 
Vincent Delbos-Klein 
 
The gesture of visual sociology can be helpful to build a collaboration between the 
researcher and the people involved in the field of research. This type of collaboration brings 
some particularly relevant elements of thoughts to catch a question in which sociology deals 
with since its beginnings. Just the way a filmmaker builds a product of his subjectivity by 
writing his film, the holistic sociologist choose an overhanging point of view. Both of them 
does it in order to objectify their subject, with the idea that this objectivation brings an 
emancipation. But here is the problem when you deal with a field of research such as the 
punk culture: sometimes people do not want to be objectified and sometimes they develop 
strategies to resist against an exogenous objectivation. Between 2013 et 2016, a visual 
study about the French punk scene led us to make an experience of collaborative work. 
When people don't want to be the subject of someone’s story, how to build a collaborative 
document in which they tell their own story by themselves? Then, how the technics of film 
production and especially actor's direction, can be used as a tool in this purpose? 
 
 
Immersive encounters: video, swimming and wellbeing 
Charlotte Bates and Kate Moles 
 
Using a GoPro harnessed to the body of participants, we sent the camera into the water, in 
order to explore how swimming under an open sky makes people feel about themselves and 
the natural world. Giving people GoPro cameras to record their swims and make pre- and 
post-swim video diaries, we aimed to investigate the rejuvenating effects of cold water and 
the connections between swimming and wellbeing. We are interested in the ways in which 
wellbeing is experienced, understood, and constructed in situ as an unfolding event. In this 
presentation, we reflect on the methodological challenge of conducting research on the 
move and in water. We suggest that the technological innovation of the GoPro, a 
lightweight, small, rugged and, most essentially for us, waterproof camera, provides new 
means of addressing methodological challenges, while the combination of this technology 
with the video diary method enables the development of a multidimensional and 
multisensory account that mixes together talk and action, helping us to develop more 
immersive and attentive ways of doing research through which we can come to understand 
different ways of being in the water. Our presentation will be accompanied by an immersive 
film about outdoor swimming made from the video diaries. 
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Human-robot interaction in Indian restaurants: The use of photodocumentation and in-depth 
interviews 
Premilla Dcruz and Ernesto Noronha 
 
Robot restaurants have been newly set up in 6 Indian cities, featuring humanoids in the 
dining space. Examining human-robot interaction/HRI through the lens of labour process 
theory in robot restaurants in 3 Indian cities, we used the method of photo documentation, 
guided by a shooting script, together with key informant in-depth interviews. Analysis of 
visual and interview data reveals that the presence of the robots increased footfalls at the 
restaurants but slowed down the labour process. Customer responses, which were positive, 
arose from curiosity, with HRI depicting interest and excitement. Waiter responses, which 
were mixed, indicated that while robots, used as trollies to deliver food to customer tables, 
delayed the pace of customer service, they simultaneously generated public interest such 
that there was a larger in-flow of customers with the restaurants experiencing greater 
business and success. Visual data also revealed how robots were used as waiters’ clothes 
stand for the latter’s uniforms during restaurant closing times, invoking Goffman’s 
frontstage-backstage conceptualization, as well as restaurants’ attempts at aesthetics and 
indigenization through the dressing up of robots in Indian sarees and jewellery. The 
combination of photographs and interviews provided precise records of material realities 
and participant insights which included both facts and interpretation. Indeed, 
notwithstanding its theoretical anchoring, the study methodologically embodied an 
inductive element relying on ‘made’ images and semi-structured interviews, grounded in 
iterative processes. The findings underscored the crucial role played by robots’ features, 
namely hardware, software, structure, mobility and functionality, in influencing the labour 
process, customer experiences and HRI. 
 
 
Cameras, power, surveillance 
 
The not-so-humble doorbell: The evolution of an everyday object from anticipatory device to 
modern-day surveillance tool  
Astrid Zweynert 
 
Doorbells, one of the most common objects in urban life, are being reinvented. Far from 
being just simple buzzers or chimes that once represented status and success, they are 
being turned into the eyes and ears of the “smart home”. 
 
Through photography and visual research, this paper examines the doorbell’s evolution as a 
part of a drive for increased surveillance, which feeds off a profound change in how people 
interact with each other in the age of mobile technology. It will demonstrate how the once-
upon-a-time neighbourly act of calling around each other’s homes appears to have become 
enmeshed in a behavioural shift brought on by mobile phone technology that bolsters our 
desire to limit opportunities for spontaneous face-to-face interaction in the real world. 
 
At the same time, ever more ubiquitous video doorbells also ring in a future in which, 
through facial recognition technology, they might be increasingly linked to police and 
security forces creating surveillance networks of unprecedented reach that put the citizen at 
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the heart of efforts to control the city, feeding off what sociologist Zygmunt Bauman 
described as a “culture of fear.” 
 
These potentially troubling social and political implications throw a dystopian twist on 
“there must be eyes upon the street”, the famous dictum by American writer and activist 
Jane Jacobs, coined in the 1960s as a rallying cry for neighbourhoods to work collectively to 
reduce the fear of living in cities. 
 
 
The Camera as a Site for Decision Making: On historical changes in identifying bodies at 
borders 
Asko Lehmuskallio & Paula Haara 
 
Based on empirical work on the role of passports in border control (Haara & Lehmuskallio 
Forthcoming), this paper argues that it is useful to consider cameras as focusing media 
(Grasseni & Gieser 2019), that allow us to direct our attention in specific ways. By studying 
historical changes in the role of visual technologies for issuing and inspecting passports in 
Finland, this paper shows how optical media are increasingly used 1) to inscribe secure 
references from passenger bodies into documents, and 2) how the authentication and 
validation of identity has been moving from bodies in the 19th century vouching with 
speech and demeanor for who they are, to a focus on documents and archives, and recently 
to machine-enabled biometric readings of bodies’ identities. 
 
The understanding of cameras as focusing media helps to disentangle these different ways 
in which cameras have been historically employed in order to make politically charged 
decisions on who gets in, and who stays out. By exploring interrelations between 
photographies and cameras, the paper shows how historically novel camera technologies 
have changed what we may focus upon during their use, thus complicating traditional 
notions of the interrelations between cameras, bodies and photography. 
 
 
Institutional Acts of Watching in Irish Cinema: Surveillance, Power and the Camera 
Sandra Costello 
 
Recently in Ireland the subject of surveillance has entered public domain. Two prominent 
examples are documentaries using secretly shot footage of abuses within a chain of crèches 
('RTÉ Investigates') and a care home ('RTÉ Investigations Unit'). Another recently aired 
documentary explored the only known footage shot within a Magdalene laundry, captured 
by Father Delaney ('Father Delany: Silent Witness'). These all demonstrate institutional 
empowerment by framing the act of watching. This paper interrogates the ethics, and 
power mechanisms of watching. Significantly, cinematic and television apparatuses are 
primary institutions that observe other social institutions and so may usefully foreground 
watching of the watching. For the purposes of this paper, I will focus on one or two case 
studies of Irish cinema and television. While the Church, the political and judicial 
apparatuses as well as educational and care facilities all mobilise technologies of 
surveillance differently for the maintenance of authority, cinema is the cultural operation of 
regimes of watching par excellence. What often goes unchallenged is that the mediated 
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mechanisms of watching – whether in cinema or television – normalise modes of 
surveillance and prohibit questions around the problematic endorsement of a right to see 
over a right not to be seen. I will be using the work of Nicholas Mirzoeff, a key 
contemporary theorist writing on the power that is interwoven in systems of watching. I will 
connect his ideas to the writings of Louis Althusser and Michel Foucault on surveillance 
power within institutions and society. 
 
 
An archaeology of a shutter button: tracking a photographic gesture of non-human 
operators 
Michal Šimůnek 
 
Photography culture is in the process of genuine transformation, and therefore addressing 
the sweeping changes in photography practices is a dominant line of contemporary thinking 
on photography. In the same vein, the present paper aims to contribute to the conference 
theme by examining the changing socio-technical conditions of photography brought about 
by emerging visual technologies designed to replace human camera operators by non-
human operators. Based on the ongoing media archaeology research of the camera's 
shutter button and the photographic gesture, the paper addresses those photography 
technologies which are not designed for the press-the-button gestures, but rather for a 
variety of the set-and-forget operations. Discussing several examples of the growing family 
of no-button image-capture technologies (e.g. self-tracking and sensor-operated cameras, 
AI and facial recognition cameras, industrial machine vision cameras, clip-on hands-free 
automatic cameras, and smart camera systems) the paper argues, that passing camera from 
human hands to machines frees humans from traditional photographic labour but at the 
same time signals the increasing power of autonomous machine-vision. Instead of having 
photography under-control of human beings, we are facing the spread of cameras operating 
out-of-human-control. This shift calls for a reconsideration of the conception of 
photography, which the paper proposes drawing on the concepts of the apparatus (V. 
Flusser, G. Agamben), operative images (H. Farocki, T. Paglen, A. S. Hoel) and non-human 
photography (J. Zylinska). 
 
 
 
Theorising aesthetics, practice and the visual 
 
"Seen but unnoticed": The In-/Visibility of Waiting 
Ruth Ayaß 
 
Visual material is not part of the primary subject of analysis in ethnomethodology (and 
visual studies only marginally perceive ethnomethodology). There are, however, 
ethnomethodological studies concerned with visual materials in the broadest sense. Their 
inclusion of visual elements is highly heterogeneous, ranging from journalistic pictures to 
astrophysicists’ graphs, and it can sometimes be difficult to see the visual analysis in them. 
Nevertheless, ethnomethodology has a high potential to analyze visual data, as it focuses 
the “seen but unnoticed features” of everyday life, as Harold Garfinkel coined it, and the 
orderly structures of everyday activities. Waiting is such an activity. Waiting people are 
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often visible, as many forms of waiting in everyday life are bound to specific places: waiting 
shelters, waiting rooms, waiting halls. Moreover, many forms of waiting take a specific 
visible form (e.g. a queue). But also in situations where there are no such visible r 
formations (e.g. when waiting alone), people make clear to themselves and to others that 
they are waiting. The practices of waiting as “seen but unnoticed features” are ubiquitous; 
they belong to their everyday competences as members of society. Primarily people waiting 
in publicly accessible spaces demonstrate to each other and to others what they are doing – 
i.e. waiting. Hence, there is a sense in which waiting people wait competently, making their 
waiting visible to others. The analysis addresses these questions by using empirical data of 
natural situations of waiting (ethnographic field notes, photographs, drawings, and video 
recordings). 
 
 
Divinity and Inaccessibility  
Aidan Lorch-Liebel 
 
Relics hold a strange significance in modern Catholicism. For many adherents, relics hold a 
kind of divinity that is impossible to recreate, define, or quantify. At the same time, relics 
and images thereof are often very difficult to access. Accessing relics often requires money, 
traveling (pilgrimage, if you will), education, or some combination of the above. It is very 
difficult to remotely experience most relics--images that are freely available on the internet 
are often unclear or conflict with each other in terms of coloring, lighting, scale, etc, leading 
to a muddled idea of what the object actually looks like. Alternately, relics can be viewed 
through photos taken and published by individuals, though these images will often be 
distorted by the perspectives and motives of those taking and publishing the images. Rarely, 
if ever, are there “official” or sanctioned images of relics available to the public, especially 
none that can actually help the viewer construct an accurate mental image of the object. 
Relics must be accessed in person, though this is often difficult or inauthentic as well. Many 
relics have been acquired by museum collections, thereby decontextualizing them and 
rendering their divinity peripheral. Alternately, they may be housed in the collections of 
religious houses, which increase the mystical value of the objects while limiting the access 
to concrete information about them. Thus, relics are exceedingly difficult to truly 
comprehend remotely, thereby encouraging massive expenditures of money and time 
(much of it flowing to the Church) in order to experience them authentically. 
 
 
Unfinished and Undisciplined: Cuir and Decolonizing Practices in a Buenos Aires Art Studio 
Claudia Ricca and Alma Scolnik 
 
"Today’s challenge is [...] to unlearn in order to re-learn [...] we have the teachings and 
lessons from the resistance, including the resistance of 'not learning' what the dominant 
society was trying to impose." Juan García Salazar & Catherine Walsh (2017, our translation) 
 
Faced with a ubiquitous visual culture that permeates all fields of the production of 
meaning, educators face the challenge of fostering in their students visual competences that 
allow a critical interpretation and production of the present. Pedagogical approaches in 
visual sociological education need also be seen through a critical lens, questioning not only 
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epistemic hierarchies, but also the modes of cultural production that are based on binary 
structures of a colonial nature: for example, the role of the teacher as a "modeler" of the 
class and defining who contributes information and how it is produced. 
 
As part of our research on decolonial pedagogical practices, we will examine “Animales Sin 
Casa” (Homeless Creatures), an interdisciplinary experience with children that took place in 
Buenos Aires in 2015, incorporating artistic-visual languages into a performative action. This 
experience allowed us to develop a method that encourages the adoption of a collective, 
pragmatic dynamic when working with children using a visual arts approach. We will discuss 
how the basic elements of this method contribute to discussions about decolonizing 
practices, emphasizing the plurality of voices in the construction of possible research 
questions and also pushing the boundaries between disciplinary specificities. In the end, 
these pedagogical practices promote processes of emancipation, communication and 
cultural creation (Díaz 2010). 
 
 
From Chinatown to Chinatown: The Chop Suey Typeface as a Sociocultural Currency 
Yu Li 
 
The chop suey typeface was invented in the 1880s’ America to signal Chineseness. With 
sharp wedges meant to mimic calligraphic brush strokes, it was made to look foreign and to 
visually “otherize” the Chinese. Today, it remains widely visible not just in North America 
but also in Europe and other parts of the world. Recent controversies of its use on racially 
offensive merchandise (Strasburg, 2002; Wittenmyer, 2008), however, have led to criticism 
of the typeface as “reductively homogenizing” (Wachendorff, 2018), “insensitive and 
inappropriate” (Helfand, 2007), or even “racist” (Yang, 2012) by scholars, journalists, and 
graphic design professionals, and some regard it a “garbage font” (Shaw, 2008) employed by 
“amateur designers”(Garfield, 2011). On the other hand, immigrant entrepreneurs, rather 
than designers, were often the ones who choose to use the chop suey font (Shaw, 2008). 
Does this make it more acceptable? How to understand the “self-othering” of the Chinese 
business owners in this case? This paper examines the use and disuse of the chop suey 
typeface in restaurant signage in three historical Chinatowns of Los Angeles – Old 
Chinatown, New Chinatown, and China City – and the new Chinese enclaves in suburban LA. 
Through synchronic (New Chinatown vs. China City) and diachronic (Old Chinatown vs. New 
Chinatown vs. suburban “Chinatowns”) comparisons augmented by interviews, it reveals 
that the perceived agency of the restaurant owners is often superficial. In history and until 
this day, unequal socioeconomic and political powers are the true driving forces behind the 
rise and fall of the chop suey typeface. 
 
 
Revisiting Filipina-Hong Kongers’ Cellphilms (Cellphone + Film Production) and Activism 
Following the Umbrella Revolution 
Casey Burkholder, Jianne Soriano and Alecxis Ramos-Pakit 
 
While participatory visual research with youth is a growing trend in research for social 
justice, there is a tendency for participants’ participation to end at the visual production 
phase (Mitchell, De Lange & Moletsane, 2017). Seeking to address this gap, we write 
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together about a project that we undertook following the Umbrella Revolution in Hong Kong 
that sought to examine identity, belonging, and resistance with a group of Filipina, Indian, 
Pakistani, and Nepali Hong Kongers. Hong Kong’s non-white ethnic minorities are often 
described in media and policy discourses as a unified group. We speak back to this 
misconception through what Claudia Mitchell has described as girl method—research with 
girls for girls and about girls’ concerns—in our case producing visual depictions of Filipina-
Hong Kongers’ resistance and activism in cellphilms (cellphone + film production). Through a 
polyvocal—many voices writing together—reflection, we note how time and space have 
nuanced our collaborations, and in revisiting our study in light of the ongoing Extradition 
Protests, we argue that Filipina identity and activism in Hong Kong is complex and 
multifarious. We offer our voices as a way of addressing the silences of Filipina young 
women in the academic literature on ethnic minorities in Hong Kong and speaking back to 
the structures and spaces that continue to marginalize and oppress Filipinas. As our 
collaboration continues to change—as does the Hong Kong we once knew—we see our 
ongoing work as girl method in action. 
 
 
 
POSTERS 
 
 
Visual contribution to history education: Semiotics of the film The Royal Hunt of the Sun 
under the concept of change 
Nikos Ath Stamos 
 
In this research it is approached the visual contribution to history education through 
semiotics of the historical fiction film The Royal Hunt of the Sun (1969). This film is directed 
by Irving Lerner and is based on the same named theatrical play written by Peter Shaffer. 
Our aim is for the students to be familiar with the historical film and to use it in their history 
class. The specific aims include the skill development of (1) connecting history to film· (2) 
interpreting the historical phenomenon colonialism through social representations. The 
didactic aims are related to the knowledge on the Spaniards’ conquest of the Inca empire 
during the 16th century A.D. The historical framework is referred to the colonial period. The 
theoretical framework includes semiotics and visual grammar (Kress & van Leeuwen, 1996) 
as well as the assumptions of history didactics (Moniot, 2002). This mode of teaching history 
concerns students who are between the ages 11 to 14/15, corresponding with Middle 
school. Students of two Greek schools participated in an intervention based on the action-
research method. The research questions are: (1) How do the students both decode the title 
and interpret the concept colonialism of the historical fiction film? (2) What is the semiotic 
analysis of this film as a contribution to history education? The research data, as well as the 
film were analyzed by the researcher in a qualitative and critical way. Regarding the results 
and conclusions, the concept of change is presented in two levels: (1) teaching mode of 
history through film in Greek schools· (2) interpretation of colonialism as historical-social 
change in relation to students’ social representations. 
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Expressions of Emotion: The Black Lives Matter protest in Dublin 
Yaqoub Bouaynaya 
 
On 6th of June 2020, a black lives matter (#BLM) protest took place near the US Embassy in 
Ballsbridge, Dublin Ireland.  
  
This submission details an auto-ethnographical account which describes the protest from 
the perspective of the author who attended with his young child. Photographic images and 
excerpts of documentary videography of the afternoon are combined to paint a picture of 
the intense emotional outcry by attendees of the protest.  
  
This multi-media submission is seen as capturing a perception of restricted resistance that 
occurred at a very localised level, during a period of Covid-19 lockdown. It provides record 
of the dynamic energies between individual and shared feelings interlinked with senses of 
collective transnational solidarities. It conveys an iterative and incremental process 
occurring between physical being and the engagements our self-entities have within a newly 
emerging digital social universe. Such modern forms of social movements present us with 
new forms of hope towards self and collective understanding. 
 
 
‘Together for Mental Health’: An interdisciplinary visual research project to explore 
collaboration between faith-based, traditional healers and mental health workers in Ghana 
and Indonesia 
Erminia Colucci, Ursula Read, Lily Kpobi, Diana Setiyawati and Ade Prastyani 
 
This visual project examines collaboration between traditional/faith-based healers and 
mental health workers in Ghana and Indonesia to understand how they collaborate to 
minimise coercion and restraint of persons with mental health conditions and improve care.  
We used ethnographic film, observation and interviews in 3 field sites in Ghana and 5 in 
Indonesia over 8 weeks in each country. We observed mental health workers, Islamic, 
Christian, Hindu and indigenous healers, family caregivers, and persons with lived 
experience of mental health conditions. Film footage was transcribed verbatim and 
translated into English. Data were coded thematically to describe how collaboration was 
practiced.  
This poster will briefly describe the methodology and provide the background to the study, 
and share lessons learned via case studies from Ghana and Indonesia using photos and film 
excerpts to illustrate factors which influenced successful collaboration and identified 
challenges. 
 
 
We Will Hug Again 
Shane Epping 
 
According to the Centers for Disease Control and Prevention (CDC), there have been more 
than 500,000 total deaths in the U.S. as a consequence of the coronavirus. Not since the flu 
pandemic of 1918, when an estimated 675,000 Americans died, has the United States 
experienced a virus of this magnitude.  
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This paper is an exploration of existing literature on COVID-19 and the wake of grief that 
many people found themselves wading through as the number of cases and deaths 
continued to rise. 
 
 
Representing Nature in the Climate Movement: Visual Materials in Social Movement 
Research 
Joshua Garland 
 
Microplastics in ocean habitats, rising greenhouse gas emission levels, bushfires ravaging 
Australia from late 2019, and the warmest recorded temperatures for parts of the arctic 
circle the following year. Such events are emblematic of environmental and climate change 
issues which have gained increased attention in recent years. Investigating the climate 
movement which has emerged in response, this poster offers a summary of an ongoing 
doctoral research project concerning the ways in which this movement visually constructs 
Nature. To so do, the study explicitly examines the use of imagery as an important 
communicative and meaning-making medium. Understanding the image as holding the 
potential to convey partial realities, identities, beliefs and values, encourage certain 
behaviours, as well as to cross linguistic barriers while retaining its polysemic element, this 
project asks three interlinking questions. It examines: how Nature has been represented 
within climate movement imagery; the extent to which these representations have diffused 
across movement networks; and, lastly, how such imagery is received by the individuals 
participating in climate protest, including emotionally.  
  
To address these questions, social media (Instagram and Twitter) formed the initial focus for 
data collection through a content analysis approach. This resulted in the construction of an 
image bank comprising 724 still photographs and cartoons containing a representation of 
Nature, broadly conceived. The image bank drew on visual materials from a total of 20 
climate groups across three Western European nations. This collection of images was later 
subject to a stratified random sampling procedure in order to create a sample which 
remains equally representative of groups when organised according to a typology present 
within the social movement literature. The sample is consequently being subject to a 
process of coding aimed at identifying the core thematic content and orientation of the 
imagery. Once complete, this coding process is to be followed by a series of photo-
elicitation interviews with organisers as well as rank-and-file members from the various case 
groups. This stage will directly incorporate imagery representative of the developed 
thematic categories in order to explore individual-level perspectives and emotional 
reactions surrounding the chosen depictions of Nature. In so doing, not only does the 
present project seek to understand the social construction of nature within a contemporary 
movement, but it also answers recent calls from scholars in both climate and social 
movement studies to focus upon imagery as a significant yet to date understudied object of 
sociological enquiry within these two fields. Finally, the social media data is further used to 
actively visualise movement networks and issue engagement patterns as part of an ancillary 
analysis, as carried out through Gephi. 
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Rediscovered Images: Nostalgia or the Sociological Imagination? 
Steven Gold 
 
As a means of dealing with the social isolation imposed by the pandemic of 2020-21, I began 
printing a cache of negatives that I had taken almost 50 years ago. I originally made the 
photographs while working for a suburban newspaper, my high school newspaper and 
yearbook, and as a novice street photographer. Exploring the world of images that I had 
taken in another place and time offered a welcome respite from the lockdown imposed by 
the coronavirus. While Sontag and others have written about how photographs promote 
nostalgia, these images did not summon much of that emotion for me, perhaps because I 
had little recollection of their subjects. Instead, as I examined the images, I found them 
sprinkled with information about sociological topics. They hint at the effects of race, class, 
gender, ethnicity, stratification, religion, leisure, and community. They depict a built 
environment, gestures, clothing styles, and signage. They reveal photographic conventions 
that contrast with those currently used. Given this background, my project asks: “does a 
collection of photographs taken long ago have value and meaning for the study of visual 
sociology?”  
The poster session will involve my sharing these images with conference attendees and 
discussing respondents’ views regarding the sociological value (or lack thereof) associated 
with these rediscovered images. 
 
 
A New Generation of Climate Activism: Visualizing Twitter Data Analysis on Fridays For 
Future Movement 
Chen Guo, Nan Zheng and Yvette Shen 
 
Since Greta Thunberg, a 16-year-old climate activist, started the “school strike for climate” 
outside of the Swedish parliament in August 2018, the solo protest has snowballed into a 
global wave of strikes with an estimated 4 to 7.6 million people marching on the street in 
2019. As a youth-led global social movement, Twitter has become the key platform to 
coordinate, participate and discuss the Fridays For Future (FFF). Our interactive data 
visualization project illustrates the peak moment of FFF between September 16 to 30, 2019 
by collecting a total of 123,841 tweets using four popular hashtags adopted by both 
supporters and opponents of FridaysForFuture ( #Fridaysforfuture, #howdareyou, 
#stolenchildhood, #youth4climate). We analyze the Twitter data by tracing the trending 
keywords, identifying the most frequently used hashtags during the milestone events, 
illustrating the key influencers’ connections on social media, as well as the geographical 
scale of the social movement. Through the multifacet analysis of Twitter data, this project 
reveals how a new generation of young climate activists are gaining momentum, interacting 
with policy decision makers and the media, participating in the strikes on a global scale, and 
making potential influences on national environmental policy. 
 
 
  



 50 

Navigating the new normal: Shifting household activity spaces during the COVID-19 
pandemic 
Susan Hansen, Yolanda Hernández-Albújar and Greg Scott 
 
This poster reports on a project that solicited video tours of people’s homes during the 
COVID-19 pandemic. These videos illustrate the ways that people in households around the 
world negotiated the radical restrictions of their activities during lockdown, and how they 
reconfigured their domestic spaces to accommodate functions that previously occurred 
outside the home, and that were formerly considered for the most part public activities. 
This project explores the challenges people faced in adjusting to ‘the new normal’; the ways 
that people oriented to the novel set of social and spatial norms that characterise key 
transitional periods of the pandemic; and the ways that household activity spaces and 
boundaries have been redrawn, renegotiated, and extended.  
 
 
Representing the Sociality of Outer Space: Amateurs’ Participation in Science Through 
Images 
Maxime Harvey 
 
In March 2012, the European Space Agency lunched a contest called Hubble’s Hidden 
Treasure. To exploit the more than a million observations of the Hubble Space Telescope, 
the agency invited the public to dig its archive, play with its data and compete for prizes. In 
doing so, a tension between the individual visibility of the winning participants and the 
visibility of Hubble’s archive for the whole public was fostered. This poster will present a 
critical review of this event by looking at both the institutional representation of amateur’s 
participation to the contest and, through traces and photo-elicitation interviews, the 
representation of the “actual” practices of amateurs who participated. In doing so, I want to 
address the question of how the relations between amateurs and other actors were 
reimagined through this process (e.g., scientists, technicians, educators, journalists, the 
general public, but also non-human actors such as astronomical objects, the telescope 
instruments, its data and resulting images).  
  
This poster will be influenced by Rose’s critical visual methodology and Cartwright’s 
materialist approach to visual science studies. This study is part of an ongoing research on 
the appropriation of Hubble’s data by amateur astronomers. The poster aims to contribute 
to the social studies of outer space and the understanding of scientific practices of 
representation. Its novelty is to show how practices of representation of outer space may 
affect the public participation of amateurs in astronomy. 
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Visualising Social Changes around accessible technology and literacy; Seeing the Unseen in 
modern technology and literacy through Odlin Redon’s 1894 image 
Rebecca LaForgia 
 
This poster uses the work of Odlin Redon 1894, from the Rijksmuseum, to explore the 
unseen aspects of accessible technology and the role it plays in literacy.  
The purpose of the visual is to allow Redon’s image to do the vital work of symbolising and 
seeing different paths to literacy and thinking. This poster is inspired by the positive interest 
that I received from my concluding reflections in a recent publication by Cambridge 
University Press “Leading the Future of Technology” 2020. In this publication I expressed, in 
the closing section, a revelation of my method as a dyslexic scholar in writing the 
publication. Different forms of literacy are fascinating. However, if you have not 
experienced these different paths to literacy, for example the non-dyslexic, then they 
remain unseen. The poster draws on an image created by Redon in 1894, housed and 
accessible at the Rijksmuseum. The poster will be in the form of a video with voice over. 
Approximately 4 minutes in length. The video explores the experience of using accessible 
technology through voice narration and a careful visual panning to selected and different 
elements of the 1894 image.  
  
The poster bears witness to my individual experience of literacy, accessible technology and 
dyslexia. I have used participatory action research in my scholarship and this poster is very 
broadly inspired by this methodology. More broadly, it is also hoped that in exploring and 
showing the imagery of this unseen aspect of using accessible technology the “habitus” of 
literacy is expanded outwards, becoming more inclusive. Redon’s work does the heavy 
lifting of visually representing how literacy can emerge in different ways, with different 
timelines and from different paths. The work of Redon supports seeing the diverse roads 
used for self-understanding, expression and engagement with the written word. With the 
great support of Odlin Redon’s 1894 image, I look forward to showing the unseen aspects of 
literacy and accessible technology. 
 
 
La "ville rêvée" : a photographic depiction in a Parisian banlieue 
Camilo Leon-Quijano 
 
This photographic series is the result of ethnographic research conducted between 2015 
and 2018 in Sarcelles, a banlieue in the north of Paris. It aims to question the relationship to 
a marginalized space through a visual narrative of urban experiences that are both 
phenomenological (i.e. Merleau-Ponty 1964; Pink 2001; Cox, Irving, and Wright 2015) and 
pragmatic (Dewey 1934).  
Sarcelles is a medium-sized town located 15 km north of Paris. This commune has one of the 
first and biggest “large ensembles” (social housing complex) in France. Over the years, 
Sarcelles has become the symbol of urban utopias and subsequently of urban dystopias 
(Bernard 1964; Bernié-Boissard 2006; Canteux 2004). With its 60,000 inhabitants, it is one of 
the places whose fantasy has been sustained by media, film, and photographic narratives 
that have been disseminated since the birth of “large ensembles” (cf. Bertho 2014).  
The photographic approach, both critical (Sekula 1984) and creative, aims to visually depict 
my own experience in the city as a photographer and researcher. This narrative explores 
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territories, actors, and interactions that have shaped my relationship to socio-spatial 
marginality through a critical and participatory approach.  
Following a creative process at the boundaries between anthropology (i.e. Desjarlais 2019) 
and visual sociology (i.e. Harper 2012; Becker 1995), this narrative depicts part of my 
ethnographic experience in the field. 
 
 
Chernobyl dreams: A Study on the Role of Narrative Imagination in Consumption Experience 
Veera Ojala 
 
This study attempted to elucidate the narrative articulations as a product of context 
imagination in the Chernobyl exclusion zone as it was captured from the qualitative 
interviews and photographs of three different visitor categories. With the assistance of 
qualitative and phenomenological methods this study explores the ways in which the 
heritage and cultural meaning of the exclusion zone is imagined and articulated in tourism 
at Chernobyl. The chosen methodology with the assistance of the theoretical framework of 
this thesis, four experiential domains of consumption imagination (narrative, 
material,emotional and value) produced a thematic structure with three different themes 
that describe visitors’ narrative positions, narrative articulations, and performances 
regarding the heritage in the storyscape Chernobyl. These visitors’ performances were 
further condensed from the point of view of the contemporary storyscape dynamics 
(conformity, enactment, and contestation). Visitors’ imaginaries and performances 
coproduce the site and at the same time they entail fluid and even conflicting narrative 
articulations on the site and its cultural significance. This study provided a more nuanced 
understanding of the different visitor categories in the exclusion zone and their group 
specific ways to articulate, imagine and coproduce the storyscape Chernobyl. In addition, 
this research contributes to the discussion on the cultural meaning of contaminated and 
radioactive sites for communities, societies and subjectivities. 
 
 
Aesthetics and the ethnographic self: reflecting on a visual autoethnographic project 
Julie Patarin-Jossec 
 
As an ethnographer, I have always used cameras, without really having a clear 
understanding of how I could or should use them. Back in the years of my Ph.D. dissertation 
in sociology, the multisite and international nature of my field made photographs essential 
to document (and help me to remember) the details of places where I couldn’t return due 
to financial issues. Photographs were a memory aid more than a thoroughly considered 
instrument to produce and diffuse knowledge. A few months after defending my Ph.D., and 
after epistemological reconsiderations about the scientific virtues of visuals in my practice, I 
returned to my fieldwork photographs. Realising how much these images pictured how I 
had experienced my field more than they were representing the places and the people I’ve 
encountered, I understood how much photographs taken in the field could become a 
reflexive narrative of a research process, much beyond a simple documenting or illustrative 
function. This led me to gather some of these photographs in an autoethnographic series 
which, through colour editing and a work on the articulation of fieldwork notes and images, 
allowed me to question afresh the heuristics of visuals in auto-analysis, while developing a 
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visual narrative of my research object (space exploration) contrasting with its existing visual 
documentation. Through a series of reworked photographs, this visual autoethnography 
proposes a reflection on the disciplinary politics of visuals, the heuristics of 
experimentation, and the role of photography and aesthetics in the evolution of 
ethnographic self. The poster will consist of a set of interactive images, displaying the 
ethnographic notes initially handwritten on the images with clickable icons on the 
photographs. 
 
 
Balam Bahurupiya: Tales of a Performative Tradition in South Asia 
Dev Pathak, Ratan Roy, Mihika Singh, Ridhi Kakkar and Antara Chakrabarty 
 
Seen, heard, and felt appear conjoined in the performative traditions in South Asia. Visuals 
and orality, cognition and emotions, unfold at once. This video presentation elaborates this 
nugget of idea with reference to the Bahurupiyas, a traditional art form in South Asia. In the 
folk songs of the indentured labourers who were shephered to the various islands in the 
Karrebean by the colonial masters in the twentieth century, there was a refrain about balam 
bahurupiya. The latter alluded to the menfolk who were transformed into slave workers 
from an ordinary folk and separated from the homeland, family and kinship. In longing, 
women’s songs referred to them as balam bahurupiya, dear folks transformed into forced 
workers. In a long tradition of an elementary performance, the bahurupiyas were the liminal 
social actors who disguised themselves into various forms, divine and mundane, and 
engaged the audience in light hearted humour and banter. This video presentation 
elucidates the process and performance by one such bahurupiya artist, namely Feroz 
Bahurupiya, located in the colonial town of Bandikui in Rajasthan in the north of India. The 
sound and sight, visuals and orality, cognition and emotion seamlessly merge in the 
techniques, preparation and performance of Feroz Bahurupiya. We see and hear, feel and 
reason, bahurupiya, derived from the word bahu(many) roop(forms). Feroz takes up 
different identities and assumes many roles in order to entertain the audience. They are 
amongst the oldest performers and entertainers of India. Itinerant by nature, they traverse 
across the country performing and entertaining people. In the colonial past, they were 
experts in disguise and acted as spies for the kings.  
  
Bahurupiya performances entails a spontaneous evaluation of the mood of the audience. 
Accordingly the artists decide for the dialogues, poetry, and script while performing. The 
central aspect of this performative art form is the ability to impersonate a character in a 
convincing manner. This is achieved with the help of make-up, wigs, jewellery, body paint, 
masks etc. Through mimicry, exaggerated gestures, and the imitation of body language, 
Bahurupiya entertains its audience by grasping their emotions; making them laugh, even 
scare them, along with imparting meaningful messages through their acts. The performative 
tradition of Bahurupiya is fast disappearing due to the lack of recognition and patronage. 
There is a dearth of opportunities for the performers. In this short video presentation, an 
emphasis is placed on make-up and costume, process and preparation. The central 
character, Feroz Bahurupiya leads us to see and hear, feel and cognise. The disguise is 
accompanied by actions and dialogues, and the expressions that enhance the performance. 
Feroz tries to frighten the audience with his expressions and astound them with his 
dialogues as Jinn (dzinn/zinn), localised form of a supernatural spirit or demonic character, 
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while imparting a social message against the Coronavirus. The film compels us to think 
about the gradual disappearance of Bahurupiyas about which India may end up singing the 
songs of longing just like the womenfolk sing songs to reminisce the balam bahurupiya of 
the colonial times. 
 
 
Contradictions of the agricultural roadside art in the “Salad Bowl of the World” 
Tracy Perkins 
 
This paper examines a series of larger-than-life cut-out billboard murals of farmers and 
farmworkers that dot the agro-industrial landscape of Central California’s Salinas Valley and 
environs. The billboards show contented farmers and farmworkers. They are painted in a 
1940s/1950s style, suggesting a nostalgic image of small family farms in a rural community 
with strong social bonds and a healthy outdoor environment. The majority of the images 
depict people who present as white, thus hiding from public view the Latinx workforce that 
dominates California agriculture. However, some images proudly feature Latinx, but still 
obscure the impact of a long history of racial capitalism on farmworkers. In doing so, the 
images partially align with the tradition of presenting agriculture through the lens of white 
nostalgia and Jeffersonian agrarianism. Ultimately, this renders agricultural reform more 
difficult, especially the need for improved protections for workers. 
 
 
Who cares? A photo-voice study of the caretaker role of new mainland female immigrants in 
Hong Kong 
Carol Pui Ha Chow 
 
"Who cares" is a photovoice project that aims to empower the new female mainland 
immigrants in Hong Kong who also serve as the role of caretakers. The poster presentation 
will show the photos of eight participants, whose work include restaging of the conflicts one 
met in shelter home for domestic violence women, documentary photography of the 
mundane life during COVID, and some more expressive and subjective photography which 
reveal the emotions rather than direct representation of problems. Apart from the photo-
voice product, the presentation will also reflect upon the strength and the limitation of 
photo-voice method, such as photography's communicative power, the inability of photo to 
speak about structural gender inequality in Mainland China, and the institutional problems 
that further put mainland female into marginalized position. 
 
 
Teaching as artistic (contextual) practice 
Catalin Soreanu 
 
In this paper, I would like to discuss the condition of teaching as an artistic practice. This 
theme follows the main conditions, context, experience and case samples from the last 15 
years of cumulated activity in teaching for art students within the “George Enescu” National 
University of the Arts in Iasi, Romania, where I currently live and work. It will interrogate 
thematic and discussion points such as the current condition of the visual arts in a former 
East-European country, the national and the local artistic context in the main framework of 



 55 

the art globalization, how the art practices correlates with the development of a specialized 
art market, the main issues of value, validation and certification in contemporary visual art, 
and also the relation between the personal artistic practice and the teaching activity as a an 
art practice by itself. However, one cannot avoid the current educational context which is 
deeply affected by the pandemic condition, bringing new topics into discussion, affecting 
the educational mechanism and the way it is tailored for a new generation born and based 
on a completely different cultural and technological environment. These new challenges 
area both a limitation and a stimulus for any professorial community from all educational 
areas, from non-profit associations to commercial art galleries, from art schools and 
amateurs clubs to arts universities and research centers, revealing that art is both a 
symptom and an action vector for the social-cultural condition of today’s 
humanity/contemporaneity. 
 
 
Tracing Globalization: Ukrainian City Streets Mirror International Influences 
Nana Tuntiya 
 
The Eastern European region has experienced dramatic social change in recent decades. 
Ukraine, formerly a republic within the Soviet Union, embarked on its own nation-building 
and a quest for independent identity thirty years ago. Although the Iron Curtain was not 
fully effective in shielding the country from international influences, Ukraine’s openness to 
foreign interactions after 1991 ushered in fast-paced globalizing trends in its cultural and 
economic space. This poster presentation traces the penetration of global culture in Ukraine 
by examining the photographs from a city in its southern region. The existing photographic 
data present a visual ethnography of the city captured in street photography by the author. 
While visual studies of globalization in urban environments were introduced in previous 
research, the current analysis explores a case study of a post-Soviet country, where 
globalization has a narrower time scope due to curtailed informational flow between East 
and West under the Soviet system. This allows us to observe the extent of globalizing 
influences in the time frame of several decades after limited prior exposure. As the initial 
photographs were not taken for the purpose of this study, this approach largely eliminates 
researcher bias in selecting the street scenes that would reflect global culture and allows 
the evidence of globalizing influences in the region to emerge directly from the visual data. 
 
 
Show and tell: research on visuals used during suspect interrogations, in an infographic 
Gabry Vanderveen, Willem-Jan Verhoeven, Lotte van Dillen and Dirma Janse 
 
Showing is telling. And showing something can urge someone to tell. Visuals can convince 
people to speak up. Several types of visuals are used to help, press or convince suspects to 
speak and explain. We examined how visuals used during the interrogation phase affect the 
behavior of interrogator and suspect, and summarized the findings in an infographic. We 
investigated visuals in interrogations for the Dutch context in a field experiment among 
interrogators and a lab experiment among students. Additional interviews with stakeholders 
(police interrogators, public prosecutors, lawyers) describe how visuals are used when 
questioning suspects in practice. The researchers teamed up with a graphic designer to 
develop an infographic. This infographic or visual abstract is disseminating research findings 
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in a way that is not common in criminology. We'd like to talk about our experiences with 
you, we will show and discuss. Join us and tell! 
 
 
Whose Cancer? Analysing the visual representation of cancer on Instagram 
Miguel Varela-Rodríguez 
 
Recent literature highlights the contribution that social networks can make to the emotional 
well-being of cancer patients, be it as a source of support and information or as a 
mechanism to share their experiences. However, few have conducted a systematic analysis 
of how mentions to different cancer sites are distributed in the visual social network. 
Meanwhile critics of the "cancer survivorship" discourse assert that this approach focuses 
on portraying an experience of cancer that is detrimental to the well-being of many patients 
and neglects the importance of prevention. This research sets out to ascertain whether the 
survivorship discourse has permeated social media representations of cancer, and how it 
may affect patients and their loved ones.  
  
This poster presents preliminary results from a study of over 8,000 pictures carrying 
hashtags related to cancer. It identifies an over-representation of breast cancer on 
Instagram as compared to other cancer sites. Through statistical analysis, it also reveals that 
there is no apparent correlation between epidemiologic indicators and the visibility of a 
cancer site on Instagram. Instead, it seems commercial and photographic practices in the 
platform are aligned with the cancer survivorship discourse.  
  
Using a sample of the 8,000 images collected, the poster presents collage images that 
represent some of the traits of photographic practice related to cancer on Instagram.  
  
The resulting images (both collages and graphs) open a series of questions that can be built 
on upon in future publications to provide an alternative visual representation of cancer on 
Instagram. In addition, it should be possible to use the approach developed to better tailor 
health communications and support patients through phototherapy. 
 
 
Home Sweet Home: On gentrification and displacement 
Oliver Walker 
 
Home Sweet Home is a public visual art campaign which talks about gentrification and 
displacement. It features a Hermit crab using a Coke can as a replacement for its shell and 
therefore its home. In some parts of the world, due to the impact of tourism, hermit crabs 
cannot locate the shells they would naturally migrate from, one to another, so they are 
forced to resort occupying the rubbish left behind by tourists - tin cans, cups and other 
debris. I designed Home Sweet Home to represent the displacement of local communities in 
major cities across the world, based on my own experiences living in Hackney in East 
London. This was born from witnessing the local population being systematically moved 
from their homes and local area to make way for new developments which destroyed the 
local community infrastructure - it wasn't just homes that were removed but vital local 
amenities, bingo halls, pubs and community centres. These were taken down and entire 
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areas redeveloped to meet the needs and wants of a new younger, more affluent 
population. This work is representative of divergent visions of what can be considered as 
home, and the fact that city planners did not respect Hackney residents’ flats as homes, but 
rather as property. The design of Home Sweet Home reflects the idea that the local 
community’s amenities and infrastructure had been stolen in a way which left no option but 
for people to live in exodus within a borrowed system – represented by the Coca Cola can. I 
developed this work into a paste up (wheat paste) series that I pasted around Hackney on 
the hoardings of new housing developments. This work is a visual objection to the blindness 
of these developments and of local planning, and a protest against the wanton 
deconstruction of local communities and their bonds to place. 
 
 
FILM STREAM 
 
The Breakdown 
Enrico Fravega and Massimo Cannarella  
  
“The Breakdown” is the first output of a visual ethnography project. It stems from the need 
to understand what have really happened in the lives of the displaced people, after the 
“Morandi bridge” collapse (Genoa, Italy. 14.08.2018). Because of forced displacement about 
600 persons have experienced a radical turn in their life courses. On one hand, they’ve been 
damaged by the permanent loss of their houses. On the other, they have been hit by many 
other silent dynamics concerning the breaking of social ties, the disruption of linkages with 
the usual life environment – the place we’re used to call “home” which is full of social, 
cultural, symbolical and personal meaning – as well as with each own’s past and life story. A 
condition revealing the displaced people have lost much more than a house. After a first 
ethnographic phase, a second one was based on a collaborative visual approach. A first 
version of the video was shared with and discussed together the displaced people. This 
allowed researchers both to develop a strong relation with the local community and to 
access to views and narratives otherwise inaccessible. At the same time, the “camera eye” 
enabled the raising of a choral story, facilitating the reflection of the displaced people about 
their public image, and the expression of their own version of the event. A collective story 
going beyond the official and media rhetoric. This video is a still ongoing independent and 
self-funded research project. Research direction: Enrico Fravega. Video direction: Massimo 
Cannarella. 
  
  
Stay Away – A Short Drama Created by the Women of Kanchanpur 
Sara Parker and Sara E. Baumann 
  
Menstrual health is a growing global public health issue, and is impacted by an array of 
social, political, structural, educational and environmental factors. In Nepal, menstrual 
restrictions are widespread, with nearly 90% of women and girls reporting that they 
experience some form of restriction during menstruation each month, many of which put 
them at risk for poor health outcomes. Menstrual health research and interventions in 
Nepal must thoughtfully examine long-standing practices and beliefs, and propose solutions 
considering social values and the health and development context. Arts-based methods and 
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community-engaged approaches are particularly appropriate for investigating sensitive 
topics such as menstrual health. 
  
For this study, researchers at the University of Pittsburgh Graduate School of Public Health 
(USA) and Liverpool John Moores University (UK), completed a visual exploration of 
menstrual practices and motivations in far-west Nepal from the perspective of mothers. This 
study builds upon previous visual research conducted in Nepal with adolescent girls, and will 
allow for a nuanced understanding of the complexities in menstrual practices and 
motivations across generations. Researchers utilized Collaborative Filmmaking, in which 
participants are trained to create, analyze and screen their own films to address a research 
question (https://vimeo.com/239271038). 
  
This film is one of the two films being produced by the women in Kanchanpur with our 
support and is a drama that they wrote and filmed themselves. Due to Covid we arrange 
workshops with the group to help them refine and edit their drama that explores the impact 
of Menstruation stigmas and taboos. This is the first showing of the film and we welcome 
feedback which we will share with the amazing film makers in Western Nepal.  
  
 
Filming Social Change: How Boring It Is To Look At Marching Protestors?  
Lucie Janotová 
  
Filming the emergence of protest movements in never easy. Not only because of the 
unpredictable changes of our subjects, but also of their environment. Besides ethics, this 
process also raises other important issues connected to aesthetics: how to make our 
footage visually appealing? How to capture apathy induced by endless waiting, legalistic 
rather than violent governmental attacks, and make walking and occasional chanting more 
than just that? How to break through the governmental propaganda and challenge 
shallowness of international press? And finally, how to genuinely give voice to those we are 
filming without looking like we are imposing anything on them? These are some of the 
questions that we were trying to address while editing our documentary film. 
  
Szabad Egyetem/ The Free University is a 55-minute expository documentary film about the 
forced exile of Central European University from Hungary and the students who tried to 
resist. Through a combination of observational footage, in-depth interviews and archival 
material, it is trying to show a wider picture of what it means to live in a backsliding 
democracy filled with hostile propaganda outlets, random arrests and invisible legalistic 
battles. It is also trying to give a voice to those who usually tend to be overlooked: the 
students fighting for their cause on the ground. As a story of the most severe recent attack 
on academic freedom in Europe, I strongly believe it will be of interest to all participants, 
not only in terms of methodology but also content-wise.  
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The use of film documentaries in social science research: visual accounts of the ‘migration 
crisis’ from the Italian island of Lampedusa  
Michela Franceschelli and Adele Galipo 
  
The importance of visual evidence -and particularly films and videos- has become more 
prominent with the fast pace of technological development that has made video recording 
more easily accessible. Since the early 20th century, films have been incorporated as data 
collection strategy in social science research. However, less attention has been given to their 
potential for documenting social change as part of research dissemination strategies, while 
accounting for the power of visual representations in broadcasting public discourses. The 
Arab Spring in 2011 and the increasing movement of people across the Mediterranean Sea 
are a case in point. Images and videos of people trying to reach Europe have contributed to 
the construction of what is often referred to as the ‘Mediterranean migration crisis’. In this 
article, we explore the process of making a film documentary about how the people from 
the Italian island of Lampedusa, a key transitory site for migrants, deal with the challenges 
of this 'crisis' while trying to respond to the local struggles of their isolated community. In so 
doing, we reflect on the potential and drawbacks of film documentaries for both knowledge 
production and dissemination through the analysis of ‘visual accounts’ that broadcast the 
themes emerging from social science research. 
 
  
Coring for Climate Film Screening  
Kathryn Kasic 
  
Antarctica’s ice sheet is a reservoir for massive amounts of ice that when it melts will cause 
sea level to rise. This will greatly influence our human existence in the years to come, 
whether through land loss, forced migration or conflict. Over 400 lakes lay hidden beneath 
thousands of feet of ice in Antarctica, and the sediment in these subglacial lakes hold a 
record to past ice sheet dynamics, giving us clues to how the ice sheet might melt in the 
future. Yet Antarctica’s subglacial environment has been so scarcely explored that we know 
more about the surface of Mars. Driven to better understand the ice sheet, a group of 20 
scientists and 30 support staff flew in a ski-plane to a location 300 miles from the South 
Pole, where they spent three weeks camping on the ice. Using a 2-ton hot water drill, they 
burrowed almost a mile through the ice to reach Lake Mercer, for the first time ever. This 
short film follows the team of researchers as they unearth new information about our 
planet’s changing climate by sampling sediment from this lake buried 3,600 feet below the 
ice surface. Collecting sediment cores from an Antarctic subglacial lake is a daunting task, 
requiring over a million pounds of specialized equipment. More importantly, it needs a team 
with diverse skillsets who are eager to work together towards a common goal. This film 
highlights how this research is accomplished and why subglacial sediments are critical in 
understanding Antarctica’s past for the future of our global society. 
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Embodying the 'Imperfect'. Renegotiating social standing 
Rufaro Kaseke and Stanford Joni  
  
This work explores the normative assigned status of African women and the modern-day 
post-colonial stigmatization embodied by the experience of female bodybuilder Christina 
Matange. It examines the evolution of a new form of dominance and behavioral 
assignments of women in post-independence Zimbabwe. Drawing from Jessica Ogden’s 
work with women in Kampala, this film shows a woman who is renegotiating the 
devaluation of womanhood in a patrilineal social organization. Women’s contribution to 
society in this poor township of Zimbabwe is confined to informal street vending or 
commercial sex work due to high national unemployment. This documentary examines and 
attempts to illuminate the subtleties of women’s modern-day, post-colonial moral 
economy. It reveals the influence of pre-colonial social construction influence and 
patriarchal normative agendas which circumscribe the ‘perfect woman’. The subject of this 
film embodies a male nature by the transformation of her body through body building and 
she testifies of the social stigma and negative awe which came with being a muscular 
woman in a male driven sport and society. Post-colonial normative structures confined the 
woman’s body to sexual contributions and childbearing. With a woman’s body segregated 
to conjugal and domestic spheres Christina testifies of how it was hard for her to find a 
sexual partner and her struggle with social stigma for over 20 years. This is a story of a 
woman who embodied the ‘transgression’ of the patriarchal social economy and has lived to 
tell the tale. 
  
  
Cumann na mBan: The Women's Army 
Robert White 
 
As noted in the call for papers, “societies are constantly changing from the individual level in 
our own everyday lives to the planet level effects of human induced climate change.” And 
yet, it remains important to understand why some people — for better or worse — refuse 
to change with the times. The sociological concept of “abeyance” structures helps explains 
how the women’s movement in the United States sustained itself through the “lean years” 
between 1920, when the 19th amendment was ratified, and the 1960s when it re-emerged. 
Something similar happened in Ireland with the political organization Cumann na mBan, 
which was founded in 1914 because women were excluded from the all-male Irish 
Volunteers. Cumann na mBan flourished during the war for Irish independence (1919-21), 
and then went into the doldrums only to re-emerge in 1969 with the development of the 
recent “Troubles” (1969-1998). Twice, between 1968 and 1978, the male led Irish 
Republican Army tried, and failed, to disband Cumann na mBan. Indeed, the organization 
rejected the recent Irish peace process and today its members are considered “dissident” 
Irish Republicans. “Cumann na mBan: The Women’s Army”, is an open-access documentary 
that draws on archival and contemporary video and still photographs to document the 
social processes that sustain people who refuse to change. The documentary offers insight 
on the marginalization of women in social movements as well as topics like recruitment, 
commitment and solidarity, collective identity, and the persistence of social movement 
organizations in “lean years”. 
 


